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Welcome to the fifth edition of our Algarve Art! Magazine

Our quarterly online magazine is brought to you free of charge to read 
and enjoy. Our aim is simple – to bring together, encourage, and support 
Algarve-based artists and art of all genres; and to showcase and promote 
art and art events across the Algarve. 

Inside this issue we meet Alexandra Fadin, a unique and exhilirating 
Creative Dancer. We talk to Malcolm Hyde about his pen and ink paintings 
and also interview his local friend and inspiration Brian Oliver and find out 
more about his life and work in pencil drawings. We also visit Kasia Wrona 
in her two studios and find out how each exclusive location motivates her 
in different ways. Mientje de Goeij-de Rooij is the featured artist in our ‘The 
Inspiration Behind’ section, as she shares one of her favourite paintings 
with us and tells us how it was created. We also have our regular features 
including Tracy-Jane Pooler’s latest lesson for you all in our ‘Pick up a 
Paintbrush’ series.

I hope that you are inspired by reading our Autumn Edition.
Your Editor, Alyson.

Front Cover Image

Our front cover is aptly entitled 
‘Autumn Mystery’ and is a beautiful 
watercolour painting by our 
featured artist Tanya Lundmark.

You can find out more about the 
artist and her work on Page 8 and 
how painting with watercolours 
helps her to creatively represent 
the dreams, illusions and emotions 
that influence her work.

Each painting for her is an exciting 
adventure.

Copyright © 2018 The artists featured in this publication retain the full copyright for their own work. Articles or images may not be       
downloaded, reproduced, copied, projected or used in any way without the express written permission of the artist concerned and/or 
Algarve-Art.  All Rights Reserved. 
Editor: Alyson Sheldrake Address: Bela Vista, 8400-669 Parchal, Algarve Portugal. E-mail a3art@live.co.uk Telephone (+351) 91 202 7256 

https://algarve-art.com/
https://www.facebook.com/AlgarveArtists/
https://twitter.com/AlgarveArtists
mailto:mailto:a3art%40live.co.uk?subject=
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WHAT’S INSIDE OUR
AUTUMN EDITION
FOR YOU

UPCOMING EVENT

The Algarve Society of 
Artists will be at the BLip 
2018 Exhibition in October

Page

6

SPARKLING LIGHT

We interview Front Cover 
artist Tanya Lundmark and 
discover more of her work

Page
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IMPRESSIONS IN INK

Malcolm Hyde and his 
passion for urban scenes 
and architecture
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26

CREATIVE DANCER
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46
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58
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WE HAVE 98 FULL colour PAGES 
OF CONTENT FOR YOU TO ENJOY

in this autumn edition

WITH 
BRIAN OLIVER

Page 68

CLASSES AND 
WORKSHOPS

Page 78

EXHIBITIONS 
AND EVENTS

Page 89

Page

95

Page

97

A to Z  of
ALGARVE ARTISTS

Our A to Z Listing is a separate 
online brochure for you to save

IN OUR NEXT ISSUE

Find out who will be featured in 
the Winter 2018 Edition of this 
free Algarve Art! Magazine

FOR MORE INFORMATION 
VISIT OUR WEBSITE 
WWW.ALGARVE-ART.COM
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August 2018
Lagos

Tomorrow Magazine
We are delighted that our relationship with the Tomorrow Magazine is 
thriving. In every edition a different member of the Algarve Society of 
Artists is being featured and the feedback we are receiving from the 
artists, the magazine and their readers is really encouraging.
Click on the covers below to read each of the editions free online.

Sept 2018 
Lagos

The Algarve Society of Artists 
now has over 130 members 
all covering a broad and 

talented range of artists and art, 
and the Society continues to go 
from strength to strength.
In this edition we have exciting 
news of a brand new Art Expo for 
Members at the BLiP 2018 Event on 
the 13th and 14th October - we are 
really looking forward to meeting 
you there! Find out more about this 
on page 58 

We are also starting to talk about 
running an adventurous and 
ground-breaking Algarve Art Week 
in 2019 .. more about that soon!

www.algarve-art.com

July 2018
Lagos

Tomorrow 
Magazine

Facebook Page:

https://issuu.com/tomorrowalgarve/docs/tomorrow_-_july_2018_edition
https://issuu.com/tomorrowalgarve/docs/tomorrow_-_august_2018_edition
https://www.facebook.com/TomorrowAlgarve/
https://issuu.com/tomorrowalgarve/docs/tomorrow_-_september_2018_edition_w
http://www.algarve-art.com
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Previous editions 
of this Algarve Art! 
Magazine

You can also enjoy all 
of our previous editions 
online - they will always be 
there free for you to read - 
just click on any of the front 
covers shown here.

Or visit our dedicated 
Magazine Page on our 
website - click the link 
here:

Algarve Art! Magazine

https://algarve-art.com/magazine/
http://en.calameo.com/read/0052903118c051b85ba60
https://en.calameo.com/read/00529031182353a50a9eb
https://en.calameo.com/read/0052903113fec5148c16f


SPARKLING
LIGHT

With Watercolour Painter 
Tanya Lundmark 
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Please can you start by telling us a 
little bit about yourself, where you 
are from, your background, and 
how you came to live and/or work 
in Portugal.

I was born in Russia in 1957 and 
lived in Sankt-Petersburg until 
I moved to Sweden in 2002. My 
education in Russia never had any 
connection to art. I graduated from 
a Technical University and later 
became a specialist in Economics 
and Auditing. Though drawing has 
been a companion of mine since 
childhood, I had never painted. 

I started painting in 2011 after 
buying a book about watercolour 
art. I can say that I am mostly a 
self-taught artist but I met several 
watercolour artists in Sweden 
whose advice and guidance were 
very helpful in the shaping of my 
artistic approach. 

Tell us about your art and what 
you specialise in / what your 
passion is.

I have got a big fascination 
for watercolour as a painting 
medium. To paint watercolours is 
for me a magic act. I believe that 
watercolour art is a very powerful 
way to express feelings and can 
be effectively used to represent an 
artistic vision on a piece of paper.

Watercolour painting is considered 
a unique way to creatively 
represent dreams, illusions and 
emotions using water-soluble 
pigments. This highly dynamic 
process makes each painting an 
exciting adventure. 

I got into this wonderful world of 
colours and my life has changed, it 
became brighter and richer.

When people ask you what do you 
“do”, how do you answer them?

Since I retired in 2017 I finally have 
the opportunity to enjoy life at 
its fullest and I spend as much 
time as possible with my box of 
watercolours and brushes.

How would you describe your 
subject matter and style? 

My biggest passion is watercolour, 
but I also like to try using acrylics 
and pastels. Sometimes my work 
becomes more mixed media 
painting.

 I love painting landscapes, 
seascapes, flowers, people, 
animals - well just about anything 
around me that catches my eye. 

Besides realistic painting I also 
have a big interest in abstract 
painting. 

Artist Tanya Lundmark 
finds that painting with 
watercolour is a magical 

act that makes each painting an 
exciting adventure of exploration.
Her love of nature and landscapes 
shines through her work and 
inspires her every day. We find out 
more about her and her work ....

Below: Tanya relaxing in her studio
All Images © Tanya Lundmark
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What themes seem to occur/re-
occur in your work?

The beauty of nature fascinates me 
and often re-appears in my work. 

Can you tell us how you create 
your work, where do you source 
your ideas from - and how do 
you decide what to do with each 
painting?

I take a lot of photos which 
often become the starting point 
for my work and then I allow 
my imagination to change the 
composition and colours until I 
reach a satisfying result. Rarely do 
I plan the image in detail and I am 
often surprised by the end result. 
This is typical of the watercolour 
technique since the media itself 
often interferes with my original 
plan. This is what I especially like 
about watercolors. 

How long does each piece take to 
create?

This depends greatly on the size 
of the painting and the chosen 
technique. Sometimes a piece is 
finished within a couple of hours, 
sometimes it requires a week. 

How do you know when you have 
‘arrived’ - when the piece you are 
working on is complete and it is 
time to stop?

It is very difficult to decide that it is 
finished. Most of the time there is 
that “little detail” that can be added. 
To stop myself from overworking 
the painting I simply put it in its 
frame and it is finished! 
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Can you describe your studio space to us - do you have a physical space 
set aside for you to make art, and how do you make your space work for 
you?

In my Swedish house I have a nice studio with windows facing a lake and 
beautiful surroundings. I spend many hours there, not only painting but 
also meditating over a book or looking out through the windows. 

In Portugal we have arranged a table where I can work. The good thing 
about watercolour painting is that it doesnt require a lot of space and 
there is no heavy odour as is the case with, for example, oil painting. 

Often I have music surrounding me as I work on a painting. 

Who - or what - is your inspiration in the art world? Do you have any 
artists or designers or movements that inspire you?

In the beginning the paintings by Jane Haines were very inspiring to me. 
Ann Blockley and Shirley Trevena with their inspirational books were also 
instructive to my work.  
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Which websites / books / magazines / other materials do you view to 
fuel your ideas and work?

Youtube is a great source of inspiration, I just need to type “watercolour” 
and immediately get thousands of interesting and useful videos. Over 
the years I have also bought some video tutorials on DVD from different 
artists and spent many hours studying them. 

When did you start finding your ‘voice’ in terms of your own unique style 
and processes?

I am not sure that I have found my own voice yet, I am still searching! I 
have many times heard from other people that they like my style, but I 
think I cannot recognize it myself. 

If you could collaborate with another artist or designer, who would that 
be and why?

Lars Lerin, the famous Swedish watercolourist because I adore his 
paintings and technique. 
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How would you define the concept 
of ‘success’ as an artist? If you 
had to reply to the question ‘are 
you successful?’ to someone how 
would you answer them?

