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Welcome to the second edition of our Algarve Art! Magazine 

A new quarterly online magazine brought to you free of charge to read and enjoy – and judging by all of your fabulous 

comments and feedback on our first edition – you are certainly enjoying it. 

Our aim is simple – to bring together, encourage, and support Algarve-based artists and art of all genres; and to   

showcase and promote art and art events across the Algarve.  

Inside this issue we interview Steph Hayman about her fabulous Aljezur-based paintings that evoke an era sadly 

passing. We talk to Kaye Miller-Dewing and enjoy her fascination with all things Medieval; and we also showcase Alexis 

Strong and her ancient-styled hand-build clay vessels. We are also delighted to welcome Tracy-Jane Pooler to the 

magazine, she is going to be contributing a regular feature for all of you budding artists. Tracy-Jane is a qualified art 

tutor, and you can find her first lesson for you all in our new ‘Pick up a Paintbrush’ feature. And talking of new features, 

we have also introduced another new little section for you entitled ‘The Inspiration Behind…’ We ask an artist to display 

one of their paintings and tell us all about it and how it was created. This edition the enigmatic and fascinating Osmond 

K Mairs shares his “Revelation” painting with us. Guest articles; details of classes and upcoming exhibitions; a feature on 

the Sovereign Schools Art Prize; and of course our A to Z Directory should give you plenty to enjoy and read. 

Our brand new website www.algarve-art.com is also worth a visit if you haven’t already discovered it. When you first 

visit you can request to be added to our Mailing List or you can just e-mail us at a3art@live.co.uk                                 

Be the first to know about new events, and artists, and never miss an edition of this Algarve Art! Magazine.  

You can find out more about the newly-formed Algarve Society of Artists via the website too, and if you are an artist .. 

and you live or work or exhibit regularly here in the Algarve, then why not join us. 

I hope that you enjoy the second edition of this publication—do let me know what you think .. 

Your Editor, Alyson Sheldrake 

Front Cover Image 

Our front cover is evocative of so much that is traditional and 

special about life in the Algarve. Entitled ‘Men by praça pequena 

Aljezur’ it is painted by the talented Steph Hayman who lives and 

paints in Aljezur. 

You can find out more about Steph and her work on Page 16 as 

she is one of our featured artists in this edition, talking about her 

love of painting local people from an era which she feels is sadly 

coming to an end.  

 

Check out her page on our website for more information 

Algarve-Art/Steph Hayman 

 

Copyright © 2018 The artists featured in this publication retain the full copyright for their own work. Articles or images may not be downloaded, reproduced, 

copied, projected or used in any way without the express written permission of the artist concerned and/or Algarve-Art. All Rights Reserved.  

Editor: Alyson Sheldrake Address: Bela Vista, 8400-669 Parchal, Algarve Portugal. E-mail a3art@live.co.uk Telephone (+351) 91 202 7256  

https://algarve-art.com/art/steph-hayman/
https://algarve-art.com/
https://www.facebook.com/AlgarveArtists/
https://twitter.com/AlgarveArtists
mailto:a3art@live.co.uk
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What an amazingly positive response we had to the first 

edition of our new Algarve Art! Magazine - and our 

newly formed Algarve Society of Artists and Algarve-Art 

website. Thank you to everyone that has supported us.  

We hope to make the website and magazines an online 

showcase for everyone that loves art; everyone who 

wants to find new art to enjoy; and for those want to 

discover new artists to buy or commission art work 

from.  

We now have over 80 Members of the Algarve Society 

of Artists, and we have added artists, designers and 

makers to all of these categories shown below so far on 

our website, and we have lots more entries planned.  
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You certainly can’t miss us!  

Our members have shiny membership cards and postcards, and if you were 

at the Rotary Christmas Fair in November you will have seen our new 2’ high 

promotional banner and leaflets. 

Lots of our members are now proudly displaying the logo on their websites, 

and enjoying the new secure Facebook Group set up specifically for members 

- we have created an FB presence where they can share ideas and good 

practice. We have had two ‘Members Only’ lunches so far and it has been so 

great to see people make new friends and support each other.  

You can click the link here to visit the website, and if you are an artist of any 

genre based in the Algarve - do come and join us. 

www.algarve-art.com 

It’s not just artists though, as we are also featuring art-

related business on our website, including art galleries 

and shops, to ensure that we create a one-stop shop for 

everything Art in the Algarve. 

We are also hugely grateful to those businesses, 

agencies and individuals that join us as ‘Algarve Art 

Supporters’ too. So many people and companies 

support art here in so many ways and we are delighted 

to be able to shine the spotlight on them too. 

It’s feedback like this from a Portuguese artist 

that makes it all worthwhile: 

“It's great to be on board, great to be a part of 

this. We artists needed this in the Algarve.” 

And the message from another artist that contacted me 

excitedly to tell me that within a week of being added 

to our website, she had a call from a new customer 

wanting to buy three of her paintings … 

And the artist that had her work added to the website 

and shared on Facebook and within 24 hours had two 

separate people contacting her asking how they could 

buy her work. 

Neither of these two artists had any previous website or 

social media presence at all. Our website is literally 

opening up new artistic doors and opportunities for all. 

“It’s an exciting time for Art in the Algarve” 

https://algarve-art.com/
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Please do keep spreading the word and sharing this 

with your family and friends around the world.  

You can see some of the fabulous messages of support 

and feedback we received for our first edition overleaf ..  

And for more of course you can just visit our website: 

www.algarve-art.com 

Social media presence and support is 

everything to us. 

In this digital age we are so grateful to already have the 

support of some fabulous media and social media 

connections, who are very happy to cheer us on, share 

and promote our work, and that of our artists; and to 

them all we say a huge Thank You. 

Art can be an isolating process—often by its nature it 

involves us as artists hiding away in our studios for 

hours on end ‘creating’ our work, feeling our way along, 

trying to tap into the ideas and images in our minds and 

bringing them out into the light. 

 

“The artist never entirely knows - We guess. We 

may be wrong, but we take leap after leap in the 

dark.”   ~Agnes de Mille  

 

“My work is always better when I am alone and 

follow my own impressions.” ~ Claude Monet  

 

It is an interesting dilemma—being ‘isolated’ and yet ‘in 

the world’ for how else can we be inspired? 

Which is maybe why so many artists also enjoy painting 

plein-air; running courses; giving classes to local 

children; or organising and attending artist retreats - or 

even opening their own gallery or organising a ‘pop-up’ 

gallery so that they can meet the public and hopefully 

sell some of their work too. 

… All of which sound like excellent themes for articles 

for future editions of this Algarve Art! Magazine. 

https://algarve-art.com/
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Well our first edition - Autumn 2017 - certainly went down well! We were inundated with fabulous 

messages of support and congratulations so thank you to everyone that took the time to send us 

such fabulous feedback. Here’s a selection of your lovely comments: 
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You can still read Edition 1 - all of our publications will always be 

free for you to read online; just click the link below to read it: 

http://en.calameo.com/read/005290311cfc89830c3e2
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And click the picture below to read the December 2017 

Lagos issue with Alyson’s interview in full: 

One of our aims is to ensure that we gain the best 

exposure and promotion opportunities for our members  

- so we were delighted when the team from the 

Tomorrow Algarve magazines got in touch and chatted 

through some ideas they had with us. 

The result is a very exciting new venture which will see 

the magazines running a new feature every month in 

both their Lagos and Ferragudo/Portimão editions. 

Called ‘Meet the Artist’ it will showcase and spotlight 

one of our members each month in an in-depth and 

colourful article. Great promotion all round! 

The Lagos edition will run a new 2-page feature each 

month, which will then be replicated in the Ferragudo/

Portimão edition as a 1-page feature the following 

month. 

Your editor, Alyson, trialled the new initiative for the 

December Lagos edition and we have included the 

article overleaf for you to enjoy. 

We already have the next eight months covered for 

them (!) with more members interested and completing 

their questions and uploading their photos as we speak. 

You can click the link here to visit their website: 

www.tomorrowalgarve.com 

http://tomorrowalgarve.com/
https://issuu.com/tomorrowalgarve/docs/tomorrow_-_december_2017_edition_we
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“I’ve been painting people from an era 

which is sadly coming to an end.”  

Steph Hayman quietly paints the most beautiful and 

evocative paintings of local people from her adopted 

home town of Aljezur. We were stunned when we saw 

her beautiful work and couldn’t wait to find out more 

about her story and her paintings. 

We asked her to tell us about her life, her art and 

the inspirations behind her work: 

I’ve always loved drawing and painting. I attended 

Canterbury art college and gained an honours degree in 

fine art and history of art. I painted a few murals and 

signs in and around London. After living in Devon for 10 

years together with my husband and three children we 

travelled around Europe in an old American RV, settling 

in the west coast of the Algarve where we built a house. 

I love painting people and try to show the emotions and 

atmosphere I see. 

But when people ask me ‘what do you “do”?’ , I usually 

say other things and end with, ‘but I’m a painter really’. 

I paint in oils mostly, usually painting figurative work. 

I am particularly drawn to expressing the beautiful 

effect of sunlight and shade in my paintings. 

 

Who - or what - is your inspiration in the art 

world? Do you have any artists or designers or 

movements that inspire you? 

There are too many incredible artists to name but here’s 

a few. Edward Hughes, Monet, Degas, Gustav Klimt, 

Leonardo da Vinci, Escher and in general the Art 

Nouveau, and Art Deco movements, and Traditional 

Japanese Art. 

 

How long does each piece take to create? 

it depends, sometimes ages when I really want to 

portray a tricky detail. 

  

Can you describe your studio space to us - do you 

have a physical space set aside for you to make 

art, and how do you make your space work for 

you? 

I am very fortunate to have the luxury of a separate 

studio amongst the orange trees and chickens. 

Previous Page: ‘Man on Bench, Aljezur’ © Steph Hayman   Above: ‘Angelina’ © Steph Hayman 
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Which websites / books / magazines / other 

materials do you view to fuel your ideas and 

work?  

Well obviously Algarve Art Magazine will become a firm 

favourite. ☺  

I am really interested to see work by other artists from 

the area. 

  

Do you have a mentor? Or who is the most 

influential person in your life in terms of inspiring 

you in your artistic development? 

My husband and children have all encouraged me to 

paint. 

  

When did you start finding your 'voice' in terms 

of your own unique style and processes?  

Just now really, as my kids are older and I have more 

time to paint.  

 

Looking back, how do you think you have 

progressed as an artist .. what has changed, 

deepened, or become more 'instinctive' for you 

now? 

I feel more emotion now when I paint people’s faces. 

 

What do you want your work or you art to do? 

How would you like people to respond to your 

work?  

 I would like them to be reminded of something 

beautiful in life they maybe forgot was there. 

  

What else are you working on or planning for the 

future - what can we look forward to from you? 

It is still early days, just more of the same at the 

moment. 

  

Tell us about your favourite places in the Algarve 

&/or wider Portugal - where do you like to go 

to .. unwind and relax ... eat and celebrate …    

be inspired ... 

The beach, our garden, I love yoga, being with my 

children is always inspiring, and of course I love parties 

when everyone dances. 

Steph busy at work in her studio 

‘Girl Cooking Chips, Aljezur Market’ © Steph Hayman 

Finally, do you have a motto?  

Be generous, be grateful and don’t be smug. 

 

You can find out more about how to contact 

Steph and see more of her fabulous work in her 

entry in our A to Z Directory of artists in this  

magazine. You can view her entry on Page 176 
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Top: ‘2 men on bench by Pont a Pé’ © Steph Hayman   Bottom: ‘Resident’ © Steph Hayman 
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“It was through working on my first 

Templar painting that my love of acrylic 

began.”  

Kaye Miller-Dewing has a unique style and subject 

matter, loving all things Medieval. We interviewed her 

to discover more about her historical paintings. 

Please can you start by telling us a little bit about 

yourself 

I was born in Farnborough in Hampshire, in the UK, in 

the long cold winter of 1963.  I’ve moved around quite 

a bit but have spent most time living in Lincolnshire, 

before moving to the warmer climes of the Algarve. I 

have an intense dislike of cold, grey, miserable weather. 

When people ask you what do you “do”, how do 

you answer them? What mediums do you use? 

I say that I’m an artist, a painter. I used to paint with 

gouache but only use acrylic now, it’s quite a strong 

medium and by far the one I prefer. 

Tell us about your art and what you specialise in 

painting. 

I’m first and foremost a painter, I guess you’d call me a 

fine art painter, although I have dabbled in various 

mediums and genres before finally settling on my 

historically themed paintings.   

I love all things ‘Medieval’ and am probably best known 

for my art depicting The Knights Templar and the 

Crusades. A curious fascination lures me back to this 

particular period in history.   

I love painting historically themed depictions. I don’t 

like to paint people fighting per se, but prefer to create 

images that conjure up a meaningful and powerful 

atmosphere.   

 

I am drawn to strong images, and try to imbue my 

paintings with such. I love to include a narrative in my 

paintings, which I see as a prompt to the viewer’s 

imagination.  

Previous Page: ‘Knight and Horse’ © Kaye Miller-Dewing Above: ‘Defence of Jerusalem’ © Kaye Miller-Dewing 
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Can you tell us how you create your work, where 

do you source your ideas from - and how do you 

decide what to do with each painting? 

Each new painting is based on my own personal whim 

at that moment.  I might have several points of 

reference to kick start the process but it’s normally a 

toss up between distance or close view. If my previous 

painting was a close-distance composition, then I’ll want 

to do something different with my next painting, like a 

distant army.   

My ideas come from anywhere, but I usually need a 

point of reference, which I soon discard after each 

painting is newly underway.  My paintings take on their 

own form as they develop and rarely end up as I 

envisaged them at the start.  Each part of the 

composition dictates another part and this is a 

constantly changing process which continues until 

they’re finished.   

My completed work has invariably deviated from my 

initial intention. 

How long does each piece take to create?, 

Because I prefer to work on  a larger canvas, I spend a 

lot of time on each painting, usually a couple of months.  

I’m not an abstract artist so a lot of time is needed to 

achieve the correct perspective.  I use many layers  to 

create depth and character.   

I think the longer you spend with a painting (within 

reason) the better the end product. My paintings and I 

are very well acquainted! and I hope that shows. 

 

How do you know when you have 'arrived' - 

when the piece you are working on is complete 

and it is time to stop? 

I’ve got to be happy with the overall composition of 

course, but I know that the painting’s finished when 

adding more paint makes no difference. 

Above: ‘Assembly at Dawn’ © Kaye Miller-Dewing 
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Can you describe your studio space to us - do you 

have a physical space set aside for you to make 

art, and how do you make your space work for 

you? 