There are many ways of measuring 
success, one of them the appraisal 
of an audience, another how many 
paintings you sell and also if you 
are awarded in a competition. 

But for me the most important 
is that I can enjoy the result 
myself. Yes, I would say that i am 
successful! 

Looking back, how do you think 
you have progressed as an artist .. 
what has changed, deepened, or 
become more ‘instinctive’ for you 
now?

I think I have become more daring 
and less focused on details. Also 
I have learned many different 
techniques that allow me to 
express myself more freely. 

What are your biggest challenges 
to creating art and being an artist 
and how do you deal with them?

My greatest challenge is to not 
focus on the commercial value of 
the painting and instead allow for 
more passion and feeling.

How do you navigate the art 
world?

Social media has become an 
important part of navigating in the 
art world. Reviews and catalogues 
from exhibitions are also important. 
I visit many exhibitions and 
museums. 

What do you want your work or 
you art to do? How would you like 
people to respond to your work?

I want people to enjoy looking at 
my paintings and hope they will 
find something that appeals to their 
inner feelings. In that case I have 
reached my desired intention. 

What else are you working on or 
planning for the future - what can 
we look forward to from you?

I would like to take part in an 
exhibition in the Algarve region. 
Also I want to develop my skills in 
abstract painting. 
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Tell us about your favourite 
places in the Algarve &/or 
wider Portugal - where do 
you like to go to .. unwind and 
relax ..... eat and celebrate ...... 
be inspired ...... 

I love the city of Lagos and its 
surroundings. I fell in love with 
Algarve when I visited Lagos 
and also want to explore other 
places in the region. 

Lisbon and Porto are also 
fascinating places I want to 
learn more about. 

What three things never fail to 
bring you pleasure?

Spending time with real friends 
that I can trust.
To spend time on my own. 
Good food and good wine.

Do you have a motto?

Get an idea - act on it!

Are you involved in any 
upcoming shows or events? 

I have nothing planned at the 
moment. I was involved in four 
exhibitions in Sweden during 
the summer.

We look forward to seeing 
more of Tanya’s work in the 
future!

You can also view more of 
Tanya’s art on our Algarve Art 
website - click the link here:

TANYA LUNDMARK

Opposite Page: ‘Autumn is Coming’ 
© Tanya Lundmark





RIVERSIDE  
ART & WALKING  

HOLIDAYS  
FigsOnTheFuncho.com/Art-Holiday
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We visit the Art Studio of one of our Algarve Society of Artist members 
and have a good look around! We ask them about their studio space, 
what inspires them, and find out how they paint; and also have a sneak 
peek at what is currently on their easel. 

This edition we are visiting Kasia Wrona and discover that she has two 
art studios - one remote and peaceful - and one in a busy corner of 
Lagos Marina, where she also has her work displayed and for sale. We 
find out what motivates and inspires her in both her studio spaces.

Please can you start by telling us 
a little bit about yourself and your 
art.

Since my childhood I have always 
have been interested in art. I grew 
up in a very artistic family which 
influenced my future decisions. In 
1991 I graduated from the Fine Art 
Academy in Poland. 

In 1997 I left my home and came 
to Portugal, where all my new 
surroundings inspired and changed 
me.  

I fell under the influence of the 
Algarve light, the colour and beauty 
of the landscape. The natural 
elements of earth, air, fire, water 
and space became my principal 
inspiration.  

This was a new focus to my art and 
I try to reach beyond the outward 
appearance of nature, seeking to 
penetrate the deeper reality.

Can you describe your studio 
space for us please.

 Actually I have two studio spaces. 
One is a very remote studio in a 
peaceful place near Lagos. It is 
like my temple, where, in some 
mystical way, I experience the 
connection of my own spirit with 
that of nature. It is a fantastic place 
where I can feel in harmony with 
hidden forces. 

The other space is located in a 
beautiful corner of the Lagos 
Marina. It is the showroom and 
home of the project “Art Academy 
Marina de Lagos”, where I 
permanently exhibit my art. The 
project is addressed to fellow 
artists and other enthusiasts of art, 
and gives them a chance to master 
the classical style of life drawing.    
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What is the first thing that you do 
when you walk into your studio 
in the morning /afternoon / 
whenever you paint?

I start my working day after a 
light breakfast, which supplies 
my energy for later in the day.                                                                                                                                   
The kitchen is a very important part 
of my studio!   
 
Do you listen to music or the radio 
when you paint? If so, what music 
inspires you and gets you in the 
right mood?

I used to listen to all kinds of music 
from different world sources, ethnic 
through jazz and classic to rock, 
especially 70’s.  

Since I found my quiet, rural space, 
I mostly listen to the wind and 
birds … all natural sounds which 
are very powerful, illustrative and 
imaginative.    
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Do you have any items or special 
things displayed in your studio 
space that inspire you?

In the studio, I’m surrounded by 
my own art. Some of my older 
paintings inspire me to improve 
and continue my individual artistic 
pathway. Some iconic images are 
looking at me and remind me of 
those who have passed away.   
 
Do you have any special ‘rituals’ 
you always follow when you are 
creating or painting?

Meditation, prayer, (however 
understood) is my daily ritual, an 
act of connection and thanksgiving.
 
Do you ever wash out your brushes 
in a mug of tea or coffee by 
mistake?

I try to be aware of such a things 
when I paint, especially when my 
mind is far away in my inner world… 
but it could happen any time !!😉
 

What paints and brushes do you 
use? 

Do you have any special or old 
favourites?

I paint mostly with acrylics and I 
use  special soft hair brushes.  In 
my studio I have a wide variety 
of brushes, but some of them in 
particular are very important to me 
as they are gifts from my dad.                                                     

My other technique which I have 
been using for many, many years is 
ink drawing, so the rapidograph is 
always my “best friend.”  
 
Are you messy or tidy in your 
studio?

I am rather messy, as my way of 
creating is certainly action painting. 
I sometimes pour the paint onto 
the canvas, or literally dance on 
the surface to conjure forms, 
colour and texture combinations. 
Therefore I mostly paint outside.   
 



PAGE 21  

Do you have days when you cannot paint - what do you do to get your 
‘mojo’ back?

I can always see possibilities, but sometimes a glass of fresh water or the 
right way of thinking produces the best ideas. 
 
What would your ‘dream’ or ideal studio look like?

I already have the ideal studio, so I am very creative in it. My other studio 
in Lagos helps to bring my art to the world. Maybe in the future I will invite 
people to my remote studio but that is my next project..   
 
What are you currently working on?

At the moment there is a great whirling movement in my studio as I am 
working on several new round paintings. I use a special mechanism for 
rotating my paintings. Each spiral image is a separate journey into my 
inner space. The universe has got its own swirling dynamics of space. This 
new stage of work is the result of my research and understanding of this 
cosmic movement. For me it is a way of therapy which brings harmony 
and balance into my life.
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You can view more of Kasia’s work 
on our Algarve Art website - click 
the link here:

KASIA WRONA

Can we visit you in your studio? 

You are very welcome to meet me 
at the studio in the Lagos Marina. 
It is open on request, so please do 
not hesitate to call +351 916035308. 
 
Are you involved in any upcoming 
shows or events?

For the last eight years I have 
organized a cultural event, which 
helps to promote my Art Academy 
project and brings people to that 
corner of the Lagos Marina. This 
year the event will take place 
on 29th of September and it 
will feature an exhibition of the 
photography of Jacek Ulinski, my 
open studio, and live music by 
Wale Bakare. 

Is there anything else you would 
like to tell us?!

It is almost impossible to describe 
my story and my inspirations in a 
few sentences.  As an artist I am 
still changing. With my never-
ending enthusiasm I transform new 
discoveries and experiences into 
art. It is my hope that my work will 
interest the observer, and bring 
positive emotions, curiosity and 
reflection.

https://algarve-art.com/art/kasia-wrona/
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All images © Kasia  Wrona              Photographs by Jacek Ulinski   
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We talk to Malcolm Hyde
about his passion for 
architecture and urban scenes

REALISTIC
IMPRESSIONS
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Watercolour and Pen and 
Ink artist Malcolm Hyde 
loves dividing his time 

between Lagos and the UK; and 
exploring the unique architecture 
and local scenes that surround 
him which he then deftly transfers 
to paper. He enjoys painting in the 
wonderful Algarve light, and sees 
his art as a satisfying hobby.

                                       He tells us more about his life and 
work here ...

Please can you start by telling us a 
little bit about yourself, where you 
are from, your background, and 
how you came to live and/or work 
in Portugal.

I am originally from Manchester, 
where I studied and qualified 
in graphic design at the Salford 
College of Art, I was then invited 
to spend a further year on an 
advanced typographic design 
course at the LCP in London. Upon 
returning back to Manchester I 
then struggled to find a job within 
my chosen profession. It was 1973 
and unfortunately the time of “The 
Three Day Week” new jobs were 
scarce, so I worked as a brewery 
labourer for a few months and 
then in a Manchester menswear 
boutique for a short time. 

Out of nowhere, I was fortunate 
enough to be offered a position 
as a member of an interior design 
team, not quite what I was looking 
for but a lot better than cleaning 
beer barrels. For the next ten years I 
learnt my skills whilst working as an 
employee. Then I felt it was time for 
me to take a leap of faith by setting 
up and running my own interior 
design consultancy, thankfully that 
decision successfully took care of 
the next thirty years of my working 
life. 

In 2008 I semi-retired from my 
company and became a part-
time marketing consultant with a 
multi-national European telecoms 
networking organisation. That’s 
when I made a few business trips 
over to Portugal and immediately 
fell in love with the place and 
especially the Algarve region. 