I have an extremely small working space, so small in 

fact that I’m amazed I produce anything! I prefer to 

work larger pieces than small so the difficulties are 

exacerbated working within such tight confines.  

Hopefully one day a bigger studio will allow me to work 

a larger canvas with more ease and comfort. 

 

Who - or what - is your inspiration in the art 

world? Do you have any artists or designers or 

movements that inspire you? 

I particularly admire the work of Caravaggio, I love his 

narrative and style, an artist of exceptional talent.  

Vermeer’s another favourite, for similar reasons. 

 

Which websites / books / magazines / other 

materials do you view to fuel your ideas and 

work? 

Apart from books and magazines, visual art sites help to 

stimulate ideas, Pinterest is especially good, but I quite 

often use a picture of modern/current people as a prop 

and change their clothes and setting. Movies and movie 

stills are also very useful, but my paintings always move 

in  their own direction shortly after starting. 

 

Do you have a mentor? Or who is the most 

influential person in your life in terms of inspiring 

you in your artistic development? 

I don’t have a mentor, although I’d like one! However, 

my husband is my biggest support, always encouraging 

and promoting me to others.  

All those who compliment me on my paintings, and my 

buyers, are my greatest inspiration. 

 

If you could collaborate with another artist or 

designer, who would that be and why? 

I can’t answer that question in its true inquiry, but I’d 

like to collaborate with Dr Who and time travel, 

backwards of course.   

Also, I’d be delighted to work with the architects who 

designed the castles that, even to this present day, 

grace the European landscape. 

When did you start finding your 'voice' in terms 

of your own unique style and processes? 

‘The Crusades Series’ started with my first Knights 

Templar painting ‘La Reconquista’. Someone bought a 

print and asked if I had anymore, which is what 

prompted me to turn one painting’s theme into a series.  

This series is never ending, I have so many more ideas 

to get out there. It was through working on my first 

Templar painting that my love of acrylic began. Along 

with this theme and medium came my own style, brush 

work mixed with knife work and in parts veering 

towards an impressionistic style. 

 

How would you like people to respond to your 

work? 

I like my art to evoke a deep and profound response in 

people. I try to impart a strength and intensity in my 

paintings, and if that touches base with the viewer then 

I have achieved what I have set out to do.   

‘Reconnaissance’ © Kaye Miller-Dewing 

‘En Route to Battle’ © Kaye Miller-Dewing 
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Looking back, how do you think you have 

progressed as an artist .. what has changed, 

deepened, or become more 'instinctive' for you? 

Obviously, the longer you work at something the better 

you get, and the easier the challenges become. Along 

the way you establish a theme, your genre and chosen 

medium. So, I used to work in gouache, I no longer do.  

I paint what I want, not what others think I should 

paint, but more importantly I stick to a theme that I 

have chosen and have a conviction for. Art is personal, 

and that is as profoundly poignant for the artist as it is 

for the viewer. 

 

How do you navigate the art world? 

How do I navigate the art world?  - with a dubious 

compass! Most artists find this requisite a trial they’d 

rather not have to trouble themselves with, and I’m no 

exception. I use social media as a navigable route, 

Facebook, Pinterest, and the poster sites, like 

redbubble, fineartamerica, deviant art etc. They’re a 

great resource to facilitate the reproduction of your 

work to a wider audience.    

What are your biggest challenges to creating art 

and being an artist and how do you deal with 

them? 

Every piece of work is a challenge, but challenges are 

what push us beyond what we were previously capable 

of. As I’ve mentioned, space constraints are a huge 

challenge for me, as is the heat of the Algarvian 

summers. Working in acrylic is a massive challenge in 

the heat of the Algarve as acrylic is such a fast drying 

medium. In fact the whole thing of being an artist is a 

big ask on your tenacity reserves, and it’s a lonely old 

job. ‘Treading the boards’ for prolonged periods of time 

is called for, so you have to believe in yourself or you’d 

stop.   

 

How would you define the concept of 'success' as 

an artist?  

I think success as an artist is found when you have a 

recognisable style and genre that sells your work, when 

you actually earn a living wage from your art. We artists 

spend many, many years nurturing and perfecting what 

we do. It is at times a seemingly thankless task, so to 

receive appreciation, recognition and a return for our 

labours means so much. Below: ‘Siege of Ascalon’ © Kaye Miller-Dewing 
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Tell us about your favourite places in the Algarve  

I prefer ‘the local’ native parts of the Algarve, and avoid 

the more touristy bits. I love central Portugal and have 

yet to explore the north.   

 

What three things never fail to bring you 

pleasure? 

Sunshine, a good day at the easel, and others’ 

appreciation of my art. 

 

Do you have a motto? 

Stick to your guns and keep on keeping on. 

 

You can find out more about how to contact Kaye 

and see more of her fabulous work in her entry in 

our A to Z Directory of artists in this magazine. 

You can view her entry on Page 140  

What else are you working on or planning for the 

future - what can we look forward to from you? 

Hopefully the future will see a continuation and 

extension of ‘The Crusades Series’. I have many more 

ideas and compositions to execute. I’ve thought about 

diversifying with subjects like the Napoleonic Wars, 

Viking sagas, etc, but this will all take time. 

 

Are you involved in any upcoming shows or 

events? Where and when? 

I continue to exhibit my work in Arte da Natureza in 

Nora da Apra (between Loulé and São Brás de Alportel), 

and also in ‘Restaurant H’ in São Brás de Alportel. 

‘La Reconquista’ © Kaye Miller-Dewing 

http://www.artedanatureza.pt/
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Guest Article by Chris Kelly, Algarve Society of Artists Member 

I didn’t enjoy Iceland as much as I 

hoped that I would.  

The lack of colour, greyness, coldness and desolation 

seemed alienating and in direct contrast to the warmth 

and colour of Portugal to which I have become 

accustomed. We spent much of the time honing our ‘A’ 

Level Geography and Geology knowledge but also had 

time in a dull and cold Reykjavík to explore the art 

scene. 

Erró (born Guðmundur Guðmundsson) was born in 

1932 in Iceland and has donated a large collection of 

his works to the Reykjavík Arts Museum. We visited 

whilst there and found it both interesting and 

challenging.  

I recently discovered that Brian Bolland (a British born 

cartoonist and comic illustrator), sued Erró for 

plagiarism in 2010 and won. Brian’s work includes work 

for Judd Dredd, Batman, Wonder Woman and various 

record sleeves, advertisements, posters etc. If you are 

interested in Brian’s letter to Erró’s agent accusing him, 

see this link here: 

Brian Bolland takes on Erró and wins 

It seriously raises the question of plagiarism in art. 

Where exactly does ‘influence’ end and copying begin? 

Food for thought. Great stuff! 

We visited the gallery housed in a modern concrete 

building (as much of Reykjavík is). The exhibition hall is 

quite small but accommodates Erró’s work extremely 

well. His work is large, chaotic and comic book like.  

Erró is a Pop Artist. As you’d expect, there’s critique of 

consumerism and of the mechanisms of modern society.  

The American philosopher Arthur Danto coined the 

phrase ‘Flamboyant Pop Baroque’ in relation to Erró’s 

work. 

https://www.bleedingcool.com/2010/05/20/brian-bolland-takes-on-erro-and-wins/
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My grandson loves graffiti art. After the most delicious 

fish and chips I’ve ever had, we set out to walk the 

streets of Reykjavík to photograph some of the 

extraordinary art to be found in the most northerly City 

in Europe. Reykjavik now boasts commissioned work by 

Margeir Dire, Geoffrey Skywalker, the HNP Crew, 

KIDDUST and UglyBrothers. I’m not a big fan of graffiti 

art in its street form. However, somehow in the austere 

and to my mind, ugly, City that is Reykjavík, it works. 

Some of the pieces were exquisite. Clever, humorous, 

technically superb, engaging and above all, provocative. 

Icelandic people have a tradition of belief in fantastical 

beings: elves behind the waterfalls; goblins, fairies and 

trolls. The tradition loves the mysticism of Nordic legend 

and storytelling. This piece (below left) is emblematic of 

a whole range of ideas imbedded in those stories.  

Whilst the vampire mythology is not from the North, 

this piece of graffiti (below middle) covering the whole 

side of a building just off the main high street, indulges 

in the fact of male domination of women.  

Iceland is modern yet traditional. Men dominate and 

although women have significant power as ‘keepers of 

the Icelandic bloodline’, from what I could see, women 

are largely subordinate.  

We visited a small female artists co-operative featuring 

painters, potters, tatters and knitters. An interesting 

and strong movement for the future perhaps. 

I think that this superb picture (below right) captures 

the wildness of the country and the various realities 

with which it struggles today. The wolf in sheep’s 

clothing comes to my mind.  

All Images for this article © Chris Kelly             

and the Erró: War and Peace Exhibition,  

Reykjavík Art Museum, Iceland. 

Iceland is modern, has cashed in on tourism and is 

doing very well indeed. Ironically, natures forces and 
the Eyjafjallajökull volcanic eruption in 2010 put Iceland 

on the tourist map. Most of what it has to offer is 
centuries old however. How can it sustain the hordes of 

sophisticated, say, Japanese and Asian tourists, young, 

old and in between? It must indeed be a wily fox in 
sheep’s clothing. The fox is an obvious metaphor.  

 
But, what about this eagle smashing the glass? 

American domination? Glass ceilings? I’m not sure.   
Food for thought though. Maybe I’m a Street Art 

convert. More likely I just enjoyed being provoked! 

 

Chris Kelly 2017 

You can find out more about how to contact 

Chris and see more of her own art work in her 

entry in our A to Z Directory of artists in this  

magazine. You can view her entry on Page 110  
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Tracy-Jane Pooler is an artist and Art 

Tutor who recently moved to live and 

work here in the Algarve. 

She is also the author of our new series ‘Pick up a 

Paintbrush’ starting on page 46. We interviewed her to 

find out more about her art and teaching plans. 

Please can you start by telling us a little bit about 

yourself, where you are from, your background, 

and how you came to live and work in Portugal. 

I was born and raised in Shropshire, living in a little 

village in the middle of nowhere. My mother was Welsh, 

so we often spent time travelling to visit family in Wales 

which meant I was surrounded most of my early life 

with stunning scenery and dramatic skies. As the baby 

of the family, I grew up more like an only child, so 

spent a lot of time alone playing in the fields, the 

countryside and my mother's extensive flower garden. 

With animals and nature all around me, I had a pretty 

idyllic upbringing which I feel created my passion for 

everything visual.  

I originally trained as a graphical artist, but working for 

newspapers and print shops really wasn’t the creative 

outlet I needed. I finally went to University as a mature 

student to study fine art, something I had always 

dreamt of doing, but never thinking I was good enough 

to do. Since realising that dream, I have also gained my 

teaching qualifications in Further Education, specialising 

in Adult and Community Education. Sharing my love of 

art through teaching became another passion of mine. 

Deep down though, I have always wanted to travel 

more, live abroad and enjoy other scenery. Mine and 

my partner’s love of rural landscapes guided us towards 

the Algarvian Serras when we finally plucked up the 

courage to move out here. In the UK, I ran successful 

art groups and workshops, but it was extremely hard to 

do any plein-air work because of the weather. The 

Algarve on the other hand is heavenly for it, not only 

due to the climate, but the variety of vistas it holds. 

This place feels very creative, which really cannot be 

missed by any who visits it. I personally love it’s old 

cottages and rambling roads leading to anywhere. It is 

an inspirational place, so I am looking forward to using 

it’s vibe within my work. Moving here was a risk, but it 

has already benefitted both myself and my partner’s 

health and general well-being.  

Opposite ‘Brusho Elephant’                                                              

Above ‘Brusho Kingfisher’ All images © Tracy-Jane Pooler 
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Tell us about your art and what you specialise in: 

I hear so many artists that specialise in their work, 

choosing a style or medium they work solely in, but I 

find I am drawn to any and all subjects and the media I 

use is often guided by inspiration inside of me and the 

subject itself. Art to me is a passion and an affliction, 

which leads me to want to create, experiment, discover 

without restriction. Realism will always be the core of 

my art, no matter how hard I fight it. I’m a detail junkie 

who sometimes allows herself to loosen up. If I had to 

pick what I do the most of, I would say portraits. These 

are often my bread and butter when I am not teaching. 

I actually love creating portraits for others. It is a 

challenge because you are trying to capture the soul 

inside, as well as the visual image. Recently before 

moving here, I was commissioned to do some Mural art. 

This is something I also want to progress more into. I 

feel creating art on a wall for someone is very personal 

and also a good way to deal with permanency in art.  

When people ask you what do you “do”, how do 

you answer them? 

Normally the quick answer is “Artist, Art tutor” but if 

their seem interested or ask questions, I do try to 

explain in more depth because I don’t really think a 

creative person can fully explain themselves just by 

those words. Really what I “do” is play with the 3 

dimensional world and place it in a 2 dimensional time 

capsule that sometimes spills out.  

What mediums do you work with? How would 

you describe your subject matter?  

As I mentioned before, I’m a bit of a free spirit when it 

comes to mediums. I love acrylics as it means I can 

paint on pretty much anything and vary the texture in 

my work. It also lends itself to mixed media work, 

which creates so many opportunities.  

Chalk pastels and charcoal are also loves of mine, even 

though I hated them with a passion when I first used 

them. School memories came back when I tried them 

again after years of dodging them. Dirty, messy little 

sticks from hell I thought, but really like most things, 

learning how to use them is the key. Now I love the 

freedom to create that they give me, the softness and 

strength of colour, plus the way they recreate nature 

naturally.  

As well as these I use Parker Quink ink to paint with, 

Brusho crystal pigments and Inktense pencils often. I 

enjoy paintings with materials that you either fight with 

or allow to run free. I suppose I take pleasure in trying 

to control things that have little control built into them.  

When I am creating art for myself, my subject matter 

comes from nature more often than not. Animals mixed 

into a hazy landscapes, trees, hills and water in 

different forms. Anything organic in shape is often my 

muse. 

Below ‘Brusho Elephant’ in progress © Tracy-Jane Pooler 
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Can you tell us how you create your work, where 

do you source your ideas from - and how do you 

decide what to do with each painting? 

Often my process starts with something that catches my 

eye, a part that I’m drawn to. This might be the focus 

of the painting, but often it's just an element of it, say a 

colour or texture. For example, while doing a pet 

portrait I often look at the animal for some time before 

I actually make a start. Colour is important to me, but 

that includes its background, how certain colours are 

included in the fur and how I can incorporate these into 

my work. Often when using acrylics, I will do an 

underpainting in a colour like blue or orange, just to get 

a feel of where to go. My ideas come from this, but 

when I work with pastels, often I spend as much time 

deciding what colour paper to use and whether I want 

the paper to be subtle or contrasting to my main 

subject. Once I have decided on this, the painting just 

starts on its own. I try not to plan too far ahead with 

my work as this causes me to tighten up and become 

addicted to detail. If you allow yourself to have fun and 

not focus too much on the finished piece, it can be 

surprising what you can achieve.    