Six years ago my wife Joyce and I 
bought a property here in Lagos. 
Our next step was to downsize our 
UK home and we moved down to 
Bristol, which has enabled us to 
make a lifestyle decision where we 
now spend our lives six months at a 
time in each country. 

Above: Malcolm Hyde:

“Where I work most, on my terrace 
at Marina Village, Lagos”
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Right: ‘Praça de Gil Eanes, Lagos’ © 
Malcolm Hyde

Joyce is an Astrologer and Yoga Teacher, which are both transportable 
occupations, I felt I needed to find something new to focus on, so I 
decided to try and revisit my artistic roots. Even though those roots felt 
very buried at the time, I started in June 2017 by joining in with Sandie 
Croft at her watercolour classes in Luz.

Tell us about your art and what you specialise in / what your passion is.

I love architecture generally but especially here in the Algarve, with its 
combination of both grand design and unique quaintness. I want to share 
this aspect of Portugal with others by creating my own feel and visions of 
urban street and property scenes as well as developing different styles for 
portraying my landscapes. 

When people ask you what do you “do”, how do you answer them?

I don’t feel quite ready to say “I’m an Artist”, maybe a budding one. I still 
believe I’m at the early stages with a lot to prove. So my reply is I am 
a retired businessman enjoying my new found hobby of painting local 
urban art.

What mediums do you 
work with? How would 
you describe your subject 
matter? 

As an old school interior 
designer (before CAD) 
I have always enjoyed 
working with pen and ink, 
so when I started drawing 
again last year I felt at my 
most comfortable with 
this medium. Now with the 
addition of watercolour I am 
able to take my pictures to a 
new level. 

Also by now involving 
myself in watercolour 
classes, with some of my 
paintings this has allowed 
me to escape from my 
comfort zone totally, where 
no pen is involved at all, just 
paint.
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What themes seem to 
occur/re-occur in your 
work?

I aim for a realistic 
impression of what I see in 
front of me, I may edit small 
ugly bits and at the same 
time add little details, like 
people in the foreground 
or birds in the sky to help 
complete the picture.

Can you tell us how you 
create your work, where do 
you source your ideas from 
- and how do you decide 
what to do with each 
painting?

Most of my paintings 
originate from photographs 
that I have taken whilst I’m 
out and about walking or 
cycling. I then go home 
and onto my terrace where 
I get the greatest benefit 
from the special light we all 
enjoy here in the Algarve. 

Above: ‘Coming in to land before watercolour’
and Opposite ‘Coming in to land final version’ © Malcolm Hyde

I start by cropping and editing a selected photo until I feel happy with the 
composition, I then transfer it onto paper using pencil guidelines by doing 
an initial sketch. The longest part of the process happens next which 
is building up the picture using pen and ink, before finally bringing the 
picture to life by introducing watercolour. When it’s a pure watercolour 
painting there’s just a small amount of pencil work involved at the 
beginning, after that it’s about me and the watercolours having fun.

How long does each piece take to create?

My watercolour landscapes are usually a day’s work, whereas I can take 
up to a week to do one of the pen and wash pictures. 

I like to spend just two hours at a time on each piece revisiting it every 
day if possible, sometimes several times a day until it’s finished. For me 
it is important that I don’t become totally consumed by a picture. By 
revisiting it on a frequent basis it keeps it fresh and allows me to see it 
from a different perspective each time.
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How do you know when you have 
‘arrived’ - when the piece you are 
working on is complete and it is 
time to stop?

My method and compositions 
don’t really allow me to overwork 
a drawing, so a gut feeling is what 
usually tells me when to stop 
adding more colour.

Can you describe your studio 
space to us - do you have a 
physical space set aside for you to 
make art, and how do you make 
your space work for you?

My art allows me to work within 
quite a confined space like a 
tabletop, which can be either 
indoors or preferably out on the 
terrace in the natural light. When 
I’m in Portugal I love to be able to 
work outdoors, whereas in the UK 
I have a man-cabin in the garden. 
This works as a great compromise 
for a studio by allowing for the 
unpredictable British weather.

Who - or what - is your inspiration 
in the art world? Do you have any 
artists or designers or movements 
that inspire you?

My inspirational artists are popular 
modern artists who have appealed 
to suit my age at the time. As a 
teenager it was DC Comics artists 
such as Curt Swan (Superman) and 
Dick Sprang (Batman), I used to 
copy their illustrations. 

At Art College I found the Dutch 
graphic artist M C Escher’s 
mathematically-inspired 
lithographs fascinating. 

Then as a lover of 1970/80’s music 
I enjoyed the designs on album 
covers exciting, especially those 
created by the highly acclaimed 

Roger Dean. Also during that same 
era Belgian artist Guy Peellaert was 
creating great works, he was most 
famous for the book “Rock Dreams” 
which was a compilation of some of 
his finest illustrations. 

At the moment via YouTube I enjoy 
watching videos sharing how artists 
create their paintings, my favourites 
being Peter Sheeler, Alphonso 
Dunn and Umberto Rossini.

Which websites/books/ 
magazines/other materials do you 
view to fuel your ideas and work?

The internet is a fantastic resource 
for us artists, giving immediate 
access to photos and images. For 
that I use good old Google and 
websites like Pinterest. 

YouTube is great for accessing 
tutorial type videos where you 
can watch artists from all over the 
world sharing their methods and 
techniques. By subscribing to your 
favourites, everytime they upload 
their latest work you receive a link 
to let you know it’s available for you 
to see.

Do you have a mentor? Or who is 
the most influential person in your 
life in terms of inspiring you in your 
artistic development?

My friend Brian Oliver, who is 
also an ASA member. He is my 
inspiration for getting started, it was 
seeing his beautiful highly detailed 
pen and ink drawings which made 
me feel that maybe I had an ability 
deep down that needed to be 
rediscovered. 

Brian is always the first person with 
whom I share my latest picture, 
because I fully appreciate his 
expertise and advice.



PAGE 32  

Abovet: ‘Rua 5 de Outubro, Silves’ © Malcolm Hyde

When did you start 
finding your ‘voice’ in 
terms of your own unique 
style and processes?

It’s still very early days for 
me, so I’m still not sure 
I’ve found my “voice” at 
this moment in time. I see 
myself more as a work in 
progress who is hopefully 
on their way to developing 
a unique style. I’m also a 
bit of a Magpie, someone 
who is happy to pinch 
influences from others.

If you could collaborate 
with another artist or 
designer, who would that 
be and why?

I guess it would be Brian, 
because our styles are 
both similar but also quite 
different. Our expectation 
from what we want as an 
outcome is the same, an 
accurate representation 
of what we see in front 
of us that might be then 
appreciated by others.

How would you define the concept of ‘success’ as an artist? If you had to 
reply to the question ‘are you successful?’ to someone how would you 
answer them?

Success is something we all can achieve in life, not just once but also on 
many different levels. My most recent success came about by just making 
the simple decision to get started by picking up a pencil or brush and not 
being fearful of the end result. The next level is feeling pleased with your 
own pictures. 

The best feeling of success has to be when others say they like what 
you’re doing. Ultimately having your pictures up on someone else’s wall 
either privately or as part of an exhibition must be the best feeling of 
success. 

I feel I’m at level three at the moment and completely happy with my 
success journey so far.
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Looking back, how do you think 
you have progressed as an artist .. 
what has changed, deepened, or 
become more ‘instinctive’ for you 
now?

My confidence is much greater 
than it was fifteen months ago, 
I am also less fearful about 
experimentation even if it leads to 
failure. In recent months I’ve tried 
to get myself involved in events 
allowing me the opportunity of 
meeting other artists, this has come 
about primarily by being a member 
of ASA. 

I believe where I’ve improved most, 
is in my instinct to choose the right 
subject or image to paint by being 
more selective.

What are your biggest challenges 
to creating art and being an artist 
and how do you deal with them?

I’m totally relaxed about my 
art. It’s an enjoyable hobby that 
sits comfortably alongside my 
decision to retire. I’m sure there are 
challenges to come but they won’t 
overly concern me, especially 
having come from a business life 
full of challenges. 

Now is the time to enjoy life and 
challenges are inevitable and there 
will always be a solution to them.

How do you navigate the art 
world?

With excitement, anticipation and a 
feeling of naivety!

What do you want your work or 
you art to do? How would you like 
people to respond to your work?

Favourably, I hope. I fully 
understand everybody’s taste is 

totally different and my work will 
not appeal to all but if people 
appreciate what I’m trying do, that’s 
great. 

If one of my pictures are a happy 
reminder to someone of their 
visit to the Algarve, then I’ll be 
delighted, especially if they take it 
home with them and hang it on a 
wall.

What else are you working on or 
planning for the future - what can 
we look forward to from you?

More of the same but as my 
confidence grows and I experiment 
a little bit more, I am sure the 
quality and standard of my art will 
keep on  improving.

Tell us about your favourite places 
in the Algarve &/or wider Portugal.

Our decision to settle in Lagos tells 
you where are favourite place is 
within the Algarve, it’s a beautiful 
town full of restaurants and bars. 
The coastline and the beaches are 
to die for. 

The opportunities for walking 
and cycling are tremendous and 
varied, allowing you to always find 
a nice cafe or beach bar to chill out 
and repay you for the exercise of 
getting there. 

For me when I travel north I find 
Lisbon to be historic and stunning 
but I love Porto most for its colour 
and vibrancy.
 
To relax, I love my football 
especially watching my favourite 
team Manchester United. To do 
this, I enjoy a nice walk down to the 
Marina and go into one of the many 
bars order a beer and watch the 
game
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What three things never fail to bring you pleasure?