How long does each piece take to create? 

This varies on many different things, the subject, the 

size of the work and the medium being used. I have 

been known to create a finished acrylic canvas while 

doing a demonstration in 45 minutes, but I must admit 

there were a couple hours of planning behind that. 

Mostly I would say my pastel pieces take about 2 or 3 

days and my paintings can be a couple of weeks. I find 

these times vary due to distractions, subject matter and 

also whether or not I’m having a good day. I’m dyslexic 

and though this is a gift in many respects, some days I 

find what my brain wants, doesn’t always flow to my 

fingers. Music helps me greatly, but a quiet sound can 

break my focus instantly. 

How do you know when you have 'arrived' - 

when the piece you are working on is complete 

and it is time to stop? 

Fiddling too much! I know just saying that some of my 

students will chuckle reading this. The amount of times 

I have told them not to do it, but we all do! Really 

though, you feel it in yourself. You get to a point when 

you can ask yourself “can I add to this, or am I 

overdoing it?” Often there’s a point when you feel close 

to the end. When I get to that point, I make myself sign 

my work, almost like I’ve crossed a line under it and I 

cannot cross it. Ok, I’ve been known to add little bits 

afterwards, but I find signing off on a piece normally 

does the trick. 

Can you tell us about your teaching background - 

where have you taught and what ages? 

Oh I’ve taught in some interesting places, Prisons and 

Young Offender Institutes were my very first teaching 

jobs. Straight from University, no previous teaching 

experience and straight into a baptism of fire! 15 to 18 

year olds, most of whom had dropped out of education 

at the ages of around 13. Then thanks to the justice 

system, these very unwilling students were forced into 

my classroom. Basically, I think they taught me as 

much as I taught them. I learnt very quickly not to 

show fear, because working with them, I soon learnt 

their love of fresh meat. I saw many other new teachers 

quit within weeks, normally in floods of tears. Funnily 

enough, once I got past the new blood stage, I loved it. 

Gaining respect from them was the hardest, but most 

rewarding thing about the job.  

Since then I have worked in family learning with 

parents and children groups, the children as young as 4. 

I have also worked for an Art College in house and in 

the community. Community education I would say was 

the most fun, teaching classes all over the place and 

meeting such wonderfully diverse people with such 

stories to tell. Finally I enjoyed my private groups, some 

I arrange, some that hired me in as their regular tutor. 

These final groups were the hardest thing to leave in 

the UK because when you teach people for years and 

watch them develop and learn, they become part of 

you. 

‘Sally Portrait’ © Tracy-Jane Pooler 
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What would a 'typical' beginner’s class consist of 

for the first few weeks if you were teaching 

them? 

Normally I like to introduce beginners to art in fun and 

relaxed ways, it's scary enough joining a new group 

without someone hitting you over the head with jargon 

too soon. I often like to cover basic use of pencils and 

sketching in the first few weeks because sketching is at 

the heart of all painting. You sketch with a paint brush 

as much as you do with a pencil. Often people really 

don’t know how many different ways you can use a 

pencil, let alone a paint brush! They are all tools that 

can be used in different ways and I like to build 

confidence in my students. We would cover things like 

tonal work, different mark making techniques as well as 

easy form sketching, everything else … you will have to 

come to a class to see! 

How do you encourage your students to find 

their own 'voice' in terms of their own unique 

style and processes? 

Everybody has their own voice, we are naturally unique 

creatures. It's the reason forgery is actually an art in 

itself. I can sit 10 complete beginners around a table 

and all of them draw a basic still life and none of them 

will be the same. Ok, they will have a lot of similarities, 

but all will have their own way of processing the 

subject.  

In art there really isn’t a right or wrong approach, just a 

difference in the way we make our mark and I believe 

that should be nurtured and supported. A left hander 

would do cross hatch marks in a slightly different 

direction to a right hander. Both can create works of 

beauty, but they just need good support and guidance 

to reach their full potential.  

I see myself as that guide and think my teaching 

methods give encouragement towards achieving this 

through positivity.  

Modroc Art Workshop with Tracy-Jane Pooler 

Students hard at work on the left ... 

And finished ‘Modroc Waterfalls’ paintings below: 
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What have you been most proud of so far as a 

teacher? 

Watching a 17 year old young offender whom every 

tutor hated teaching, spend 11 months in my class and 

in that time turn his life around from one of drugs, 

theft, gangs and violence, to one of art awards and 

future at an Art College. Watching him come back to 

the prison as a visitor and a guest of the prison 

governor was amazing. Even thinking about that makes 

me swell up with pride, the kind no one can take away 

from you.  

Another was teaching a registered deaf and blind chap 

in sheltered accommodation. He really wanted to join 

the group, but was very frightened that he wouldn't be 

able to do anything. after a lot of one to one work, he 

was able to create artwork in strong black and white 

forms. He was so pleased, that he wouldn’t stop 

thanking me for having the time and patience to work 

with him. His happy response and thanks made me 

shed a few tears, well he was in his late 80s and I felt 

humble to teach him.  

How would you define the concept of 'success' as 

an artist? If you had to reply to the question 'are 

you successful?' to someone how would you 

answer them? 

Ohh this is a difficult one to answer because if it was 

about teaching alone, I would have the confidence to 

answer “Yes, I am a successful tutor, just look at my 

students work!” But as an artist working alone, often 

the desire to create for yourself is often jaded by 

comparison to others in your field. By each piece we 

create, we do improve, but that improvement goes on 

for life. My favourite artist of all time is Georgia 

O’Keeffe. She was still an art practitioner up until the 

last couple of years of her life. She was 98 when she 

passed away, so hopefully If I am still creating at 96, I 

will then feel successful. I like what I create now and 

feel good about my work, I would even say I really like 

it, but there will always be new goals to strive for. 

What are your biggest challenges to creating art 

and being an artist and how do you deal with 

them? 

Time and money. The 2 things all artists below 

retirement age have to deal with. Time or the lack of it, 

often can become a big issue. Sometimes I feel very 

creative when I wake up, only to find out other things 

in life will eat into my day. I have to make time some 

days just so I can create, other days I have all day to 

myself, but I really cannot get into my art. I hate having 

artist’s block but it happens. Sometimes I find myself 

suddenly wanting to paint or draw at 11pm at night, 

when really I should be sleeping. Money can also be a 

problem. Don’t get me wrong, I love to teach, but 

sometimes you can get caught up doing too much of it 

to just pay the bills. You have to get the balance right. 

Commissions are always a good way to bridge the gap 

between creativity and keeping the purse strings in 

check. 

Above ‘Bangladesh Village’ Below ‘Jubilee Portrait’ ©Tracy-Jane Pooler 
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What are you plans now that you are living here 

in the Algarve? Are you hoping to continue 

teaching?  

At present, I am setting up a classes in a few different 

locations because I still want to teach. I love art and I 

know I have the passion to continue sharing it with 

other like minded people. I also want to look at running 

1 day workshops and demonstrations in different parts 

of the Algarve that might be too far from me to do 

regular weekly classes. 

When we moved here, we bought an old ruin with the 

aims to create some small guest accommodations just 

so I can offer small group art holidays in this beautiful 

part of the world. This is still some way off, but maybe 

when we are more established I can finally realise this 

dream.  

I also want to spend more time creating art and 

hopefully having more time to exhibit. I haven’t 

exhibited for years, mainly due to working long hours. 

But now we are here, I want to focus more on 

balancing all aspects of my art career.  

If someone would like lessons - do you offer 

private tuition - or just group classes? How can 

someone find out more information? 

I am more than happy to offer one to one and private 

tuition to anybody wanting these. I can create courses 

for various levels of ability with no restriction on age. All 

I ask if for people just to be willing to have a go. For 

more information on this, I suggest people contact me 

directly so we can discuss their requirements. 

What would you say to someone that was 

thinking of taking up art ? 

Give it a go! Art is in everybody, from doodling to 

canvases created by the masters. Most of the time you 

start with a piece of paper and a pencil and it's one of 

the most socially supportive interests I know. Paper 

really isn’t that scary on its own, and for everything 

else, fun and relaxed lessons can really bring out the 

artist in all of us. 

 

Tell us about your favourite places in the Algarve 

Favourite places have to be any beach along this 

stunning coastline, or one of the villages in the 

Algarvian Serras. I’m biased with the last bit, as we 

have made our home in one of them. In either of these 

places I can find the perfect destination to relax and 

unwind. The ocean has a power and aura all of its own 

which draws me to it. It feels comforting just sitting 

there, listening and seeing the world in front of me. The 

Serras are the same, but they hold such tranquility. We 

love taking our dog for walks along the tracks where we 

live. Listening to the woodpeckers and other country 

sounds really takes me back to my childhood. Eating 

and celebrating is something the Portuguese are very 

good at. We have many places we love to go and eat 

at, most hidden away from the main tourist areas. As 

long as the locals eat there, you're bound to enjoy it.   

And what materials would someone need to start? 

All I normally ask people to bring to the first sessions                                                                                              

is themselves. I always carry plenty of extras with me.                                                                                                            

If people have sketchbooks and a pencil or two, that's                                                                                                           

always a great start.  

I believe in trying to keep the costs down as much as possible. As people progress and learn what they enjoy doing, 

that is when I will make suggestions on what they may need. Saying this, I have seen completely beginners turn up to 

my classes with more art supplies than I carry! Often these include beautiful watercolour sets that have been given to 

them, but they have no idea how to use them. 

‘View from my House’ © Tracy-Jane Pooler 



Page 35                                                      www.algarve-art.com 

 

Do you have a motto? 

I have 2 combined. “Look with your eyes and not with 

your mind” and “Draw what you see, not what you think 

you see”. I’m sure many of my old students can even 

hear me saying those! Pretty confident that the latter 

will end up on my tombstone, but I do feel they are the 

keys to realism. Observation is the foundation to 

improving your painting and sketching skills. When you 

really look into someone’s eye for example, it isn’t the 

perfectly circular line we see children draw. We are all 

pre-programmed to draw that circle, but when you look 

closely, It’s actually made up differently. What our 

minds remember as a circle is actually made up of 

shapes, textures, highlights and shadows. 

Is there anything else you would like to tell us?! 

Just that I feel one of my best decisions since moving to 

the Algarve was joining the Algarve Society of Artists. 

This lovely group of like minded creative folk have been 

a really good source of support and information to a 

fairly new Expat. It’s great for socialising with others 

who share the same passions and interests.  

Moving to another country as an artist can make you 

even more insular. It’s bad enough working alone in 

your studio space for hours and hours, but when you 

don’t really know anyone and you haven’t learnt enough 

of the language to hold a proper conversation, you can 

find yourself cut off from the world rather easily. Art 

materials in the Algarve and the rest of Portugal are a 

bit hit and miss, but I have learnt a lot of tips and tricks 

just by talking to others in this group.  

Art has always been a social practice, we create to 

make others react. I now feel more driven from this 

support, to look towards the future and I feel excited 

about how this art journey of mine will unfold. 

 

You can find out more about how to contact 

Tracy-Jane and see more of her fabulous work in 

her entry in our A to Z Directory of artists in this  

magazine. You can view her entry on Page 182 

You can also find our more about her classes on 

Page 85. 

And turn to page 46 for Part 1 in her new series 

written especially for the Agarve Art! Magazine. 

Above ‘Work in Progress’ and below the completed work    

‘Instinct’ © Tracy-Jane Pooler 
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Have you ever looked at a painting and wondered how the artist created it? 

Each issue we will invite one of our members to introduce us to just one of their 

favourite paintings and ask them to share some of the secrets of the creative process 

behind the painting with us.  

This edition we are featuring artist Osmond K Mairs and his painting entitled 

“Revelation” featured opposite. This is a stunning work which can be seen displayed 

in his gallery ‘Galeria Osmar’ in Monchique. 

Algarve Society of Artists member and local artist 

Osmond K Mairs is an absolute delight to know. 

Working together with his partner, Mark 

Jackson, they run the newly opened and 

enchanting ‘Galeria Osmar’ in Monchique.  

As well as being a prolific painter, Osmond 

makes one-off design articles, unique gifts, and 

prints for the discerning; and together they run a 

gallery that caters for those who appreciate art 

and items which have a different flair. 

We can highly recommend visiting them in their 

gallery, see their advert on page 61 for full 

details, and we were delighted that Osmond 

agreed to be showcased in this new feature. 

 

Please can you start by telling us a little bit about 

yourself and your art. 

I Studied Fine Art and Jewellery design at the Slade in 

London. I headed the Nestlé design team in 

Switzerland, Munich and Mexico City, and presided over 

design company Pinheiro & Mairs in London and Lisbon, 

for 25 years. I continued to paint throughout this time, 

gathering ideas from travel and meeting people 

throughout the world. 
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‘Revelation’ © Osmond K Mairs 

Tell us about the painting you have chosen to 

showcase for us. 

The painting is called “Revelation”  

Why did you paint this piece?  

Inspiration from reading the Bible: Revelation chapter 5 

What references did you use to create the 

painting - did you use photographs, on-site 

sketches, or was it painted plein-air or from your 

imagination? 

It was entirely from my imagination, and also dreaming 

about the subject matter. 
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Did you draw it out first or dive straight in with a 

brush? 

I painted straight on to canvas. 

How did you work on this piece - methodically, 

do you have a system, do you let the brush and 

paint dictate your work, do you encourage 

'happy accidents'  

The brush and palette knives are my friends and tools, 

and work in close association with my thoughts and 

moods. 

How did the painting progress - did it flow nicely, 

were there any 'tricky bits'? 

There were no problems, from the first introduction on 

the canvas, the paint flowed and seemed to enjoy the 

build up. 

Did it come out as you had planned or do you 

have a more fluid approach to your painting?  

It was exactly as planned. 

What medium did you use to paint it, what is it 

painted on and how big is it?    

It is oil on canvas. Size 100 x 100 cm 

How long did it take to paint?  

Approximately 3 months. 

How did you know when to stop - when was it 

'finished’? 

It was painted on my terrace in the South of France, 

and one evening when sunset was approaching, I stood 

back to view it, and I just knew the work had been 

completed. 

What does the theme / subject matter / finished 

work represent for you? 

The meaning of after life. 

And what do you hope the viewer will see in the 

painting? 

A real sense of peace and tranquility. 

How easy was it to come up with the title for the 

painting? 

It presented no difficulty. 

Can we commission a similar piece?  

It could be possible.  
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Is this painting part of a series ? 

It is a one-off, in one of my styles, painted with a 

planned exhibition of mine in mind, which was held in 

Marrakesch at La Mamounia, during the International 

Film Festival in 2002. It is now part of my private 

collection. 

How can we find out more about your work? 

Visit the Gallery and talk to me! 

Is there anything else you would like to tell us?! 

The painting really means so much to me, it was like 

the birth of a child, and has grown with me, in several 

countries, and every day when I look at it, more is 

revealed to me. The King of Morocco also fell in love 

with it. 

See more of Osmond’s captivating work in his 

entry in our A to Z Directory of artists in this 

magazine. You can view his entry on Page 158  
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We visit the Art Studio of one of our Algarve Society of Artist members and have a 

good look around! We ask them about their studio space, what inspires them, and 

find out how they paint; and also have a sneak peek at what is currently on their 

easel.  

This edition we are visiting Patty Den Boer in her newly finished and fantastically 

renovated old barn that she now uses as an art studio. She shares with us some 

fascinating insights into her creative thoughts and processes; which all feed into her 

unique and colourful art. 

A wonderful space in which to create - All Images © Patty Den Boer 

Patty, can you start by telling us a little bit about 

yourself and your art please. 

I was born in 1967 and grew up in the Netherlands. I 

travelled the world with a dance company as a dresser 

but my passion was always painting. As a little girl my 

biggest friend was drawing and later on, somewhere 

before my twenties, painting came into my life.  

In the last ten years my paintings have become more 

colourful, before I never could paint with more than 

three colours and the colours I used before were 

definitely not primary colours! 

 

Can you describe your studio space for us. 

On the land I am renting was an old barn roof which is 

where we created a studio underneath from usb-wood. 

It has big barn doors and translucent corrugated sheets 

so lots of light can come in.  

We have only recently finished it, so it's not really 

settled in yet ... the walls are still usb.  

You would think the walls of a studio should be white 

but I kind of like it; maybe it will influence my art in an 

unexpected way, we’ll see what the future brings  ... it’s 

all one big experiment. 
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What is the first thing that you do when you walk 

into your studio? 

The Studio is also an extension of our living space, it is 

always like that in my life, it's more convenient to my 

life in my atelier so that I can work whenever I feel like 

it ... my husband likes to be in my working space and 

my daughter doesn’t know any different ... actually I 

feel so much better when I am working and for sure 

when creativity is flowing; that reflects back directly into 

my environment and who wouldn’t like to join those 

higher frequencies together? 

Do you listen to music or the radio when you 

paint? If so, what music inspires you and gets 

you in the right mood? 

Well that depends; when I am starting a painting it will 

be in silence ... I wait till I am alone ... which doesn’t 

mean I immediately get something done, sometimes it 

takes a long time to get it on the canvas ... Thinking 

about ‘what is in my head or wants to come through’ 

and when the idea is on the canvas then I can paint 

whenever I want … with people or without, with music 

and without music.  

Most of the time I listen to informative interviews on 

YouTube but that depends where I am in the painting 

process.  

I bring myself in a meditative state this is something I 

do naturally I don’t use any tools or music but maybe I 

should listen to music more often. 
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Do you have any items or special things 

displayed in your studio space that inspire you? 

Not necessarily but you will always find some natural 

elements or treasures from nature in my studio space. I 

think they remind me of being in nature. Actually I want 

my studio space as empty as possible so objects will not 

distract me. 

 

Do you have any special 'rituals' you always 

follow when you are creating or painting? 

Yes somehow I always want to start ‘clean and tidy’ as 

possible even if I know it will be an explosion 

afterwards, especially when I am working with collage; 

but it also helps me to clear my mind so it will be easier 

for me to come into that meditative state. 

 

Do you ever wash out your brushes in a mug of 

tea or coffee by mistake? 

O YES ...and then drink from it - that would not be the 

first time! 

 

What paints and brushes do you use? Do you 

have any special or old favourites? 

I do have favourite brushes for sure but they don’t last 

forever unfortunately especially the very tiny small 

ones. So I have bought a lot of cheap ones. 

 

Are you messy or tidy in your studio? 

"Cosy" haha ... I wish I could work more expressively 

but for now I am very tidy. It irritates me sometimes 

how disciplined I am … so who knows what the future 

has in store! 

 

Do you have days when you cannot paint - what 

do you do to get your 'mojo' back? 

O yes there are many days I cannot paint. Most of the 

time to start a new painting can take a while, because it 

requires some stillness which is not always available 

with a family life.  

So then I do other things like playing around with paint 

or pencil in magazines for example; or put some ideas 

in my moodbook.  

In the meanwhile I also investigate materials, patterns 

and create paper stencils.  
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What do you currently have on your easel / what 

are you currently working on? 

Lately I am painting on paper, discovering patterns, and 

on my easel I am working on a painting I painted two 

years ago which I wasn’t satisfied with. 

 

Can we visit you in your studio? Do you ever host 

Open Studio days? 

Yes if you want to visit me you can send me an email 

pattypat@xs4all.nl and yes maybe I can organize some 

Open Studio days in the future. 

 

Are you involved in any upcoming shows or 

events?  

At the moment there are no upcoming events or shows 

but I am sure there will be, and if there are, I will put 

them on the Algarve-Art website. 

 

You can see more of her Patty’s work in her entry 

in our A to Z Directory of artists in this magazine. 

You can view her entry on Page 160  

Is there anything else you would like to tell us?! 

Your readers already know but I want to encourage 

everyone to become more and more creative….just 

follow your intuition ... it's not about the outcome but 

more about the action itself ... it makes me very HAPPY. 

 

Thank you Patty for letting us see your wonderful 

studio space. 

 

If you would like more information about the Algarve 

Society of Artists - click the logo here: 

mailto:pattypat@xs4all.nl
https://algarve-art.com/algarve-society-of-artists/


Page 44                                                      www.algarve-art.com 

 



Page 45                                                      www.algarve-art.com 

 



Page 46                                                      www.algarve-art.com 

 

Welcome to another new feature for our magazine. Each edition our ‘resident tutor’ 

Tracy-Jane Pooler will be sharing a free step by step art lesson with us all. We know 

that many of you are budding artists, or maybe you have always wanted to learn how 

to draw and paint but have never had the chance before. Tracy-Jane’s lessons will 

take you gently through exercises that you can practice at home with just a few 

simple materials. 

The objective of our first lesson is to create a misty landscape quickly and easily, whilst learning 

some new tricks and tips along the way. It doesn't matter if you are a complete beginner, or a more 

experienced artist, as this project can be completed by anyone. Hopefully by following this step by 

step tutorial, you will have fun creating a landscape picture no matter which materials you choose.  

So why not give it a go and see what you can 

achieve. To start this exercise, Tracy-Jane will 

be focusing on the pencil version, followed by 

a quick round up on how to complete it in 

watercolour. 

 

For the pencil version, you will need: 

 A smooth surface to work on (table or board) 

 A pencil (nothing special, just a normal HB type) 

 A pencil sharpener 

 3 sheets of paper (1 to draw on and 2 spares) 

 3 sheets of kitchen roll 

 An eraser 

 Some masking tape or something to stick work 

down to stop it moving 

 A cotton bud (optional, you can use your fingers) 

 A small dish to put your pencil sharpenings in 
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Preparation work – Pencil version 

Sharpen your pencil repeatedly into your dish to create 

a good amount of graphite residue in your dish, but 

please remove all the wood shavings you can. This dust 

you will use throughout your picture, so don't worry if 

you need to top it up from time to time.  

See Picture left 

Once you have completed this, place your sheet of 

drawing paper with the narrow side at the top (portrait) 

onto your drawing surface or table and secure it with 

masking tape to stop it moving around too much. 

To create the watercolour version, you will need: 

 A smooth surface to work on (table or board) 

 A single colour of watercolour paint (something 

nice and dark) 

 A medium sized round brush 

 Water pot 

 Mixing dish or tray 

 3 sheets of paper (1 of these to be thicker, 

ideally designed for painting) 

 3 sheets of kitchen roll 

 Some masking tape 

 A cotton bud (optional, you can use your fingers) 

Creating the landscape 

Firstly we will be creating the sky and to do 

this we will need the graphite dust, 1 sheet 

of kitchen roll and the eraser.  

Fold and scrunch up the kitchen roll in your 

hand to create a paper pad and then rub it 

into the dust, making sure to transfer plenty 

of dust onto it.  

Once you are happy with this, place it lightly 

onto the top of your drawing and rub lightly 

at first in circular movements. 

See Picture right 



Page 48                                                      www.algarve-art.com 

 

This will transfer the dust onto your paper as you work side to side across your drawing, blending as you go. Leave 

some random blank spaces , these will become clouds later. Work the dust down and across your page about a third of 

the way trying to go a little lighter as you do.  

When you have done this, grab a second sheet of paper to rest your hand on and look to see the gaps you have left. 

Now using the eraser, gently rub out the areas to create lighter coloured clouds. See Picture below 

The tip to making these clouds look more natural is 

not to over work them. Allow them to be rough 

around the edges and more elongated, basically a 

distorted oval shape.  

Use the spare piece of paper to rest your hands on 

when doing this and don't be frightened to move it, 

its sole purpose is to protect your artwork from 

smudging. 

 

Once you are happy with your clouds, then we can 

move onto the hills. These are done by using your 

3rd piece of paper. You need to gently create hill 

shapes by slowly tearing this piece of paper into 

deep wavy lines. 

See Picture right 

 

They do not need to be that precise, just not too 

even.  
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The reason we rip and tear the paper is to 

create a template of more natural shapes, 

scissors would make them artificial.  

 

Using your template, lay it around your 

drawing, placing one "bump" just on the 

edge of your sky. 

Now the next bit might sound tricky, but if 

you do this slowly it helps a lot.  

 

Firstly pick up your kitchen roll pad and rub 

it in the dust again. Once you have enough, 

hold your hill template firmly in place with 

your other hand, and then gently use your 

main hand to apply slow diagonal strokes 

downwards covering the edge of your 

template and onto your drawing.  

See Picture top right 

 

 

 

Please make sure you only go downwards, 

because if you go up and down, you can 

move the template or even rip it. You don't 

need to make long diagonal strokes, just 

make them 3 or 4 centimeters.  

 

Once you feel you have made a big enough 

hill, remove the template and have a look. 

This step is repeated several times down 

another third of your page using more and 

more dust to create a range of hills. Each 

time moving the template lower and to a 

different position.  

 

Another good tip here is to use different 

parts of the template to add variety to your 

hills. Don't be frightened about leaving gaps 

between your hills. These gaps help create 

the effect of a misty mountain range.  

One last thing, try to add more dust each 

time. Go lightly at first, then build up the 

dust to make the hills look closer. 

See Picture bottom right 
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Once you have finished the hills, then we move onto the bottom third of the drawing and the foreground. Here we will 

add some grass and a tree into the picture just to complete it. How we do this is by adding the grass first.  

To do this, hold near the tip of the pencil between the thumb and index finger and let the rest of your fingers just wrap 

around the pencil. This helps you to use the flat side of the pencil lead and not the tip. Now from the bottom of the 

page with upward strokes, create blades of grass in broad strokes and vary the length of them. See Picture below 

Create longer blades of grass at the outer corners of your 

drawing, as this will help draw the viewer into the 

picture. You can soften some of these by using the cotton 

bud in the same way, lightly drawing it up and through 

your previous pencil marks. This helps by smudging and 

softening the grass you have already done. 

Once you have completed your grass, roughly start to 

sketch in your tree. Firstly sketch in the trunk and some 

branches. 

I suggest you create a slim type of tree without too many 

branches. This will allow the background you have 

created to show between the gaps. Start the tree trunk 

down in the grass at one side and taper it up towards the 

clouds.  

When you are happy with it, create the foliage of the tree 

by doing small circular scribbles and building them up 

slowly. Use your spare piece of paper over your work 

again to rest your hand on, so as not to mess up the 

background. Create as much foliage as you like and also 

vary how dark it is, to add interest.  

See Picture bottom right 
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Once you have completed it, you should have something like this:     See Picture below 
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Watercolour version 

To create this same landscape in watercolour, you use the same production method with some slight changes.  

Firstly, to create the sky, you need to lightly wet the top third of your paper before applying the paint. This helps the 

paint to bleed out and create a smooth sky. As you wash the paint down, use a scrunched up piece of kitchen roll to 

create clouds before the paint dries. Try to lighten the colour as you work down and if needed, add some stronger 

colour to the top. Once you have completed your sky, you must wait for it to dry completely. 

 

To paint the hills you can also use the template, but be careful and let each hillside dry out before you lay the template 

down again on top of it, or else you could smudge the wet paint.  

Another tip when making your hills, use a clean brush with clean water and lightly bleed the colour down, this will help 

make them look more misty and will remove hard edges of colour when the paint dries. 

When you are finished creating your hills, paint in your grass at the bottom and let the whole painting dry before you 

attempt to paint in your tree. This stops any unwanted accidents and makes your life easier. 

 

Finally, the best tips I can give you when painting the tree is start from the bottom and work up. Tree trunks and 

branches are easier to correct when painted slowly. Work up from the grass and build up as you go. When you have put 

one layer of paint down for the trunk, branches and foliage, allow it to dry, then add a second layer to create bark and 

layers of leaves, basically play around with it until you are happy. 

Well I hope you have enjoyed that and feel like having a go! If you are feeling brave 

enough, please send in photos of your completed work as I would love to see them. 

In our Spring issue, I will be sharing some tips and tricks on how to draw animals. 

Please join me for my next step by step tutorial, I promise it will be fun! 

Best Wishes 

Tracy-Jane. 

With huge thanks to Tracy-Jane for 

offering to write this new feature for us.  

You can find out more about her art 

classes and tuition, including her new 

art class starting in Almancil in January 

in the Classes and Workshops section of 

our magazine. 

You can view her entry on Page 85 
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Once you have completed your watercolour version, you should have something like this:  See Picture below 



Page 54                                                      www.algarve-art.com 

 



Page 55                                                      www.algarve-art.com 

 

“The artist is successful when 

something is reached in the viewer, 

from the pleasant to the profound.” 

Alexis Strong makes hand-built stoneware vessels which 

evoke an ancient, anthropological and ritual ancestry. 

We were delighted when she agreed to be interviewed 

and share with us her fascinating story and work. 

Please can you start by telling us a little bit about 

yourself, where you are from, your background, 

and how you came to live and/or work in 

Portugal. 

I moved to Tavira almost four years ago, from Santa 

Fe, New Mexico in the US, where I had lived for 25 

years. I was born in California, grew up in 

Massachusetts, lived in Germany for three years as a 

child, lived in Singapore and the US Virgin Islands. 

When my older daughter and her family moved to 

Tavira from Holland and I visited and fell in love with 

this town and country, I decided to ‘retire’ as soon as I 

could to move here.  