Family is our greatest pleasure and that is the reason we still hold onto our 
UK home, so we can spend as much time as possible with our children 
Richard (Manchester) and Rochelle (Bristol) and the four grandchildren. 
We then also get the added delight of having them come out in the 
summer to join us here in Lagos.

Finding a nice restaurant and enjoying a lovely meal with friends is then 
big on our list and Lagos has such a great choice of venues.

Walking, cycling and swimming are three ways of helping me to relax 
whilst trying to keep healthy and are so easy to do here because of the 
brilliant weather. I always try to have my camera with me just in case, so 
that I can capture an unexpected photo opportunity.

Do you have a motto?

Not as such. I’ve always been the type of person who once a decision has 
been made, whatever the challenge I will then do my best to succeed. I 
always try to remember the Vince Lombardi quote “Winners never quit 
and quitters never win”

Are you involved in any upcoming shows or events? 

Throughout this summer copies of a few of my paintings are on show at 
Ristorante Italiano “Borsalino” in Lagos. I’m also hoping to show my work 
at a local gallery in the Autumn but this is yet to be confirmed.

Is there anything else you would like to tell us?!

I would like take this opportunity to thank Alyson and Dave Sheldrake 
for creating this platform allowing people like myself to feel part of 
something bigger and for their help and support. I also am looking 
forward to meeting at future events many of my fellow member artists.

You can also view more of 
Malcolm’s work on our Algarve Art 
website - click the link here:

MALCOLM HYDE

Overleaf: ‘Lagos Storks, soon to fly off for the 
summer!’ © Malcolm Hyde

You can read more about 
Malcolm’s mentor and friend 
Brian Oliver in this edition of the 
magazine - he is on Page 68  

And you can find out more about 
Sandie Croft’s Watercolour classes 
in Praia da Luz on Page 78 

https://algarve-art.com/art/malcolm-hyde/
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Welcome to our free online art course. In each edition of our magazine 
our ‘resident tutor’ Tracy-Jane Pooler will be sharing a free step-by-step 
art lesson with you. We know that many of you are budding artists, or 
maybe you have always wanted to learn how to draw and paint but have 
never had the chance before. 

Tracy-Jane’s lessons will take you gently through exercises that you can 
practice at home with just a few simple materials.

Today we will be having a play with 
oil pastels to make an autumnal 
woodland scene by using them 
in various ways to create varied 
texture and effects. Oil pastels can 
be applied in thin or thick layers 
to create various colours. They are 
very easy to use if you just have 
fun with them and try not to be too 
detailed when applying them. They 
can also create some very vibrant 
and interesting effects. They are 
available in various places, and 
you do not need a wide range of 
colours to get started, just because 
they layer reasonable well. Often 
they are used with thinners like oil 
paints are, but for this project we 
will be using some good old elbow 
grease to blend them together. 
I hope you like this project and 
hopefully have fun creating it 
yourself.

Tracy-Jane also runs art classes 
here in the Algarve for all abilities - 
click the link here to find out more 
about Art Classes in the Algarve:

Classes and Tuition

For this project, you will need the 
following:

• A pencil (any sort will do). 
• White cartridge paper (120gsm 

or more).
• 3-4 sheets of Kitchen roll. 
• A sheet of plain paper (to place 

on top of work for protection).
• A few cotton buds.
• Oil pastels (Red, Yellow, Orange, 

light green, dark green, light 
blue and dark blue).

https://algarve-art.com/events/classes-and-tuition/
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Preparation

Before we start with the oil pastels, we need to plan out where the tree 
trunks are going to be placed, and sketch out guide lines for them. These 
lines do not need to be neat, just a rough guide is good enough because 
the oil pastels will hide them later. As for how many tree trunks, that is up 
to you. I suggest following the rule of odd numbers as this looks more 
natural, so sketch out 5, 7 or 9 trunks. For this exercise, I will be doing 7 
and trying to randomise them. 

Before we start drawing them, we need to leave approximately 3cm at 
the bottom of the page for the woodland floor. This height will vary from 
tree to tree, to make some look further away and give some depth to the 
woodland. 

You also want to adjust the spacing between the trees, varying the width 
of them, and also angle some a bit. This will all add to the natural feel of 
your work and prevent them looking like Soldiers on parade. 

Finally add various gaps to the tree trunks themselves like I have in the 
photo, as this is where patches of foliage will sit in front of the tree trunks, 
obscuring them slightly. Doing this will make your work more interesting 
while also adding some depth to the composition.

See Image 1 below:

Image 1
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Colouring the landscape

For my woodland, I have chosen the colours red, yellow, orange and 
light green for my foliage. These colours will add a lovely mix of vibrancy, 
whilst complimenting each other. The way in which we will create this 
artwork is by working with softly blended areas of colour, layered by more 
vivid patches of detail. 

We achieve this is by first taking the red, yellow and orange and lightly 
rubbing the side of the pastel stick across the paper, making sure not to 
add any harsh lines or detail at this stage. Be random with how you place 
these colours as it will give a better overall effect. Don’t worry about going 
over the pencil trunk lines as this will be hidden later on. 

Work down towards the base of the trunks and when you feel you have 
enough small patches of colour, use a piece of kitchen roll and start to 
blend the colour patches over the white of the paper. This step can be 
repeated a couple of times, so try to build up the colour gently and try not 
to overload the background too much. 

The idea here is to give depth to the wood background without 
overpowering the trees in the foreground.

Image 2 below: 

Image 2
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Image 3

Once the foliage background has been completed, use the light green 
oil pastel to the floor of the forest like you did with the other colours, and 
also smudge this in using kitchen roll. The idea of this is to blank out as 
much white paper without adding much detail. This grassy floor is still 
only partly done, but for now this can be left alone. (Image 3)

When you feel you have reached a suitable conclusion to your hazy 
background, it is now time for us to put in the tree trunks, to give some 
structure to the picture. For this I have chosen to use two different blue 
colours to make the trunks more interesting, and to stand out against the 
riot of colour behind them. The reason for one light and one dark is to 
create contrast and some shadows on the trees themselves, and on the 
woodland floor below. To do this we need to decide which side the light 
is coming from. I have decided to place the light coming from the left 
with the shadow side being on the right. This means the shadows cast by 
the trees would start at the bottom right corner of their trunks, and would 
continue further down the right hand side. But we can worry about these 
later. 

To start with, use the light blue on the bright side of the tree and work 
down on each trunk. Press heavily with the oil pastel to get a good layer 
of colour down and don’t worry about being neat with the edges as this 
adds to the overall look of your work. Fill out just over half the thickness of 
the trunk remembering to leave both small and large gaps for foliage to 
be placed across the tree later.

Image 4 Overleaf)
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Image 4

Once this is done on all your trunks, repeat this process with the darker 
blue on the other side of them, and allow the two blues to overlap each 
other so they blend a little. Try keeping the base of the trunks at various 
levels so to make it appear like some are in front of others. If you find the 
darker blue taking up more than half the trunk, go back over with the 
lighter blue to push this back and add more layers to your work. When 
you have finished the main trunks, focus on creating the bases to the 
trees, flaring them out just slightly to help them look like they are sat on 
the grassy floor and not floating in space. (Image 5)

Image 5



PAGE 41  

Image 6

Now to add some detail, we will be using a cotton bud to create bark on 
the trees. We do this by firstly removing the cotton bud end exposing the 
plastic stick. We then use this to lightly scratch into the oil pastel on the 
trunks using short horizontal strokes to scrap some of the pastel off the 
paper exposing the lighter paper underneath. You don’t actually have to 
use cotton buds, you can use your nails or something else. Personally I 
find the buds less messy and because they are flexible plastic, which is 
less likely to damage the paper when you scrape. 

Do this all over the exposed trunks in various spots to add this interesting 
texture, and it also helps to merge the blues together. (Image 6)

Now we move onto the leaves between and in front of the trees. These 
are easy to do and can quickly be built up. The trick here is to randomize 
the colours across the picture and try not to create even “pompoms” with 
the leaves. We do this by selecting a colour like red and then applying 
the pastel in short sharp strokes in the direction leaves would hang on the 
branches. Vary the length of your strokes and try not to focus too much on 
making them look like leaves. 

The idea here is to add small bursts of colour and then change to the 
next colour like yellow. Repeat this step many times changing colour, and 
moving to another area of the picture. Also add a few strokes onto the 
ground to make it look like fallen leaves, and making the forest floor less 
tidy. 

A good tip here is, if you find yourself doing too much of one colour, grab 
a bit of kitchen roll and blend them out. You can always go over them 
again with another colour, and this will make your mistake look more like 
leaves in the distance. When you have mainly filled the gaps between the 
trees with the orange, red and yellow pastel, add a few hints of light green 
and dark green leaves. This is a good way of harmonizing the trees and 
ground together by merging colours across the drawing. (Image 7)
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Image 7

Now to add the finishing touches to this drawing we will need to add in 
a few branches to intermingle the trees together, making a more natural 
setting and less like a row of bars. You can mix up the thickness and 
position of these branches and also allow some to vanish behind your 
leaves. Use mainly the darker blue to do this as it will stand out better. 
Also while you have the darker blue, draw a bit of a shadow line coming 
from the base of the trunk, down and away from the trunk and onto the 
grass to create a bit of a shadow. This hints at shaded roots and makes 
the woodland floor look more natural. Then finally, we look again to the 
forest floor and add touches of grasses using both the dark and light 
greens. You can also add some more touches of dark green leaves onto 
the floor if you wish to make it a little more cluttered.
(Image 8 opposite)

Well I hope you have enjoyed this article and feel like having a go. If 
you are feeling brave, please email us a photo of any woodlands you 
complete, as I would love to see them!
Happy Scribbles 
Tracy-Jane.