 

Tell us about your art and what you specialise in. 

I have always loved ‘making things’  and designing 

things throughout my life, and in Santa Fe I started 

working in clay and felt an immediate affinity for the 

medium. I was particularly drawn to hand-building (as 

opposed to throwing on the wheel) and found making 

large vessels a very meditative process. Exploring 

various styles of clay work I resonated most with 

ancient pottery, enthralled by the idea of early, tribal 

people making clay pieces used for cooking and storage 

and ceremony. My work reflects that fascination with 

ancient vessels from around the world, as well as an 

avid interest in ancient history and human evolution.  

My method is to use a high-fire, stoneware, rough-body 

clay to form vessels that are earthy and 

unsophisticated, if you will. I do not glaze my pieces 

except occasionally on the inside, and I texture the 

piece as I work, then finish the surfaces with applied 

stains, pigments and oxides before the final, high fire. 

All my pieces are vessels, either pots, bowls, vases, 

lidded boxes or urns. 

 

When people ask you what do you “do”, how do 

you answer them?  

I say that I’m a clay artist. I do not make what is known 

as ‘functional pottery’, which fits into the area of ‘crafts’.   

When I lived in New Mexico, I was fortunate to have 

representation in fine art galleries in Santa Fe, which is 

the 2nd or 3rd largest art market in the United States. 

From that position my work was sold as ‘art’ and the 

value was established for representation in several 

other galleries in the US. I certainly have adjusted my 

prices to accommodate a very different market here in 

Portugal; the clientele I had in the States bought their 

art work exclusively from galleries. 

 

Can you tell us how you create your work, where 

do you source your ideas from - and how do you 

decide what to do with each painting? 

Sometimes I have an idea of a vessel I want to make, 

and sometimes I just start working with the clay and a 

piece will develop as I work. I enjoy the process of 

creating a piece that can change as I go along, more 

than having a fixed idea of what I want to do. I love 

adjusting to changes that can occur as a piece is 

forming, changing a shape for instance, adding a lid 

after seeing how it might looks on top of a pot, or 

adding something that I hadn’t planned.   

All images in this article are Original Works © Alexis Strong 



Page 56                                                      www.algarve-art.com 

 

How long does each piece take to create? 

The larger vessels will take three or four sittings of 

working on them - I have to wait for the clay to set a 

bit before I continue working up. Then there’s the 

process of drying, then the bisque firing, then the 

surface application of the pigments and stains, then the 

final high firing at 1300°.  So it’s hard to say how many 

hours the whole process takes. 

 

How do you know when you have 'arrived' - 

when the piece you are working on is complete 

and it is time to stop? 

There isn’t an answer to this, for me. I just know when 

it’s done. 

 

Can you describe your studio space to us - do you 

have a physical space set aside for you to make 

art, and how do you make your space work for 

you? 

In May of 2017 I lost access to the high-fire kiln, so I 

have not been making any new vessels. But I’m on the 

hunt for one large enough for my pieces, and am very 

eager to get back to work. Unlike painters I don’t need 

natural light and can work on a large table just about 

anywhere. I just moved to a house in the countryside 

where I can spread out more and work on a few pieces 

at the same time. That would be new for me. I’m 

hoping that I can accommodate a high-fire gas kiln 

there as well. 

Who - or what - is your inspiration in the art 

world? Do you have any artists or designers or 

movements that inspire you? 

As I mentioned I’ve been fascinated by ancient pottery 

from around the world - from the Anasazi of the 

American Southwest to African pottery. I visited the 

National Museum of Ireland in Dublin a couple years 

ago and the collection of early vessels took my breath 

away. I got as close as I could to see the marks of the 

maker, and when I work I feel connected to the thread 

of continuity of potters throughout time.  

To share the same visceral experience of a human 

ancestry from thousands of years ago is very 

meaningful for me; it is an awesome feeling to know 

that my hands now do what ancient hands have done, 

sharing the same feelings of the clay. I never copy an 

old piece, ever. I am inspired more by the process, and 

my work will evoke something old and anthropological 

to the viewer, but it can’t be assigned to any one 

country or time; it’s all in there for me and the spirit of 

all of it is what emerges in a final piece. 

What else do you view to fuel your ideas? 

I have several books of ancient pottery from all over the 

world.  
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Do you have a mentor? Or who is the most 

influential person in your life in terms of inspiring 

you in your artistic development? 

I don’t have a mentor and because of the style of my 

work there isn’t another artist who I would say inspires 

me. However the work of Hans Coper is perhaps the 

most impressive to me; his forms are exquisite and 

breathtaking. And I have to add that the American 

studio potter Beatrice Wood, who continued making her 

pots up to age 103 and died two years later at 105, is 

an inspiration in the timelessness of being an artist. 

That’s not only loving to work your craft, but I believe 

that being creative contributes in extending life as well! 

 

When did you start finding your 'voice' in terms 

of your own unique style and processes? 

Very early in my working with clay I found a hand-

building method that worked best for me, and I loved 

the textured and unglazed surfaces of my clay pieces, 

which meant that I didn’t spend any time exploring a lot 

of other methods or finishes. And that included the 

chemistry of glazes - I failed chemistry in school and 

didn’t want an a creative endeavour that meant a lot of 

science and calculations!  

Academics will find that disagreeable but I didn’t 

approach my love of clay from a studied place, but 

purely from a physical response to the medium and the 

process. Essentially I am untrained; I took classes and 

learned basic techniques but I did not emerge from an 

academic art programme. 

 

How would you define the concept of 'success' as 

an artist? If you had to reply to the question 'are 

you successful?' to someone how would you 

answer them? 

I think of art as the quality of communication; the artist 

is successful when something is reached in the viewer, 

from the pleasant to the profound. Personally I like to 

be ‘hit’ by something profound or disturbing or deeply 

familiar as a viewer. I have immediate responses to 

almost everything, and that includes art. So if one of my 

pieces has that effect on someone else, that is exciting. 

Certainly more rewarding than if someone bought one 

of my pieces because it would look good by the 

fireplace. I wouldn’t answer that question “am I 

successful?” I would hand it back by asking, “Have I 

succeeded in reaching you on some level?” And if not, I 

have no ego attached to my work … it resonates with 

some people and not with others. 
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Looking back, how do you think you have 

progressed as an artist .. what has changed, 

deepened, or become more 'instinctive' for you 

now? 

Certainly technique and skill becomes more honed over 

the years of working in one medium. My style is still of 

interest to me, and I want to continue to refine it, by 

my standards. I have no desire to make anything other 

than vessels. In other words, I don’t want to become a 

sculptor, or work on a much larger or smaller scale. I 

want to keep working to make pieces that I feel hold 

some kind of secret, some mystery.  

What do you want your work or you art to do? 

How would you like people to respond to your 

work? 

I am pleased and honoured when someone feels a 

strong pull towards my work, that it may be tapping 

into something visceral, and that having one of my 

pieces feels comforting - a strange word to use maybe, 

but perhaps they evoke a timelessness and strength; 

they aren’t delicate, precious vessels. I have made 

cinerary urns for several people over the years, and the 

feedback from the people who have their deceased 

loved-ones’ ashes in one of my urns is that it offers 

them a sense of comfort and protection. And that’s 

been satisfying and humbling for me as an artist to 

know have created a piece to hold and cherish 

something very meaningful to someone. 

How do you navigate the art world? 

I don’t. I will find opportunities to shows and sell my 

work here in the Algarve, and perhaps in Lisbon at 

some point. The gallery space in Tavira city centre is a 

marvellous opportunity for local artists and I am hoping 

to have more exhibits there in the future. 

What are your biggest challenges to creating art 

and being an artist and how do you deal with 

them? 

My current challenge is with regard to not having a kiln 

available that will fire at a temperature and method to 

create the effect I prefer in my work. And because I 

know I am not finished in my ‘career’ as a clay artist, I 

will get that issue resolved at some point. 

What else are you working on or planning for the 

future - what can we look forward to from you? 

I am ready to create another body of work for more 

exhibitions, which I hope will be finished by the end of 

summer. Twenty new pieces would be exciting! I have 

only five pieces that are still available out of a body of 

perhaps 30 from the beginning of 2017. So I am eager 

to get working again after a break of several months. 

I hope to have another solo exhibition later in 2018. 

 

Tell us about your favourite places in the Algarve  

I am a bit of a homebody, and I recently adopted two 

rescue dogs, so my travels around this beautiful country 

have been limited. I love music, movies and television 

and love to be home and with my family. I’m not much 

of a cook, which is a good thing because I love to eat! I 

am also a designer - love to make and sew all kinds of 

things, as well as making simple beaded jewellery.  

I do miss the hiking, camping and canoeing I enjoyed 

so much in New Mexico, which were my favourite 

outdoor activities. And I keep resolving to get to the 

beach more often, but then there are the dogs … now 

that I am living in the country, after four years in city 

centre Tavira, I will be getting my sustenance from the 

land, and that should do it! 
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Is there anything else you would like to tell us?! 

Thank you for choosing to feature me in this issue …    

it is an honour! 

 

You can find out more about how to contact 

Alexis and see more of her creative work in her 

entry in our A to Z Directory of artists in this  

magazine. You can view her entry on Page 90  

All images in this article are Original Works © Alexis Strong 
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Forget about creating a masterpiece. 

Instead, close your eyes and feel the 

sludge between your fingers.  

We are delighted to share this article by Yayeri van 

Baarsen of Enjoy the Algarve magazine, who recently 

went on a Sensory Painting Workshop in the Algarve. 

She shares her experience with us here …  

An Algarvian sailing boat, a seascape in the style of 

Katsushika Hokusai, or maybe even a portrait of 

Gustave the Dog? Or perhaps I can copy a photo onto 

paper and just colour in the outlines so it won’t look too 

wonky?  

On the way to the sensory painting workshop I wonder 

about what I’ll create, not knowing yet that artist 

Adérita Silva has some completely different ideas … 

Her atelier in Almancil is full of paintings, dozens and 

dozens of them, all very colourful. Adérita, who was 

born in the Algarve, moved to France with her parents 

as a child. “In Paris, art is all around you, so I grew up 

with it. I’ve visited every possible art museum in the 

city. However, I didn’t paint when I was young; my 

parents didn’t really like it.” She only started taking up 

her brushes when she moved back to the south of 

Portugal, 25 years ago. “One day I suddenly felt like I 

would explode if I wouldn’t paint. It soon became my 

way of expressing myself.” 

It’s also a way of sharing her creativity with others. “To 

me that’s almost like a mission. My creativity is 

unlimited and sharing art is very important. My 

paintings show who I am on the inside, they’re a part of 

me. Painting isn’t not some sort of therapy, though; it’s 

something I just have to do. I paint every day, 

sometimes it’s like meditation.” In what way are 

emotions reflected in her paintings? “The most 

important one is alegria, happiness,” she answers. “It 

runs like a red line through my work.”  

There seems to be no saudade at all in the work of this 

Portuguese artist. “No, there isn’t,” she confirms. 

“Saudade is about regret and what’s happened in the 

past, whereas I think it’s more interesting to look at the 

present and the future.” 

Words by Yayeri van Baarsen 

and Pictures by  
Kyle Rodriguez of  

Enjoy the Algarve magazine. 
 

www.enjoythealgarve.com 

http://www.enjoythealgarve.com
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In this present, I’m told to close my eyes. Which seems 

a very strange thing to do when you’re about to start 

painting. It gets even weirder when Adérita says I have 

to keep them closed for the entire duration of the 

activity. We start with breathing exercises and relaxing 

the shoulders (mine seem to be permanently tensed). I 

hear her squirting some paint on the paper, but can’t 

see which colours she has chosen.  

As Adérita guides my hands to the table, I notice a faint 

smell of paint. Still with my eyes closed, I move along 

the paper until I reach a blob of what feels like syrup. 

Turns out sensory painting is all about the contact with 

the paint with your hands, which allows you to feel its 

intensity. “When using a brush, you don’t have this 

intense contact,” the artist explains. 

It can’t possibly be more different to Paint By Numbers 

and I’m unsure of how to proceed. As I can’t see the 

colours or even the paint, I don’t know how to create 

nice shapes, let alone drawing something that vaguely 

looks like Gustave the Dog. I don’t even know where 

the edges of the table are. Warning: if you’re a person 

that’s easily stressed out (read: an absolute neurotic 

control freak like me), you will get confronted with this 

personality trait during this workshop. Adérita, who 

chooses that exact moment to tell me about how 

sensory painting can also help people with a burn out, 

encourages me to just feel and play.  

Giving up on any proper drawing, I decide to follow her 

advice and actually have fun. Loads of it. Letting the 

paint slip through my fingers is like playing with mud as 

a child. I laugh out loud and probably look like an idiot, 

but it really is a funny sensation. Like making a mess 

with massage oil.  

Expecting to have smeared all the colours over the table 

into one big brown blur, I’m pleasantly surprised when I 

open my eyes. To be honest the result might even be 

better than if I’d tried to paint normally. 

“The only limits are in your own head,” says Adérita, to 

whom painting comes naturally. She explains: “The 

moment I discovered I’m an artist in my essence, I 

decided to work without limits and now it goes very 

easy. I just experiment. Painting is in my DNA; when I 

accepted this, there was no need for any conflict or 

restrictions.”  

This goes for everything, from measurements (her 

paintings range from 20 by 20cm to 4m²) and material 

(she paints on canvas, but also on suitcases) to colours 

and techniques.  

Adérita shows me some of them, such as scratching 

away the upper layer of paint with either the backside 

of your nails or a special spatula. Variation in pressure 

reveals different colours.  
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On my second go, Adérita notices from my movements 

that I have more confidence: “Now it’s more of a 

discovery; you play and explore.” She’s right, I’ve lost 

the worry to strive for perfection (read: create 

something that looks half-decent). “It’s like that for 

many people,” the Portuguese artist reveals. “The 

reference to what’s considered pretty is in the eyes, so 

if you take the sight away, you don’t have that control 

anymore.” When removing the objective of creating 

something according to current beauty standards, the 

goal of perfecting a certain technique, or the pressure 

of doing something within a certain time frame, the 

pleasure of just doing remains.  

And that certainly rings true here: I love the sensation 

of paint slipping through my fingers. (I wonder how it’d 

feel to roll around in it, like Gustave the Dog does in 

puddles of mud. I briefly contemplate giving this a try, 

but in the end decide against it – it’d probably cause the 

table to break and wreck my masterpiece). “It’s like 

when children are playing, they don’t have limits. It’s 

only as adults that we have limits, set by ourselves,” 

states Adérita.  

Photographer Kyle has a go as well. He doesn’t seem to 

have any limits, but just throws himself into the sensory 

painting with wide movements, using the entire table. 