Coming up in the next issue:

In our winter issue, I will be discussing the wonderful world of 
Paintbrushes and their numerous rolls in art. I will be covering the 
materials they are made out of, the different styles of them and their 
various uses, including some tips and tricks. I look forward to you joining 
me next time.
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Image 8







The creative
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Alexandra Fadin 
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Choreographer.
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Every day Alexandra Fadin 
explores her personality and 
creativity on her local Lagos 

beaches. She dances, she creates, 
she interacts with nature, and is 
quite unique - and very inspiring. 

We find out more about her 
and her passion for life 
and art here in this feature 

on her creativity....

Please can you start by telling us a 
little bit about yourself, where you 
are from, your background, and 
how you came to live and/or work 
in Portugal.

My name is Alexandra Fadin and 
I’m a dancer choreographer and 
visual artist. All my family is from 
Slovakia; but I was born and raised 
in France, which represented for my 
parents the land of freedom when 
they arrived in 1968, just after the 
Prague Spring. 

I have lived and worked nearly all 
my life in Paris, except one year on 
a world tour and a few months in 
the South of France and in Rio de 
Janeiro.

My mother, who is an artist in 
her soul and in her heart, shared 
with me her intense passion for 
the beauty of nature and for all 
kinds of arts: painting, sculpture, 
photography, literature, music, 
dance, opera, movies.

She has always considered art as 
real and necessary food for the 
soul. 

I feel lucky and grateful to have 
been inspired by her. She helped 
me create the deep and true seeds 
of who I am, which is like a sacred 
and precious treasure.

I started to dance and create 
my own choreographies when 
I was seven, eight years before 
having my first dance lesson, and 
I remember that, as a child, I was 
always drawing, painting, creating 
something and inventing stories, 
alone or with friends.

Despite the fact that I wanted to 
study arts, I went to a Management 
and Business School in Paris, in 
order to secure the financial part of 
my life.

My parents were poor, and the lack 
of money has always been a big 
issue and a source of fear at home, 
so I wanted to escape poverty, 
climb up the social ladder, help my 
parents and earn enough money to 
feel free to live my artistic dream.

After graduating, I worked during 
ten years as an Account Manager 
for big IT companies. It was a big 
challenge for me to adapt myself 
and to live every day in a world so 
different from what I truly loved but 
now I’m proud that I did it and that I 
managed to dance and draw a little 
bit every day after work.

All Images © Alexandra  Fadin
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My life changed fifteen years ago, when I suddenly discovered my 
vocation as a sculptor. This powerful revelation gave me the necessary 
strength, courage and faith to make the big change in my life. I was so 
happy, and I felt so lucky to have eventually found what I was waiting and 
looking for during so many years, that I had no choice, I had to follow my 
road and to start inventing my own story as an artist. 

The second big change in my life happened three years ago. Invited by 
a friend to visit Lagos, I woke up very early the first morning and when I 
arrived alone on Batata Beach, I instantly recognized the rocks of a dream 
I used to have very frequently during many years. Suddenly, a strange and 
magical connection occurred between my dreams and reality and I fell in 
love with the beauty, the mystery, the power and the poetry of this place. 
I started to dance and create in interaction with nature and the elements, 
which helped me discover my true nature. 

Every day, I explore my personality and my creativity on the Lagos 
beaches, with the feeling that here is my real home. 

So, even if Lagos is so different from the environment I have been used to 
during all my life in a big city like Paris, it is a natural movement for me to 
be here. 

I keep on falling in love everyday with my rocks, like in a wonderful and 
inspiring fairy tale, or just a simple dream which hopefully came true.
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Tell us about your art and what 
you specialise in / what your 
passion is.

I dance, and I create works of art 
(drawings, paintings, sculptures, 
photographs and videos) inspired 
by my dances as well as shows and 
performances. Sometimes, I dance 
and create at the same time.

With my concept « The Material 
in Movement », I explore the 
interactions between the human 
body, the material, time, space, 
movement and creativity, and I love 
to share my art in public places and 
interact with strangers. 

It can be in nature or in the city, 
in everyday life situations. Those 
simple, original and joyful moments 
connect us with the essence of our 
creativity through improvisation, 
happiness, freedom and trust. 

We all need to express ourselves 
in a true and simple way, so I feel 
useful every day!

When people ask you what do you 
“do”, how do you answer them?

Apart from the basic « I’m a dancer 
choreographer and visual artist 
», my answers can be: « I’m a 
magician », « I connect dreams to 
reality » or « I dance in and with 
nature, create works of art and 
make people happy »!
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What mediums do you work with? 
How would you describe your 
subject matter? 

For my paintings, I mostly use 
acrylic even if I love the colours, 
textures and possibilities of oil. In 
Lagos, at the LAC (Laboratorio de 
Actividades Criativas), during my 
first annual residency, I started 
to paint with stencils and spray 
colours, inspired by the street art 
techniques and by my dances on 
the beaches. It opened new doors 
in my art and in my imagination. 

For my sculptures, I love the 
sensuality of clay which is perfect 
to represent the nude body but my 
favourite medium is aluminium foil. 
I recycle this modern material and 
give birth to dancers. I mix it with 
acrylic colours in order to convey 
dynamic and happy feelings. This 
year, I started to explore a new 
combination with sand in order to 
reinforce the connection between 
nature and civilisation. I’m always 
exploring and inventing, like a 
scientist. 

For my dance and visual art 
performances, I love to improvise 
new choreographies in interaction 
with the video projection of the 
photographs and videos of my 
dances on the beach. This is for 
me the perfect way to convey the 
magic that I feel every day and 
to create visible links between 
dreams and reality, fiction and truth. 
My body becomes a « Material 
in Movement », a strange and 
mysterious creature. I liberate 
myself from the weight of the ego 
and dance freely in the land of 
imagination and poetry.
If I had to sum up my subject 
matters, it would be the energy 
of dance, love, happiness and 
freedom. 

My « Planet Women », who 
appeared in my work and in my 
life eleven years ago, have a 
powerful presence and a strong 
meaning to me. I don’t know how 
they appeared but now that I am in 
Lagos, it seems obvious to me that 
they could not stay any longer in a 
big city and that they had to come 
here, in my paradise, the perfect 
place to feel a strong connection 
with nature, the elements and 
with the universe as well as with 
the essence of life. They are like 
superheroes, inspiring, protecting 
and guiding me on my path, the 
one that I have to invent step by 
step every day.

My « Planet Women » are like 
goddesses of creativity, happiness, 
fecundity, abundance and freedom 
who influence my dances, my 
paintings, my photographs and my 
sculptures, all those art forms that 
are interconnected with each other 
and in movement.
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Can you tell us how you create your work, and where do you source your 
ideas from?

I like to feel, create and share, sometimes at the same time. 
My experiences in and with nature at sunrise or sunset (contemplation, 
meditation, dance and artistic creation) are very important because they 
help me connect myself with my own nature and they create a cocktail 
of feelings, emotions, physical memories and mental images which freely 
interact with my intuition, my imagination and my inspiration in order to 
create some kind of invisible material, an essence of life that will express 
itself spontaneously in my dances and my works of art.

I love the moment just before I start a new painting, a new sculpture, a 
new dance or a new photograph because everything is possible, and I am 
curious to discover what is going to be created. 

So even if I have to decide when and where I will create, and choose my 
mediums, I love to be guided by my desire, my intuition and my inspiration 
and to feel free to explore my creativity inside a frame of decisions and 
mental control. I love to be surprised by something magical that does 
not depend on my will, to transmit energies that I don’t know and to tell 
stories that I discover when they express themselves.

How long does each piece take to create?

Time is a very interesting matter. Some creations can take only a few 
minutes, but they are the result of an everyday work, especially my 
photographs, where I am in front and behind the camera. 
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I feel like a professional 
sportswoman who needs to train 
many hours every day in order to 
perform miracles. 

Some paintings and sculptures 
will need a few years to come to 
maturity. In my studio, I have a lot of 
unfinished works of art. 

For me, since my art is my life 
and my life is my art, everything 
is interconnected and I have the 
feeling that every piece is the result 
of a lifetime work. 

Also, inspiration is very important. 
When this precious companion is 
here, connected to other important 
parameters, I know it’s the perfect 
time and place to create and I can’t 
stop until I finish my work because 
I know that I will not be able to find 
again the same conditions. 

It’s like a story that has to be told from the beginning until the end. In 
those moments of grace, I have the feeling that I can accomplish miracles 
and I am concretely more efficient in my work.

During my project « One Sculpture A Day » in 2013, I registered every day 
the time I spent on the creation of each sculpture. The exact time varied 
from a few minutes to a few hours. But what about all the visible and 
invisible preparation? 

How do you know when you have ‘arrived’ - when the piece you are 
working on is complete and it is time to stop?

Sometimes I know that the work is finished, and I stop, just on time. 
But I can’t explain why. I just feel it. Maybe it is when I reach a balance, 
a harmony that with just one more little touch could disappear, vanish 
completely.

At this moment, I know either that I have found what I was looking for (and 
sometimes it’s even better), or that I haven’t found it and that I will not 
find it in this piece because it is too late, I’ve gone too far in the creative 
process. 

In this case, I can’t wait to start a new piece, but I do my best to go to the 
end of the journey with the unsatisfactory piece and I sometimes make 
the most of it by daring exploring new things which can open new doors 
and be very positive and inspiring. 
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Can you describe your studio 
space to us - do you have a 
physical space set aside for you to 
make art, and how do you make 
your space work for you?

I have a studio at the LAC in Lagos. 
It is a former cell in the old prison 
of Lagos, a stunning and inspiring 
place. My studio is very small, but 
it is like a sanctuary for me, a very 
important place where I can create 
and dream. 

My other studio is on the Lagos 
beaches, where I can dance and 
create everyday (photography, 
video, sculpture and sometimes 
drawing and painting). 

It is very interesting for me to 
create in those two different but 
complementary places.

And since I love to be free to 
create when and where I feel like 
it, I always carry some aluminium 
foil with me. I can recycle it 
anywhere and create some kind of 
life and beauty from the litter. It’s 
another way to share my art and 
to help other people open their 
minds, develop their creativity 
and become more curious. Some 
of them, very inspired, want to 
experiment this new material at 
once and they try to give birth to 
dancers. 

It’s always a wonderful moment to 
share my art in public places with 
people of all ages, all cultures and 
all styles.

Who - or what - is your inspiration 
in the art world? Do you have any 
artists or designers or movements 
that inspire you?

The art world is so big! I can 
tell the ones that have inspired 

me during a long time before I 
started my professional life as an 
artist: Monet, Picasso, Gauguin, 
Rodin, Giacometti, Michel Angel, 
Kandinsky, Schiele and Klimt 
for the drawings, paintings and 
sculptures, and Pina Bausch, Merce 
Cunningham, Martha Graham, 
Isadora Duncan, Bob Wilson, 
Philippe Decouflé and Carolyn 
Carlson for the dance and visual 
scenography.

Which websites / books / 
magazines / other materials do 
you view to fuel your ideas and 
work?

I don’t have any specific websites, 
books or magazines. Life is my 
main source of inspiration. Nature 
and people. It can be something 
marvellous, extraordinary as well as 
a detail.

 I’m inspired by beauty and beauty 
can be anywhere. 

Do you have a mentor? Or who is 
the most influential person in your 
life in terms of inspiring you in your 
artistic development?

I don’t know. I don’t think I have 
any. I just follow my intuition and 
do what I have to do. Creation 
is for me something sacred. I’m 
fully devoted to my art and I can’t 
follow instructions from the outside 
even if I respect other people’s 
judgements and points of view. 

There is an inner force that helps 
me find my way. 

I feel like I have some mysterious 
seeds inside of me which just need 
to grow and to interact between 
each other, in a natural movement. 
It requires patience, faith, attention, 
intuition and a lot of work.
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When did you start finding your ‘voice’ in terms of your own unique style 
and processes?

It happened when I started to explore the interactions between dance 
and sculpture, using aluminium foil instead of clay, in order to create 
figures in movement. It was eleven years ago, on a plane between Paris 
and Bratislava. I suddenly felt a strong desire to create and decided 
to recycle the aluminium foil of the sandwiches. A few hours after we 
landed on the earth of my family and my ancestors, my first sculptures in 
aluminium, inspired by my « Planet Women », started to dance in the sky 
of Slovakia through the magic of photography and they opened a new 
road for me, my road, the one of « The Material in Movement » which is a 
mixture of dance and visual arts in interaction with spaces.

If you could collaborate with another artist, who would that be and why?

It could be anything. From my point of view, the perfect conditions would 
be to feel a common desire to share a creative moment together, to be 
inspired by the other artist’s world and by our common project, and to 
feel a simple and deep connection between each other (so that we can 
communicate almost without using words), with a lot of respect and 
happiness. 

It should be like a rare and precious present and a very good surprise for 
both of us. 
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How would you define the concept 
of ‘success’ as an artist? If you 
had to reply to the question ‘are 
you successful?’ to someone how 
would you answer them?

Very good question! Success can 
be measured in terms of artistic 
achievement (personal feeling 
of accomplishment through a 
concrete work), visibility, fame 
and money. It all depends on your 
expectations.

I feel successful since I have 
achieved my goal to create every 
day and to live from my art. And 
also, my creations have a positive 
impact on the public, which is very 
important. So yes, thanks to you I 
realize that I am successful! And I 
feel so grateful for that!

Looking back, how do you think 
you have progressed as an artist .. 
what has changed, deepened, or 
become more ‘instinctive’ for you 
now?

Over the past fifteen years, I have 
faced and overcome a lot of fears 
and doubts and I have allowed 
myself to explore more and 
more and to free myself from the 
pressure of judgement. My art is 
a huge work in progress and I still 
need to train every day in order to 
let it blossom with more and more 
joy and freedom. 

I also have developed interactive 
and improvisation skills that help 
me every day in my creative work. 
And I manage to listen more and 
more to my intuition. I wish we 
could learn that at school!

What are your biggest challenges 
to creating art and being an artist 
and how do you deal with them?

My biggest challenge is to go on 
creating my own road and keeping 
faith and connection with my 
intuition, my precious guide, even 
when I feel lost on my invisible 
map.

How do I deal with that? When 
I feel weak or lost, I try to focus 
on my desire and my pleasure to 
create and to share. My deep and 
true happiness always stays close 
to me, somewhere, ready to help 
me and to fill me with good and 
inspiring energies.

How do you navigate the art 
world?

I don’t have my art navigation 
license, so I just try to do my best 
to find my way and my place in this 
mysterious world.

What do you want your work or 
you art to do? How would you like 
people to respond to your work?

If I can make people happy and 
inspire some magical dreams it 
makes me happy. I would love my 
art to stimulate people’s emotions, 
imagination and creativity, and to 
bring poetry and mystery in their 
everyday lives
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Tell us about your favourite places 
in the Algarve &/or wider Portugal.

I’m really in love with Lagos and all 
its beautiful beaches with rocks, 
from Batata to Canavial. There is 
always something new to discover 
according to the tides and the 
weather. This place in constant 
movement inspires me every day, 
in my life and in my art. I especially 
love the lights and the colors at 
sunrise and sunset. There I can 
work, relax and meet friends. 

For me, the best celebration of life 
and happiness is a true and free 
dance in connection with nature 
and the elements that I can share 
with some friends or strangers. 
The beach is the perfect place for that!

I also love to go on the west coast to Cordoama and Castelejo. On those 
beautiful wild beaches, I always have the feeling to be on another planet. 
It is very inspiring and refreshing!

What three things never fail to bring you pleasure?

Sunrise, sunset and a swim in the ocean!

Do you have a motto?

Yes! « Everything is possible » and « Choose your chance », « Step by 
step »…

What else are you working on or planning for the future - what can we 
look forward to from you?

I have many dreams and plans like to create huge paintings and 
sculptures in public places that inspire me, live dance and visual arts 
performances in magical places, and a new show on stage with all my 
arts together.

Are you involved in any upcoming shows or events? 

I have my dance performances nearly every day on the Lagos beaches, 
dance and art classes and I am planning some exhibitions, performances 
and shows in the following months. I don’t have the agenda yet, but it will 
appear on the web very soon.

www.algarve-art.com

https://algarve-art.com/
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Is there anything else you would 
like to tell us?!

Yes, so many things!! I wish all 
the best to everybody. Come and 
dance with me someday in my 
paradise! 

You can view more of Alexandra’s 
work on our Algarve Art website - 
click the link here:

ALEXANDRA FADIN

https://algarve-art.com/visual-arts/alexandra-fadin/
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The 2018 BLip Exhibition is 
coming to Portimão on the 
13th and 14th October .... and 

we will be there!

We talk to the organisers 
about what to expect ...

For Better Living in Portugal

Visit BLiP EXPO 2018

Put the dates in your diary now … 
Saturday October 13th and Sunday 
October 14th is the weekend 
when you can get the ‘lowdown’ 
on an enormous range of topics 
that affect your life in Portugal – 
insurance, home, garden, lifestyle, 
finance, healthcare, compliancy 
and much, much more.  

Professionals from a diversity of 
businesses and services will be on 
hand at BLiP EXPO 2018 (formerly 
titled The Better Living in Portugal 
Exhibition), for the 18th consecutive 
year, to speak to you, face to face, 
and provide solutions that meet 
your requirements.

For nearly 2 decades BLiP EXPO 
has been THE annual event to 

attract residents, property owners 
and businesses that cater for their 
needs to meet in one place.  The 
Portimão Arena is the ideal venue, 
being tailor-made to host, under 
one roof, such a large and diverse 
number of businesses and visitors.  
All this with Free Entry, Free and 
plentiful Parking, on-site catering 
and a very friendly welcome … what 
more can you want?

BLiP EXPO is organised by afpop 
– the Residents’ Association that 
has been providing its thousands 
of Members with advice and 
information for more than 30 
years.  The event is sponsored by 
Medal Insurance, a leading broker 
with plans specifically tailored 
to the expat population, and is 
strongly supported by Turismo do 
Algarve as being an event of major 
importance to the region. 

Everyone is welcome at BLiP 
EXPO.  There are no distractions – 
it is all about introducing people 
to products and services that 
will add value to their lives, in a 
professional environment.  That 
is why thousands of visitors keep 
coming and the exhibitors continue 
to be present ‘out of office hours’.  



Many Exhibitors will have special 
promotions over the weekend and 
there will be lots of prizes to be won.
And this year BLiP EXPO welcomes 
The Algarve Society of Artists as 
valued exhibitors at the event.

BLiP EXPO is open from 
10am – 6pm on the Saturday and 
11am – 5pm on the Sunday.  

Come along … it could be well worth 
your while.

See the current Exhibitor list and 
pictures from previous years on the 
dedicated website:

betterlivinginportugal.com

http://betterlivinginportugal.com


Eliza Hafer Jan RoweGill Goode

Marlyn Clarke Manoli Ortiz de la Torre Alyson Sheldrake

Saturday Morning
Art Class with 

Tracy-Jane Pooler
SPACES AVAILABLE

20€ per person
For more info E-mail:

a3art@live.co.uk

Kateryna Ilchuk

Sunday Morning
Art Class with

Caroline Wood
FULLY BOOKED

And find out more about the 
new Algarve Art Retreat

each afternoon at the event

Always wanted to have 
a go at painting?