“Your gestures are very open, you’ve got an open 

personality,” comments Adérita, who likes to observe 

the person while they’re painting.   

“For me, painting is a way of communicating with 

others.” She explains: “When a client comes here to my 

atelier and chooses and buys a painting, it’s my way of 

sharing a piece of me.” This urge for communication 

and sharing logically led to street art, which is 

accessible for literally everyone. Creating art on the 

streets in the south of Portugal was a lifelong dream of 

Adérita. “In Lisbon, you already see a lot of street art; 

here, not so much. Some consider it vandalism. Art is 

difficult in the Algarve; it’s not so much part of our 

culture.” Still, that attitude is changing. Last year, 

Aderita was part of the MED Festival, leading the 

exhibition ‘A magia da mala’ in the streets of Loulé. 

Also, she’s just finished painting the 70m long wall of 

Almancil’s football stadium together with graffiti artist 

SEN, Anje, Treesher and Joëlle. The colourful mural 

features graffiti, but also almond blossom, a chameleon, 

heron, sea horse, azulejos and a dolphin. “I wanted to 

combine our traditional symbols and the Ria Formosa 

identity with normal street art,” Adérita explains. 

“People are surprised to see this mix, but it works. 

There’s so much more interaction and public connection 

with art this way: already during the painting, people 

came up to us and told us what they liked.” In her most 

recent work on Almancil’s Rua Salgueiro Maia, there are 

no opening times, entry fees or other restrictions; 

everyone who walks by can enjoy it. And that’s how it 

should be, according to Adérita. “Art doesn’t belong in a 

museum; it should be out there on the streets.” 
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Adérita Silva runs classes and workshops from her atelier studio in Almancil.  

You can find out more information on her website www.aderitaartisticspace.com 

With thanks to Yayeri and Kyle for sharing this article with us. 

http://aderitaartisticspace.com/
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https://www.facebook.com/aderitaartisticspace/
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Algarve Society of Artists member 

Roger Hardy introduces us to a very 

modern way of posing figures for 

sketching and painting - be prepared to 

be Dazzled! 

I’ve often seen paintings where the composition and 

colour are superb but they’re spoilt by poor drawing of 

people; you know the kind of thing I mean and we are 

all guilty of it. You can get away with poor 

draughtsmanship with landscapes, even buildings 

sometimes, but when it comes to people, you really 

have to get them right. This is because our brains are 

finely attuned to subtle nuances of pose and expression 

and we can spot if something isn’t quite right 

immediately. How about hands?  Very difficult to get 

right … even Picasso had a problem with hands (and 

everything else…but that’s another matter!). 

I think that’s why live model work is so important, but 

how about putting people into landscapes or other 

scenes? We can resort to photos, of course but they are 

totally inflexible. Real people? Well, they have a 

tendency to move, dammit, so unless a scene is posed 

for us, that’s not going to happen … which is why we 

tend to resort to drawing people from our imagination.  

After, all, we’re artists, aren’t we?  We know what 

people look like, don’t we? We see them every day!   

Well, no. Actually, most of us will draw people that are 

really not convincing; we draw them as we think they 

are as opposed to how they actually are. So, we might 

resort to those little Chinese mannikins that can be 

posed but, unless you have a really expensive one, they 

are very limited and of little use when it comes to 

drawing hands or feet. 

I pondered this dilemma and discovered some software 

called DAZ Studio which can actually solve these 

problems and a lot more … AND … (wait for it …)  

IT’S ALL FREE!  

This is where you can find it:   

 

https://www.daz3d.com/get_studio 

DAZ Studio is a 3D software package that can offer 

everything from basic people and scenes to fully lit, well

-composed images that are often used by film-makers, 

graphic novel artists or book cover designers. The great 

thing is that, like an artist, everything in your scene is 

under your control, including composition, zoom, colour 

balance, contrast and objects, including people, plus, 

you can rotate your viewpoint around your creation to 

get the best composition. The imaging or rendering 

method is NVIDIA IRAY which is a physically-based 

rendering technology that generates photorealistic 

imagery by simulating the physical behaviour of light 

and materials. The imaging can be default perspective 

or you have access to the full range of photographer’s 

tools such as focal length, field of view, ISO, etc. The 

DAZ Studio site offers free tutorials which are really 

useful and, in my opinion, essential to really start using 

this software to its greatest advantage. 

And, did I mention that it’s free? Oh, yes. Well, the 

basic package is free but once you start using it, you 

realise that you want to experiment with different 

characters, clothes, hair, sets, etc and you need to buy 

these online from the DAZ shop. The individual products 

aren’t expensive but it can all mount up if it becomes 

addictive! Be forewarned … it can become very 

addictive! To install products from the DAZ shop 

requires their Install Manager (details on the website, 

dead easy to use). Did I mention that it’s complex and 

powerful? No? Well it is; it took me two years to really 

understand most of what it can do and I discover new 

things every time I use it… 

However, I digress. Don’t panic! For our purposes, we 

don’t need much else except the basic package and you 

can be up and running in minutes, so let’s have a go. 

This is a basic Genesis 3 Female character. I can’t 

remember which one but the standard default is Victoria 

7. Catchy name, huh?  

 All images for this article were created using the DAZ Studio 3D software package © Roger Hardy 

https://www.daz3d.com/get_studio
https://www.daz3d.com/get_studio
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We’ll cover her embarrassment for the sake of propriety 

and give her some hair: (Image 2 above) 

In Image 2 I have added an auxiliary viewport to enable 

me to see the rendered image as opposed to the model 

I’m working on, although they both look the same here.  

Now we can pose her.  

Basically, you have control over every joint in exactly 

the same way as you have control over your own body.  

Limbs bend, move sideways, twist, all within the normal 

human range of movement. Shoulders shrug, move 

backwards and forwards, necks and heads twist and 

turn, and so on. The joints themselves remain realistic 

and lifelike.  

You can pose by selecting individual parts and changing 

the parameters or you can select and drag, although I 

find this rather hit-and-miss.   

Therefore, you can pose the figure exactly as you would 

a mannikin. Plus, you can alter the expressions. If you 

want a shortcut to create standard poses like sitting, 

standing, walking, chatting, then there are stock poses 

that you can use (or you can buy additional products).  

When you do this, you’ll find that every finger, toe, 

limb, are positioned correctly.  

Now you can move around your subject and choose the 

best viewpoint.  Lighting (called Photometric Lighting) is 

also there once you learn how to use it but, for the 

purposes of drawing, you have enough on your screen.   

Copy the image or, if you’re really lazy, print and trace 

it.  

Image 3 below has shadows that are the result of a 

lighting set I used but without it, the results are as 

shown in Image 3a overleaf; perfectly good enough for 

copying as a drawing. 
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Image 3a above left—minus the lighting shadow and 

Image 4 above right. Here I have added a set (bench 

and tree) and background scene and you can see that it 

is effectively photo-real but I could change anything 

from the pose to the colour/style of the clothes to the 

background or lighting. 

You also have control over the resolution and the 

original was set to 2000 pixels high although the version 

here is reduced in size. I opted for the default camera 

setting but could have set field of view or focal length 

to get an out-of-focus backdrop.  

Nice pic, huh? I might paint it now! 

Here’s a close-up of one of her hands and face:  
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In conclusion, 3D artwork offers incredible flexibility 

because, once a scene is set up, you can mess around 

with the composition, viewpoint and lighting to your 

heart’s content and it takes only seconds. No more 

throwing unsatisfactory works in the bin! When you are 

happy, you can get out the canvas and start the real 

work … and no one will ever know! 

Notes 

3D artwork can be edited using any of the Photoshop 

products just like any other digital image. I save mine 

as .PNG or .JPG.   

You’ll need a relatively good computer (not a pad) with 

a keyboard, and a graphics card that can cope with 

gaming. I use a Windows 10 64-bit computer with an 

Nvidia GTX1070 graphics card and 32GB RAM but you 

don’t need anything so supersonic to get good results.   

If any members are interested in seeing how I do things 

or having a free guided tour around the software, 

please contact me on rogerjhardy100@yahoo.co.uk or 

telephone (+351) 916 574 281 and we can get 

together. I live in Ferragudo.  

Keep on DAZzling! 

Roger Hardy 2017 
http://www.urbansketchers.org/ 

mailto:rogerjhardy100@yahoo.co.uk
http://www.urbansketchers.org/
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In each edition we will be inviting one of our Algarve Society of Artist members to talk 

about their own “history of art” … their childhood memories, their mentors and 

inspiration, and the story of how their own art history has shaped both their paintings 

and work so far, and also their future art plans. 

For this edition’s feature we talk to Sandie Croft, who is a singer, soap-maker and 

painter who has lived here in the Algarve for almost 30 years. Sandie’s watercolour 

paintings are a reflection of her life in and around the Algarve.  

Please can you start by telling us a little bit about 

yourself and your art. 

I consider myself a semi pro artist as I do not have to 

rely on it for a living as such (my working life has been 

spent mostly on the road as a pro singer, and that’s 

another story!) Nowadays I enjoy spending my time 

painting, soap making and singing. All 3 things tick the 

creative boxes for me. 

Did you enjoy art as a child? 

I loved art and spent my lunchtimes at school in the art 

room and my evenings painting & drawing. When I had 

school projects to do for exams I always spent more 

time making creative covers for the project files than 

time on the project itself. 

What are your earliest memories of painting/

drawing or creating things? 

My earliest memory is in primary school age 5 we had 

the opportunity to make things in clay & I made a bowl 

with a skinny man sat on the side looking in. I was 

really pleased with it and enthused to do more. The 

teacher was very complimentary about my work of art! 

but at the end of the class she carefully gathered up our 

creations and squigged the clay together in a heap 

ready for using again with the next class! I remember 

feeling really confused & angry that she didn't let me 

keep it.  ‘Matt’ © Sandie Croft 
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How and when did you get into art? 

It was something I always did, mostly for relaxation. It 

was only when people started commissioning work from 

me that I started to take it more seriously I guess. 

 

Have you formally studied art? If so where and 

when, and what did this do for you as an artist?  

I am mostly self taught although I took art at “A” level 

at school & went on to college to do an art foundation 

course, but I got waylaid and opted out to do music and 

drama instead. I had always dabbled in art over the 

years but took up watercolour painting seriously after 

we moved to the Algarve. That is nearly 30 years ago. I 

then did an online art certificated course which 

encouraged me to try other mediums.  

I now teach watercolours to a small group of art 

enthusiasts at a weekly class in Praia Da Luz.  

 

Do you have a 'story' about your art, or about 

one of your paintings, or do you have anything 

famous, different or unusual to share?  

Two of my paintings were chosen for the Derwent Art 

Calendar competition a few years ago for the months of 

July & December. I had to send the original artworks to 

England where they were displayed with the other 

winners in the Derwent pencil factory's art gallery. 

Above: Earliest Drawing Aged 10 © Sandie Croft 

Below: ’Heading Home’ © Sandie Croft 



Page 76                                                      www.algarve-art.com 

 

Who has inspired you the most as an artist? 

I am inspired by the work of so many artists Andrew 

Wyeth´s realism, Winslow Homer's wonderful landscape 

& seascape work, the watercolour cowboy art of Don 

Weller, John Singer Sargent's amazing portraiture, 

Umberto Rossini's loose impressionistic work ... the list 

goes on. 

 

How has your art changed over the years? 

I am always trying to improve my techniques and still 

study a lot at home. I guess with watercolours my work 

has become more loose and free in style. I try not to 

get so bogged down in detail as I used to in my earlier 

work. 

 

What has influenced your growth as an artist?  

For sure studying other artist’s techniques and adapting 

them to my own style. 

Kayak’ © Sandie Croft 

If you go back in time, would you change 

anything / do anything different in terms of your 

art?  

No not really, my life has always been a juggling act 

between art & music which are pretty much tied 

together in a way. 

 

What are you most proud of as an artist?  

Probably that people have confidence in my work. It 

always gives me a thrill to receive commission work. 

 

What do you currently have on your easel / what 

are you currently working on? 

I am currently improving my techniques with acrylic 

paints and painting small study pieces. I will soon be 

painting a large wall mural for a client so I want it to be 

as perfect as possible. I don't need studio space for this 

one! 
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What has been your greatest challenge as an 

artist? 

I enjoy a challenge. When we were living in a small 

apartment I decided to try my hand at painting 

miniatures so I invested in some gorgeous tiny sable 

brushes and a large magnifying glass to achieve this. 

Painting minis is very time consuming and you have to 

slow down your breathing to keep a steady hand so it's 

almost like meditating. I got into the Dolls House 

original paintings market with these & sold quite a few 

to collectors all over the world via Ebay. 

A few years ago I was asked to paint the scenery for an 

original musical which was staged at the Lagoa 

auditorium. I had several large scale designs to 

complete as well as a faux marble fire surround which 

was fun. 

This year I have completed a couple of large scale 

paintings in acrylic which I found challenging as I don't 

have a large studio work space to paint in at home. The 

largest room in my place is the bedroom so the 

paintings were stored there in between painting 

sessions. 

You can find out more about how to contact 

Sandie and see more of her paintings in her 

entry in our A to Z Directory of artists in this 

magazine. You can view her entry on Page 164  

Top Right: ’Dancing Butler’ Mini and Right: ‘Tall Ship’ Mini 

Below: ‘Vivender Mascarenha’  All Paintings © Sandie Croft 
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We talk to the Sovereign team here in the Algarve about the 2018 Student Prize for 

Art competition, and find out how members of the Algarve Society of Artists are also 

getting involved in this exciting project. 

Following the success of the 1st Student Prize for Art 

which ended in May 2017, the 2nd Prize for Art 

competition has been promoted in local Algarve schools, 

inviting all pupils from years 10, 11 and 12 to 

participate.   

The Prize is an initiative by the Sovereign Art foundation 

(SAF) and is organized by Sovereign – Consultoria Lda, 

together with support from their media partner Open 

Media S. A. both of whom are based in Lagoa. The main 

objectives of the Prize are to inspire, encourage and 

reward young artists in the community, to promote 

cultural development and to raise funds for projects for 

disadvantaged children in the region. 

All schools are invited to submit the artwork of five 

students for review by a panel of judges who will select, 

what is in their opinion, the best twenty.  

The 2017 Lagos Exhibition 

From the end of January 2018, the top 

twenty artworks will be exhibited to the 

public at various locations in the 

Algarve.   

The first and second prize winners chosen by the judges 

will be announced at the final of the event in April 2018. 

The third prize will be awarded to the artwork which 

receives the most votes from the public, both online 

and directly at the public exhibitions. Prizes totaling 

4,550 euros will be awarded to the winning artists and 

their schools.   

The final twenty artworks will also be auctioned to the 

public, with the proceeds being divided between the 

artists and the local charity project chosen by Sovereign 

for the 2017/2018 competition.   
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The 2016/2017 Prize raised 2,060€ from the auction of 

the artwork, half of which went to the artists 

themselves and half to APEXA  – (Association to 

support the exceptional person of the Algarve), chosen 

as the beneficiary for the 2016/2017 competition.  

APEXA’s objective is to contribute to the inclusion of its 

members in the areas of education, training, leisure, 

the workplace, sports and socially, thus promoting their 

right to equal opportunities.  

This year’s Prize will be raising funds to support the 

School Art Projects – Art and Poetry workshops 

organized by local artists, and Algarve Society of Artists 

members David Trubshaw and Gudrun Bartels, with the 

support of Silves Rotary Club. Together they run 

workshops for children and students of all ages in 

Algarve schools and following on from their Sardine 

Pictures project last year (see the Autumn 2017 edition 

of this magazine), they will be producing a hardback 

book to showcase the children’s work. Currently David 

and Gudrun, accompanied by retired teacher Isabel 

Flores, are visiting local schools encouraging students 

to produce paintings, prints and poems for the 

forthcoming book. It is hoped that the work of the 

finalists from the Student Prize will also be featured in 

the book. 

The book is titled 'Art and Poetry - A selection of 

artworks, prints and poetry by students from Algarve 

Junior and Secondary Schools'. Proceeds from the book 

sales will be going towards 'Casa do Povo' in Messines 

whose aim is to meet the educational, social, sporting, 

cultural and leisure needs of the local population. They 

provide a crèche and nursery schooling, organize 

community parties, theatre and sport workshops, after 

school art activities, holiday camps and provide 

bureaucratic assistance, a social canteen and activities 

for the elderly such as cooking, lunches and trips out. 

They even have tourist hostel facilities!   

Below: The 2017 Auction and Prize-Giving at the Conrad Hotel 

Above: The Public will be encouraged to vote for their favourite 

painting both online and at regional events 
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Isobel Costa who is organizing the Student Prize 

Algarve explained: 

“If last year’s entries are anything to go by, we are 

expecting a very high standard of art for this Prize.  We 

are pleased to have the opportunity to promote art in 

schools, to enable students to express themselves and 

share their ideas and their work with the public. It is 

important to acknowledge the talent and creativity of 

our children and we are so pleased to be able to 

support David, Gudrun and Isabel in taking art to 

schools.  These opportunities need not be limited to 

students of art courses, art should be encouraged for 

all." 

Nigel Anteney-Hoare, Managing Director of Sovereign – 

Consultoria Lda, and one of last year’s judges told us: 

“We were all amazed at the quality of the paintings last 

year and our judges had a very difficult decision in 

choosing the finalists. It was not easy to be selective 

knowing someone was going to be disappointed but we 

hope that students will not be discouraged and will 

continue to enter our Prizes. The response from local 

councils and dignitaries to the Prize art exhibitions was 

very positive and therefore we hope that the 2nd Prize 

will be even more successful.”   

The Schools Art Prize is a non-profit event. Sovereign 

are keen to find more sponsors for this project, and 

sponsorship levels are variable and can be direct cash 

donations towards the prizes or to defray the actual 

cost of the events. Sovereign is also looking for a 

transport company willing to carry the artwork to and 

from the exhibitions; and sponsorship for food and 

beverages for the exhibition openings and final prize-

giving ceremony. Sponsorship can bring enormous 

publicity to the sponsors as their product/service will 

feature prominently in all press publicity, promotional 

items and literature.  Plus of course there is the feel-

good factor of supporting a worthy project.  

For more information, or if you would like to sponsor 

this project, please contact Isobel Costa on 

icosta@sovereigngroup.com or telephone 282340480. 

www.sovereignartfoundation.com 

We will feature the winning entries in our Summer 2018 

edition, and our Editor, Alyson Sheldrake, is delighted 

to be one of the judges again this year. We wish all the 

students involved the best of luck with their entries. 

Above: Isobel and Nigel from Sovereign Lda 

Left: Some of the top 20 Algarve artworks in the 2017 Prize 

Bottom Left: Speeches at the Faro exhibition 

https://www.sovereignartfoundation.com/
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The 2017 Sovereign Student Prize for Art Winners 
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by the Members of the Algarve Society of Artists 

Image ©  

Sandie Croft 
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Current and upcoming shows, events and exhibitions  

by the Members of the Algarve Society of Artists 
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The following pages contain a full A to Z directory listing of the Algarve-based artists who are 

members of the Algarve Society of Artists. 

Feel free to browse the pages - and find new art to enjoy - and artists to contact. 

Many of our artists have work for sale and are available for private commissions. 

 

You can also find more information about all of our listed artists on our website, where each artist 

has their own listing in our online Directory. 

 

Click here to visit our website:  

www.algarve-art.com 

https://algarve-art.com/
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Hand-built Stoneware Vessels  

All Works - Hand Built By Alexis Strong 
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CLAY ARTIST – Hand-built Stoneware Vessels  

Alexis began working in clay over 20 years ago in Santa Fe, New Mexico, which is the second largest art market in the 

United States. Representation in fine-art galleries in Santa Fe established the the value of her clay pieces in the 

commercial art market. Her gallery representation extended to galleries in several states in the US. Alexis also taught 

hand-building classes to both children and adults, and was the founder and president of the Santa Fe Clay Guild from 

2000-2004. In 2014 Alexis retired from a full-time career in marketing and moved to Tavira to be near family. Clay work 

is an integral part of her creative life and will continue to be so. 

“Hand-built stoneware vessels which evoke an ancient, anthropological and ritual ancestry.” * 

Alexis builds high-fired clay vessels using clay bodies heavy with grog, which are textured on the surface and stained 

with pigments and oxides to enhance the natural clay. Her work has sold to buyers and collectors in the USA, Europe 

and Asia. *Quote is from a review in The Albuquerque Journal, New Mexico, USA. 

Alexis’ currently has a few of her pieces at a new gallery in Tavira for local ceramic artists called Baú de Barro, Rua Dr. 

José Pires Padinha, 80 – across from the Old Mercado along the river. Telephone (+351) 967 456 046  

You can view her Facebook page for more images of her sold work and find works still available for sale.  

She does not do commission pieces.  

Contact Information 

Email: alexisstrong6@gmail.com 

Phone: (+351) 966 604 426 

Facebook Page: Zia Tavira Clay Works and Design Studio 

 

Click the logo here to 

visit her Algarve-Art 

website page 

mailto:alexisstrong6@gmail.com
https://www.facebook.com/Zia-Tavira-Clay-Works-Design-Studio-1538154726432021/
https://algarve-art.com/ceramic-art-and-pottery/alexis-strong/
https://algarve-art.com/ceramic-art-and-pottery/alexis-strong/
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Acrylics created in a bold and modern ‘New Wave’ style 

‘Pride of Alvor’ © Alyson Sheldrake 
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Acrylics 

“I am a self taught artist, and I am currently painting a wide range of modern style landscapes, seascapes and familiar 

objects within my self-titled ‘New Wave’ Collection. I am inspired by the reflections of light upon water and colour; and 

especially the intense warm light of the Algarve, where my studio is based.  

I love the rich buttery texture of acrylic paint; preferring to prepare my own art boards; and I create modern ‘tablet’ 

style paintings with a hidden frame which are particularly suited to a modern decor. 

My art will always contain a representational focal point – a boat, nesting storks, a path to the beach – which is then 

enhanced by an almost abstract series of ‘waves’ of colour and shape – allowing the viewer to bring their own          

imagination to the picture.” 

Alyson also undertakes commissions for Pet and House Portraits, and loves the challenge of capturing something of the 

personality of your pet alongside delivering a lifelike portrait for you to treasure.  

Alyson is available for private commissions and her work can be viewed at her home studio by appointment or         

purchased online via her website.  

Contact Information 

Website: Art by Alyson Sheldrake 

Email: alyson@artbyalysonsheldrake.com 

Phone: (+351) 91 202 7256 

 

Facebook Page: Art by Alyson Sheldrake 

Twitter: Alyson Sheldrake 

Artwork Archive Listing: Artwork – Alyson 
Sheldrake 

‘The Church at Alte’ © Alyson Sheldrake ‘Hudson’ © Alyson Sheldrake 
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Tile Painting using manual traditional Portuguese Maiolica techniques 

‘Maritime - Tile painting’ © Ana Domingues Pereira 
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Tile Painter, Sculptures, Collages, Photo Manipulation 

“I was born in 1959 so I am quite old. Professionally I am a physical education teacher but otherwise I am a learner, 

always curious and looking for the new and the changing nature of things. 

I began painting tiles only 2 years ago and found pet portraits and maritime subjects to be my main themes. 

My tiles are hand painted in the traditional Portuguese style like back in the XVII or XVII centuries. I design on paper, 

copy with transparent paper, make holes with a spike tool, transfer the drawing to the raw tile with the help of charcoal 

powder and after that I paint the drawing with, normally, 3 shadows of blue pigment. I make copies from old tiles but I 

prefer to have a challenge with commissions or new ideas.  

Besides the tiles I love to try new kinds of manualities and mediums – including textiles, cork, photography, digital 

paintings, wire and wood.”  

Ana has some work already completed and for sale; but she also loves to have new commissions to challenge herself. 

She participates in some crafts market in both the Algarve and Lisbon and uses her Facebook page to promote the 

events. She is always reachable through personal messaging on Facebook. 

Contact Information 

Website: www.atock.weebly.com 

Email: anartes.digitais@gmail.com 

Phone: (+351) 930 660 667 

 

Facebook Page: Atocks.Azulana 

Instagram: ana_at_atock 

‘Dogs Personalities - Tiles’ © Ana Domingues Pereira 
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Designs and images burnt onto wood and paper 

‘Portrait – 58th wedding anniversary’ © Andrea Barlow 
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Pyrography 

“Originally from Derbyshire, I moved to the Algarve 15 years ago to escape the rat race and start a new life with my 

partner.  I always say to people, in the UK I was just existing, here I am actually living and loving life. 

I have always been creative and have dabbled in many different forms of art as it’s my way of relaxing and switching-

off.  I stumbled upon pyrography and found an instant connection, probably because of my love for wood, and have not 

looked back since. 

Pyrography is the art of burning designs or pictures onto wood by using a heated tool or flame. 

My work, to date, has been varied and dependent on who the piece is for, ranging from various sized boxes, chopping 

boards, framed pictures and I recently completed my very first portrait which was very well received. 

I am open to enquiries for commissions – at the moment my spare time is limited (eagerly awaiting retirement!) and I 

am also in the process of finding a good source for my wood here in Portugal, but I would be able to discuss any 

requirements with potential clients.”  

You can view her completed pieces on her Facebook page along with pictures of her current works in progress.  

Contact Information 

Email: ajpyrography@outlook.com 

Facebook Page: ajpyrography 

‘Flowers on Bristol Paper’ © Andrea Barlow ‘Owl’ © Andrea Barlow 

 

Click the logo here to 

visit her Algarve-Art 

website page 

mailto:ajpyrography@outlook.com
https://www.facebook.com/ajpyrography/
https://algarve-art.com/pyrography/andrea-barlow/
https://algarve-art.com/pyrography/andrea-barlow/


Page 98                                                      www.algarve-art.com 

 

 

 

Master Craftsman making bespoke furniture 

Original Piece © Andree Jürgens 
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Master craftsman in cabinet making, antique furniture restorer.  

“I am a master craftsman in cabinet making and trained as antique furniture restorer. I have been a carpenter since 

1991. 

In my work I merge the classic techniques of this craft with modern methods, I also try not to use any chemicals 

whenever possible. Most of the wood I use is harvested within the right moon period,”Mondholz” so you don’t have to 

use any treatment. Each piece is customised by hand and ready to serve their new owner for decades.”  

All of Andree’s furniture is bespoke – please contact him if you are interested in commissioning him.  

Contact Information 

Website: www.tischlerauge.de 

Email: info@tischlerauge.de 

 

Phone: (+351) 968 034 109 

Facebook Page: tischlerauge  

Original Piece © Andree Jürgens 
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Abstract paintings which are an emotional and intellectual response to the landscape  

‘Yellow Stripe’ © Andrew Stephens 
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Acrylics or Gouache 

Rejecting an early career in the arts, albeit studying photography at Plymouth School of Art, Andrew maintained a long 

term interest in modern art and design. In retirement he now concentrates on painting and photography. After 

returning to Europe from working in East Africa and the Middle East, Andrew set up a studio in Gascony, South West 

France but recently moved to Tavira.  

His art is abstract, usually acrylic or gouache on canvas or board. Influenced by the abstract expressionists and colour 

field painting, his paintings have developed as an emotional and intellectual response to the landscape and 

surroundings.  

The colombarded medieval houses and the great Landes forest of Gascony have been a prime influence, but now the 

sea, salt and Ria Formosa provide a new stimulus to create abstracts that vary from large to small, colourful yet simple 

but sometimes challenging.  

Andrew welcomes commissions, his work can be found in England, France and Portugal. Work can be bought direct 

from the artist.  

Contact Information 

Email: abs@agamagp.com 

Phone: (+351) 281 328 073  

(+33) 6 73 71 75 59 

‘Salt Flats II’ © Andrew Stephens ‘Lagoons’ © Andrew Stephens 
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Art and Photography inspired by nature 

Original Painting © Anna Knoop 
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Acrylics, Mixed Media, Oils and Photography 

“I was born in 1946 in Gennep Holland. I am married and have 3 children, and I am now living in the Algarve Portugal, 

together with my husband.  

As a child I was fascinated by nature, which later on became a source of inspiration in my work. In the past I had my 

own textile shop, selling clothes made of hand printed textiles, woven and knitted. At the end of the 80’s I specialised in 

painting using watercolours, acrylics, oils and mixed media. 

During my travels in foreign countries I collected sand and stones and processed them into my paintings. My work has 

been exhibited in several galleries and cultural centres both in Holland and Portugal. 

Since living in Portugal I have applied myself to photography with a preference for nature and the influence of time on 

it. I like to focus on the colours, shapes, and structures in nature, mostly recorded in the small details, expressing ‘life’ 

in rusted and weathered materials. Spirituality and creativity are the real threads in my life. I feel an alliance with nature 

and try to reflect this in my work.  

Anna exhibits her work with the group, ArtWaysArt and also the Grupo Amigos de Fotografia. She will have a solo 

exhibition of her work in 2019 in São Brás de Alportel. Contact her for more information. 

Anna’s work is for sale and she is available for commissions. 