Now is your chance ...
Public Participation 

Painting all weekend

Original Art 
on Display and 
also For Sale

Meet the Artists

Find new Art to 
Enjoy in your Home

The Algarve Society of 
Artists are delighted to 
be part of BLip 2018.

With Original Art to 
view and buy - Classes 
to join in or watch - and 
a stand full of colourful 
Demonstrations - not 
to mention the chance 
to pick up a paintbrush 
and try your hand at 
painting. We will bring 
colour and life to BLip 
Stand 92 see you there!

www.algarve-art.com
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Have you ever looked at a painting and wondered how the artist created 
it? In each issue we invite one of our members to introduce us to just 
one of their own favourite paintings and ask them to share some of the 
secrets of the creative process behind the painting with us. 

This edition we are featuring artist Mientje de Goeij-de Rooij and her 
painting entitled “Resting on Cavoeiro Beach” (opposite) which is of one 
of her favourite views in the Algarve. She explains how she painted it ...

Please can you start by telling us 
a little bit about yourself and your 
art.

Painting to me means happiness 
and a gives me a meditative  
feeling when I am working.

I have been painting some 12 years 
now and enjoy it very much, I like to 
work with bright and bold colours 
and I am inspired by nature during 
my walks on the Algarve coast.

Tell us about the painting you have 
chosen to showcase.

I chose a picture of one of the 
fishing boats on Praia do Carvoeiro, 
one of my favorite spots

Why did you paint this piece?

 I chose this part of the beach with 
the boat and a partial view of the 
cliffs because I love the rocks / 
cliffs and it was a project of my art 
group.
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What references did you use to create the painting - did you use 
photographs, on-site sketches, or was it painted plein-air or from your 
imagination?

The art group with our teacher went on site to do sketches and chose 
our subject. I also took some photographs as reference. I then used the 
sketches and photos to create the painting.

Did you draw it out first or dive straight in with a brush?

I made a rough sketch and then went for it with palette knife and brushes

How did you work on this piece - methodically, do you have a system, 
do you let the brush and paint dictate your work, do you encourage 
‘happy accidents’ to happen?
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Below and Opposite: 
Reference Photographs from Carvoeiro Beach All Images © Mientje de Goeij-de Rooij

I work usually on the background first, so I did the water and beach first, 
then the rocks and finally the boat.

How did the painting progress - did it flow nicely, were there any ‘tricky 
bits’?

it progressed fairly smoothly, until I started on the boat, that was a little 
tricky part for me, but I am happy with the end result.

Did it come out as you had planned or do you have a more fluid 
approach to your painting?

It came out as I had planned. I am glad I only painted a small part of the 
beach, that makes the impact bigger, to me.
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What medium did you use to paint it - oils/acrylics/mixed media/
other? and what is it painted on?

It is painted with oils on a canvas.

How long did it take to paint?

All together about 15 hours I think.

How did you know when to stop - when it was ‘finished?

Yes I know when to stop, it is a feeling of being satisfied.

What size is the finished piece?

The size is 40 x 40 cm



PAGE 66  

View more of Mientje’s art on our 
Algarve Art website - click the link 
here:

Mientje de Goeij-de Rooij

What does the theme / subject 
matter / finished work represent 
for you?

it represents my love for Carvoeiro.
 
And what do you hope the viewer 
will see in the painting?

I hope the viewer recognizes the 
cliffs and the beach as Carvoeiro 
and can feel my love of the place.

Is this painting part of a series / 
a one-off / representative of your 
style / something new?

It is not really part of a series 
although I have painted a lot of 
ocean / cliff views.

It is representative of my style until 
now, although it is changing.

How easy was it to come up with a 
Title for the painting?

I don’t always name my pieces, this 
on is titled ‘Resting on Carvoeiro 
beach’.

Who was this painted for?

For me, or anyone who loves 
Carvoeiro beach.

Is it for sale / sold / NFS / 
a commission / in a private 
collection / on display anywhere? 

It is for sale and can be seen in my 
house.

Can we commission a similar 
piece?

Yes please just contact me.

How can we find out more about 
your work?

On the Algarve Artist website or by 
contacting me to view at my home.

https://algarve-art.com/art/mientje-de-goeij-de-rooij/


Simply

Loulé, Almancil, Vale do Lobo,     Quarteira, Quinta do Lago, Vilamoura, S. Brás

Your FREE, 
monthly guide 
to the central Algarve.

www.simplyalgarvemag.com Contact 966 044 143
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In each edition we will be inviting one of our Algarve Society of Artist 
members to talk about their own “history of art” … their childhood 
memories, their mentors and inspiration, and the story of how their own 
art history has shaped both their paintings and work so far, and also 
their future art plans.

For this edition’s feature we talk to Brian Oliver whose love is drawing 
as opposed to painting. He works exclusively in pencil and pen and ink, 
drawing local places of interest with a preference for subjects with a 
strong architectural content, which he draws in great detail. Here he 
gives us a fascinating insight into his life and work, and love of drawing:

Brian at work
All Images © Brian Oliver

When Alyson from the Algarve 
Society of Artists invited me to write 
an article on the “History of my Art”, 
I was flattered to be chosen from 
society’s many members. My wife, 
Gloria, then reminded me that as a 
senior member of the group, born 
towards the end of World War 2, I 
would come with plenty of history. 
Hence Alyson’s request! Anyway 
here goes...

I begin by considering whether 
genetics played any part in my 
story, to which the answer is 
a firm “yes”. Although I did not 
discover this until my middle age, it 
transpired that my Grandad loved 
sketching, this being the area of art 
in which I specialise. Sadly he was 
killed in a bombing raid in which all 
his drawings were destroyed. An 
Aunt survived the attack and went 
on to be a successful commercial 
artist, continuing to sketch and 
paint in her later years. More about 
Aunty June later. 
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Above and Below Right:
Drawings by Francis Oliver (1906)

Completely out of the blue, I then 
came into possession of a sketch 
book of my Grandad’s which had 
been loaned to a relative. This 
precious record contains finished 
works together with practice 
pages, which have helped me with 
my work. Unlike Grandad however 
I work mainly with subjects with an 
architectural emphasis, whereas he 
loved drawing boats. 

My earliest memory of producing 
an artwork was from primary school 
days. The class was shown how to 
create a “potato” print, a technique 
you can still Google today. My 
print was deemed best in class 
and displayed on the main school 
notice board for all to see.

The next notable period in the 
development of my art was during 
my time at Enfield Grammar School 
in north London. Art was one of my 
best subjects and I was always first 
or second in my group. 
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I had a fabulous art master, Mr 
Butcher, who encouraged me 
greatly and recognized my ability 
to sketch and introduced me to the 
use of inks, rather than just using 
pencil. 

He was instrumental in my being 
offered a scholarship to Hornsey 
College of Art. This offer was 
declined on my behalf by my much 
respected but very strict father. He 
considered that art colleges in the 
fifties were hotbeds of drug taking 
and illicit practices - no place for 
his only son. Instead he directed 
me towards a career in commerce 
in which I enjoyed some success. 
However, apart from designing 
advertising material, this lengthy 
period of my life played no part in 
my artistic development.

During my period at Enfield 
Grammar School the town was 
twinned with Gladbeck in Germany. 
The practice of twinning was 
developed in the post war period 
to aid the process of reconciliation 
between England and Germany 
by a process of exchange visits 
promoting all aspects of art, sport 
and culture. Schools from all over 
the Borough were asked to submit 
pupil’s artwork to be exhibited 
in a local stately home and then 
forwarded across to Gladbeck for 
them to display and retain.

I had produced a pen and ink 
drawing over colour wash of 
the home of the Victorian poets 
Charles and Mary Lamb, in 
Gentleman’s Row Enfield. This 
picture was selected as one of two 
works from our school to be shown.

Regrettably, in the absence of the 
copying techniques we now take 
for granted, I have no copy of this 
work.

As a footnote to this story and 
prompted by my research for this 
article, I have contacted Enfield 
Borough Council. They still have 
an active twinning programme 
with Gladbeck and the Borough’s 
Head of Culture, Sport and Art is 
visiting Germany shortly to meet 
with Gladbeck’s Mayor. Having 
recounted my story; he has 
promised to make enquiries in both 
the UK and Germany to see if any 
photos exist of the exhibits or if the 
originals are kept in their archives. 
Fingers crossed! 

The next important step in my art 
development came as a result of 
one of those “life changing” events. 
At the age of 55 I had cardiac arrest 
as the result of a skiing crash. 
Rescued by Alpine air rescue and 
ultimately flown home I needed 
urgent work on narrowed arteries. 
According to the experts, this 
underlying problem had mainly 
been caused by the stress of my 
job.

Gloria and I knew that it was time 
to take stock. We retired shortly 
afterwards and planned our time 
around three much less stressful 
pursuits. We bought a narrow 
boat in which to explore the UK’s 
waterways, moved to the quiet 
canal-side village of Braunston and 
,to escape the UK winter, we made 
arrangements for the balance of 
our time to be spent in our beloved 
Portugal, whilst still leaving the 
opportunity to visit one or two other 
countries .

Some years later we have settled in 
an apartment in Lagos dividing our 
time between Portugal and the UK.

During those lazy days on the 
canals, I decided to rekindle my 
love of drawing. 
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Using only pencil and completing the sketches on site, my first attempts 
after my 30 year break looked pretty awful! However I have included 
some early works amongst the (following) images in which I hope show 
year on year progress.   (This page and overleaf - Early Sketches)
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Early Sketches continued .. 
Below: 1st sketch in ink
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 The earlier drawings cause me some embarrassment now, but they 
helped me relax and to realise how therapeutic drawing could be. 
I quickly found that any talent I had was best revealed when I drew 
formal subjects with an emphasis on architecture. At this stage I resisted 
any attempt to draw trees, vegetation etc., although I am reasonably 
comfortable to include them now. 

I then reminded myself that the use of ink enabled me to show greater 
contrast and detail in my pictures, due to the wide variety of nibs 
available. My most used pen being a Copic 0.003. As the detail in my 
pictures increased, so did the time taken on each A4 drawing. It was 
no longer practical to work “on site” and I moved to photographing my 
subject. This allows me an element of artistic licence, whilst enabling me 
to do short periods of drawing with the minimum of preparation or fuss. 
This is a benefit of drawing (as opposed to painting) that I particularly 
enjoy and would recommend if you wish to take up art with the minimum 
effort or cost. Having said that, who knows where those initial small 
beginnings may lead?

When starting a new work, I first draw a “union jack” guideline grid on 
both the blank paper and the photo print. This ensures that the next 
step of roughing in the detail in pencil, is correct in perspective and the 
positioning of main features. Adjustments are made to compensate 
for the distortions of the camera lens. Once the pencil rough is to my 
satisfaction I can carefully proceed with the inkwork. Unlike pencil, it is 
almost impossible to correct mistakes at this stage. I have included a 
sequence of partly drawn works to illustrate this process:

Church in Progress 1 Church in Progress 2
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Left: Church in Progress 3
and Above: Church finished and framed

Notable exceptions to the use of 
ink include a sketch of my son’s old 
landrover (below) I simply could not 
create the bodywork finish in ink, 
so unusually I gave up and started 
again using a good old HB pencil.
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Each drawing normally takes about 
40 hours to complete, however my 
latest “Wildflower” picture (below)
took double that time. PIC  The 
process of drawing by ”reversing 
out” takes far longer than normal 
penwork. Unlike most of my 
sketches the image is imaginary, 
but I still relied on several photos 
to remind me of the form of the 
various plants.

In response to the frequently asked 
question “Do you have a favourite 
picture?”, I am fond of the pleasant 
simplicity of my “Shepherds Hut” 
image, drawn in France. (more on 
that later) 

But on more reflection, perhaps my 
favourite is nearly always the most 
recent. Whether this is a result of 
the relief at having safely finished 
with no smudges, or because each 
work shows a little improvement, I 
leave others to judge!

One of the highlights of in my” art 
journey” was the thrill of selling my 
first prints. It seems a big leap from 
drawing for your own relaxation to 
actually finding that your work is 
admired sufficiently for strangers to 
part with their hard-earned cash. 

As a matter of personal preference, 
I view my artwork as a pastime 
rather than a means of income. 
For that reason, any profits I make 
are donated to charity. The highest 
single sums raised were for the 
sale of the first edition of a book of 
my Braunston pictures put together 
by my brother in law, Michael. 
(below) Subsequently, several 
copies of the book were also sold 
to a local resident who wished to 
circulate them to his friends and 
relatives living abroad. It was also 
very satisfying to learn that our 
local History Society invested in a 
copy to place in the village “time 
capsule”. 

Below: ‘Ruin with Wildflowers’ © Brian Oliver

My prints are on sale at our local 
canal-side shop and Community 
Cafe, in addition to occasional craft 
fairs. I am trying to find similarly 
sympathetic outlets in Portugal so 
that the Bombeiros or other worthy 
causes may benefit. Unfortunately 
my own lifestyle and restraints 
exclude me from selling on line 
or from home. For similar reasons, 
although it is flattering to be asked, 
I do not accept commissions.
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 I have also been asked if I have any link to someone famous. How’s this 
for something really tenuous? When in Venice I was fascinated by the 
variety of stonework wellheads and decided to sketch a few. 

Upon visiting the National Gallery in London I was looking at the detail in 
Canaletto’s painting of the Stonemason’s Yard (circa 1725) - which shows 
a stonemason at work on a wellhead of exactly the same design as one I 
had sketched. I wonder if he ever dreamt that something he had painted 
would still be the subject of an artist’s attention almost 300 years later!

With regard to an interesting anecdote, I mentioned earlier my Aunt June, 
who was the source of much encouragement and inspiration to me. 
Sadly, June passed away recently. At the celebration of her life and work 
and in accordance with her wishes, all her remaining paintings and works 
of art were displayed so that all in attendance could choose one to keep 
in her memory. Over the years I had sent prints of my pictures to June for 
her valued appraisal. Unbeknown to me she had had my Shepherds Hut 
sketch framed (see image opposite) and this was mistakenly included 
with her work. 

One of her close friends selected this picture and my wife Gloria had to 
gently point out that it was not an original and not June’s work. The friend 
wished to stick with his choice but requested that I signed it for him. 

I know June would have laughed, happy in the knowledge that her 
influence had helped create the sketch.
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Above: ‘The Shepherd’s Hut’ © Brian Oliver

Below: ‘Santa Maria Della Salute Venice’ 
© Brian Oliver

In closing, for those reading about 
my journey I hope that some small 
part may encourage you to take 
up art whatever your reasons. It is a 
great stress reliever, and on many 
levels can provide satisfaction 
and the opportunity to meet like-
minded people. 

I must particularly thank Alyson 
and the Algarve Society of Artists 
for the inspiration they give and 
this Algarve Art! Magazine for also 
providing such a wonderful forum 
for showing members work to such 
a wide audience in the Algarve. 

You can view more of Brian’s art  
on our Algarve Art website - click 
the link here:

BRIAN OLIVER

https://algarve-art.com/art/brian-oliver/
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CLASSES AND

WORKSHOPS

Organised by or featuring the Members of the Algarve Society of Artists



PAGE 79  





PAGE 81  















www.algarve-art-retreat.com
order@algarve-art-retreat.com

T +351 913 355 132, +351 289 411 425

Something Different

A Paradise Garden

Step in
Be welcomed by your hosts
Uschi & Peter

Your Retreat to spoil yourself to a Holiday

We have a lot to offer: 
to be yourself

to be happy
Relaxing Holiday 

 NLP Neuro-linguistic 
programming 

Art Workshops
Qualified tutors

Yoga
Healings

Sauna
Photography course

Partners are welcome!

to be relaxed —  to be artistic Here you will find your inner peace & balance
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EXHIBITIONS

AND EVENTS

Ben Helmink will be exhibiting in the Galeria Municipal in São Bras de Alportel 
during September - he will be showing 14 new paintings, all inspired by the music 
and lyrics of  Frank Zappa.









PAGE 93  

Exhibition “Secrets of Summer”from 
the beginning of September in the 

Museum of Portimão
On September 8, the inauguration of the exhibition “ Secrets of Summer “ by 
Meinke Flesseman, a Dutch artist living and working in the Algarve, will take place 
at the Museum of Portimão at 6:00 p.m.
The exhibition will be visible in the Portimão Museum hall until October 14 and 
can be visited on Tuesdays, from 2:30 p.m. to 6:00 p.m., and from Wednesday to 
Sunday, from 10:00 a.m. to 6:00 p.m.

Exposição “Segredos de Verão” Marca 
o início de setembro no Museu de 

Portimão
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inside the next issue

FOR MORE INFORMATION 
VISIT OUR WEBSITE 

WWW.ALGARVE-ART.COM

FREELANCE ILLUSTRATOR
ALEXANDRA SMITH

We discover ‘Dubbo’ and her 
childrens’ book illustrations

ADVENTURES IN COLOUR 
WITH JUNE SZUCS

We explore her magical world of 
colourful animals and birds

KATERYNA ILCHUK SHARES 
HER PORTUGAL WITH US

The unique charm of Portuguese 
streets captured exquisitely

THE LIFE OF A CREATIVE 
SCULPTOR

We meet Sonja Eckenstein-
Schalen in her studio
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our next edition will 
also include all of our 
regular features:

WITH 
TEXTILE ARTIST  
MANOLI ORTIZ

WITH TUTOR 
TRACY-JANE 

POOLER

THE LATEST ART 
EXHIBITIONS 
AND EVENTS

SHARING AND CELEBRATING ALL 
FORMS OF ART IN THE ALGARVE

WITH 
GERMAN ARTIST 

GUDRUN BARTELS

ART CLASSES 
AND 

WORKSHOPS

INNA HAWKER 
AND HER

SPIRITUAL ART 

Keep the date in your diary!

Edition 6 - Winter 2018 
of the Algarve Art! Magazine 

will be published on ...
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a TO z of
algarve 
artists

Due to the number of artists that are now members of the Algarve 
Society of Artists, we have created a new and separate A to Z Directory 
listing of our artists. You can view this document at any time via the link 
here or by clicking on the Front Cover image opposite.

A to Z Algarve Artists

Feel free to browse the pages - and find new art to enjoy - and artists to 
contact. The A to Z will be updated regularly with new artists as they join 
us, so why not bookmark the document in your browser and check on it 
regularly.

Many of our artists also have work for sale and are available for private 
commissions.

You can also find more information about all of our listed artists on our 
website, where each artist has their own listing in our online Directory, 
where they are arranged by Category and Type of Art, so if you know that 
you want to find a Tile Artist, or a Quilter, for example, you can click on the 
relevant category and see who is listed.

Click here to visit our website: 

www.algarve-art.com

http://en.calameo.com/read/005290311350dd242d75a
http://www.algarve-art.com


http://en.calameo.com/read/005290311350dd242d75a
http://en.calameo.com/read/005290311350dd242d75a
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“Woodland Walk” by Tracy-Jane Pooler