Contact Information 

Email: annaknoop@me.com 

Phone: (+351) 91 563 2627 

Facebook Page: Anna Art & Craft 

Photography © Anna Knoop 
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Bright and Bold paintings inspired by Caribbean influences 

‘Waiting for the Concert’ © Anneke Verschoor Kuipers 
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Acrylics 

“I am from Holland. I began to manage, as a volunteer, the new art gallery space in the Museu do Traje in São Brás de 

Alportel 11 years ago. 5 years ago I started to paint and I enjoy it very much. 

Painting is still a hobby and I like to use many colours and different subjects and styles. 

The size of my paintings are most of the time 40/40 cm sometimes 60/40 cm.” 

Anneke’s work is available to purchase. She is not currently able to accept private commissions.  

Contact Information 

Email: annekev@icloud.com 

Phone: (+351) 289 399 475 

Facebook Page: Anneke Verschoor-Kuipers 

‘Flower Harvest’ © Anneke Verschoor Kuipers 
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Colourful and emotional Landscapes, People and Wildlife  

‘Attitude in Manyara’ © BJ Boulter 
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Medium: Acrylics, Watercolours, Collage 

BJ Boulter attended Saint Martin’s School of Art and Lucie Clayton School of Design in London. Arriving in Portugal from 

Tanzania over fifty years ago her family decided to settle in the Algarve, since when despite travelling extensively, it is 

her home. Her lifelong career in film began in Hong Kong at the age of twenty and has taken her around the world, 

behind the camera as the set designer creating the scene in the studio or finding the right location to rebuild and 

transform. Painting and drawing is an integral part of set design, whether on location or in the studio a film set is a 

blank canvas for the director of photography to paint with light. 

In recent years BJ devotes as much time as she can to painting. Most of her works are figurative; landscapes, people 

and wildlife sourced from her travels and safaris to her homeland Tanzania in East Africa and from her adoptive home, 

the Algarve. 

“As an artist I am constantly on a voyage of discovery. A blank canvas or fine sheet of watercolour paper is an 

immediate challenge. Tubes of paint are a toy-box. Light is the inspiration, a scene shaped by light begs to be painted. 

Colours leap out and ask to be rendered. Stories lurk in every scene; all creatures and places have a story, human or 

animal, recalled at my easel in the studio or plein air. Emotional reaction demands they be depicted. Since devoting time 

to painting and sketching I have discovered a fascination with people, their personalities, body language and how life 

has marked their features and attitude. I’m happy when I can paint.”  

She is also a member of the Urban Sketchers Algarve group. Please contact BJ direct for purchases and commissions.  

Contact Information 

Website: bjboulter.com 

Email: bj@bjboulter.com 

Phone: (+351) 96 251 4148 

 

Facebook Page: bj.boulter.5 

Wildlife Painting Safaris: 
paintingsafari.com 

Urban Sketchers Algarve website: 
urbansketchers-algarve.blogspot.pt 

‘Take Refuge’ Pair of Paintings © BJ Boulter 
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Beautiful Seascapes, Landscapes and Flowers in Oils 

‘Porto Moniz 3’ © Caroline Wood 
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Mainly Oils, some Watercolours 

In 1991, Caroline retired early from a banking career in London and apart from spending more time playing golf and 

becoming Lady Captain at her club near Tunbridge Wells, she also discovered a creative flair for Interior Design and 

Decorative Painting and took a City and Guilds course which quickly led to commissions painting murals, trompe l’oeil 

and furniture.  In 1995, Caroline and her husband bought a house in Figueira where they spent the winter months and 

in 2002, they moved permanently to the Algarve.  

Leading on from her decorative painting work, Caroline took up watercolour painting during her time in Portugal and 

was soon exhibiting in Lagos and other locations.  She then took a journey into oil painting which is now the medium 

she normally uses.  She is inspired by the ever changing seascapes and the beautiful countryside that surrounds her 

home near Espiche.  

Normally Caroline’s work is only shown at exhibitions but at present some of her work is on display at the ZaZa        

restaurant in Burgau. Caroline is available for short workshops but not for ongoing classes. 

Caroline can be contacted through her web site. She is available for commissions.  

Contact Information 

Website: carolinewoodpaintings.com 

Email: caroline@carolinewoodpaintings.com 

‘Porto Moniz 1’ © Caroline Wood ‘Portuguese Ruin - Winter’ © Caroline Wood 
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Bright and strong Abstract Acrylics 

‘Paella’ © Chris Kelly 
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Abstract Acrylics 

“I have lived in the Algarve since 2013, having retired as a Secondary Headteacher in the U.K. My husband and I live 

near Odiaxere, just outside of Lagos. We both enjoy the sun, reading and hosting our many visitors. I spend my ‘spare’ 

time gardening, painting and trying to learn Portuguese .  

I had been coming to the Western Algarve for over 30 years and it always felt like home. My paintings are inspired by 

the natural beauty of the landscape and particularly, by the passions and excitement it evokes.  

I paint from the heart, using a strong colour pallet. I experiment with a range of techniques and try to generate abstract 

paintings with depth, layers and movement.” 

Whilst Chris paints for pleasure, her paintings are available for sale. Just contact her directly by e-mail to discuss terms.  

Contact Information 

Email: ckellybarber@gmail.com 

Phone: (+351) 913 512 968 

Facebook Page: Abstract Art @artodiaxere 

‘White Heat’ © Chris Kelly 
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Modern Paintings full of life and verve 

‘Sunlit Meadow’ © Cliff Martin Tuson 
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Enigmatic Algarve-based artist bringing scenes to life 

Cliff was born in England many years ago, and studied Painting, Ceramics and Art Technology before spending some 

years teaching deaf children Art and Crafts in Birmingham.  He then moved to Wales and ran a Craft Pottery Workshop 

as part of the resurgent interest in the William Morris tradition of simple life style and handmade household goods. 

He decided to take a sabbatical year in Europe which became 5 years living on the road, enjoying a hedonistic life style 

and musing on the meaning of life. Having failed to find the holy grail and running out of money, he then settled down 

in sun drenched Portugal. For the past 25 years or so, he has developed his approach to painting which involves 

embracing the academic tradition of careful observation and disciplined drawing and design, while also accepting that all 

the diverse and confusing movements in Art since the Impressionists broke the mold, leaves modern artists with a greed 

for freedom of expression and thinking. As a result, his work is diverse without an obvious single stylistic pathway.  

Cliff has exhibited all over Portugal and runs a small gallery of his work near Lagos, at the Cliff Martin Tuson Gallery, 

Quinta do Padrão, Cotifo de Cima, Bensafrim, Lagos. He also exhibits at the LIR – Lady in Red Gallery in Lagoa. 

He is also available for private commissions.  

Contact Information 

Email: cliffordtuson@hotmail.co.uk 

Phone: (+351) 93 675 2903 or 96 653 8380 

Facebook Page: Clifford Tuson 

‘Early Blossom’ © Cliff Martin Tuson 
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Vibrant and intriguing Digital Art  

‘Cosmic Bloom 2’ © Cory Sea 
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Digital Art, Photography and Music 

“My father was a painter and professor of art, so I grew up in a rich artistic environment. I have also lived in many 

countries and experienced many cultures. These experiences have enriched my art and music. 

“Both my art and music are meant to inspire and uplift. The more beautiful my art and music is, the more they can do 

this.”  

Cory is available for private commissions. If you do not require a specific commission, you can select your desired image 

from his website. You can then discuss details such as size, where the image will be printed, whether the image will be 

sent/given to you as the client in digital or in fabricated form, etc. The actual print is on vinyl which is then bonded to a 

backing material, typically dibond or foamalite. Cory can organize the printing/fabrication of the image here in the    

Algarve with a local printer that he uses in Chinicato. Alternatively the file can be sent for printing in other locations, 

including other countries. The quote is given when these practicalities are decided upon.  

Contact Information 

Website: www.coryseaartist.com 

Email: cory@brightarts.net 

Phone: (+351) 93 646 3729 

Facebook Page: cory.sea.5 

‘Swamp Dawn’ © Cory Sea 
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Algarve Photographer  

© Dave Sheldrake Photography 
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Photography 

Dave is a professional photographer living and working in the Algarve in Portugal.  

He specialises in property photography, events and celebrations, private commissions, portraits and commercial work.  

“I have previously lived and worked in the UK, serving as a Police Officer for over 30 years, before moving to live in the 

Algarve with my artist wife, Alyson. 

I have always loved photography since completing my first BTEC course in the UK in the 1980s, and I still relish the 

fresh challenge that every photo shoot gives me. My style has been described as professional, yet calm and relaxed – I 

always aim to capture the perfect moment or view for you. I pride myself on editing every image individually, taking the 

time to go that little further to ensure that you are delighted with your photographs.” 

Contact Information 

Website: Dave Sheldrake Photography 

Email: 
dave@davesheldrakephotography.com 

Phone: (+351) 91 284 1203 

 

Facebook Page:                                      
Dave Sheldrake Photography 

Twitter: Dave Sheldrake 

© Dave Sheldrake Photography 
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Modern Artwork inspired by trees and the local landscape 

‘Four Seasons I (Summer)’ © David M Trubshaw 
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Oils, Acrylics and Pastels 

“I was born in Leicester, England. I became “hooked on books” from early school days and started my working life as a 

librarian, then moved into publishing. In the Eighties, with my wife Penny, also a book lover, who previously worked in 

Foyles Bookshop in London, we opened the first of seven shops, called Unicorn Books. 

We came on holiday to Portugal many times, loved it and decided to retire here, which we did in 2004. I retired to the 

Algarve, determined not to play golf but to use that wonderful free luxury of “quality time” on painting and writing 

poetry. 

Trees feature in many of my paintings and prints. I am intrigued by trees – their shapes, leaf structures, their 

movement, how they blend and mould with the landscape.”  

David’s work is available for sale and he often exhibits with other artists around the Algarve.  

Contact Information 

Website: www.davidmtrubshaw.eu 

Email: davidmtrubshaw@hotmail.com 

‘Tree of Life I’ © David M Trubshaw 
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Light filled, mysterious images emerge from the abstract patterns that Eliza creates  

‘‘Pelican’s Carnavale’ © Eliza Hafer 
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Acrylics 

Over many years, Eliza has explored traditional as well as experimental techniques. Working in acrylics, she presents 

two different styles here. 

“I lived in the US for most of my life. Approaching retirement from working as a massage therapist,  I moved to 

Ecuador. After several years, while painting a series of sea animals, I decided to move to the Algarve in 2016. 

I love the luminosity of watercolour. So after switching to acrylics, I continued to paint with transparent pigments. The 

gradual process of layering, slowly enriching the colour, is very satisfying. In recent years, I’ve introduced more opaque 

paint as a contrast. I’ve worked in several different styles of drawing and painting over the past 50 years.” 

Eliza does not do commissions. 

Originals and professionally produced giclee prints are available from her studio in Tavira. Eliza’s website also includes 

an art blog.  

Contact Information 

Website: elizahafer.com  

E-mail: elizahafer@gmail.com 

 

Phone: (+351) 966 836 308 

Facebook Page: Eliza Hafer  

‘‘Seal and Friends’ ’ © Eliza Hafer 
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Up-cycling of pre-loved to re-loved furniture 

© Geraldine Tetlow-Sequeira 
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Up-cycling of furniture with chalk paint and wax.  

Geraldine is based here in the Algarve and up-cycles old Portuguese furniture. 

“Born in Zambia, schooled in Zimbabwe, Malawi and South Africa and having worked in Angola, Mozambique and 

Ethiopia, half of my heart is, and always will be, in Africa. The other half is here in Portugal, for after two years of 

travelling through Egypt, Israel and many Mediterranean countries I find there is no place like home … the Algarve. I 

live in the countryside with my husband, an ever fluctuating number of abandoned dogs and a myriad of ducks and 

geese (not for the pot!)” 

“Finding I have an increasing empathy for old Portuguese furniture that is well made and whose only failing perhaps is 

that it is too dark for the likes of some; I have turned my hand to up-cycling, and using chalk paint and wax, I have 

given new life to many interesting old pieces that were destined, dare I say, for the tip. 

Chalk paint is a lovely medium to work with, the furniture can be finished cleanly and evenly or distressed to highlight a 

hidden colour or the wood underneath, and then finished with a clear and/or a dark wax depending on the final brief. 

Pieces can have a paint wash applied, they can be stencilled; dry brushed; distressed; crackled; gilded; decoupaged … 

the list is probably as long as one’s imagination is wide. Colours can be used to complement existing furniture or to 

contrast with it; mixing bespoke colours serves to further increase the large palette choice one already has.” 

Geraldine is available for private commissions. If you are interested in commissioning or purchasing a piece please 

contact Geraldine using the contact information listed below.  

Contact Information 

Email: gtetlowsequeira@gmail.com 

Phone: +44 (0) 7955 449 302 UK Mobile 

© Geraldine Tetlow-Sequeira © Geraldine Tetlow-Sequeira 
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Bespoke Signs using Reclaimed Wood whenever possible 

© Geraldine Tetlow-Sequeira 
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Bespoke Signs  

Geraldine is based here in the Algarve and as well as up-cycling old Portuguese furniture she also makes bespoke 

original signs, often using reclaimed wood. 

“I have always been interested in calligraphy and now with the advent of so many fonts on the computer I am having a 

field day! I love quirky sayings and things that bring a smile. 

Have recently done all the place names and table names for a wedding,  I really enjoyed doing this. 

I am happy to make bespoke signs, any size, any colour, any font, any wording (within reason!) … I especially love to 

use reclaimed wood.” 

Geraldine is available for private commissions. If you are interested in commissioning or purchasing a piece please 

contact Geraldine using the contact information listed below. She also advertises pieces as they become available on 

various FaceBook sites such as ‘Anything and Everything Algarve’ and ‘Sell Your Stuff Algarve Dot Com’  

Contact Information 

Email: gtetlowsequeira@gmail.com 

Phone: +44 (0) 7955 449 302 UK Mobile 

© Geraldine Tetlow-Sequeira 
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Accomplished watercolours full of light, shadow and reflections 

‘Miranda Donkey 2’ © Gill Goode 
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Watercolours 

Gill is British and started her career in London as a commercial artist in advertising. She moved to the Middle East and 

continued design and illustration and became creative director of a magazine. Gill now splits her time between 

Canterbury UK and her renovated farm house in the Monchique foothills.  

Gill is primarily a watercolour artist, but also enjoys acrylic, pen and ink, silk painting and experimenting with printing 

techniques. 

Landscapes, Seascapes, Buildings, Flowers, Birds, and Animals are her main subjects, anything with light, shadow and 

reflections. 

Gill’s work can be found in the artes@spa shop in the main square of Caldas de Monchique, where she has a large 

selection of prints and greeting cards depicting local scenes and themes, as well as original works for sale. Commissions 

are welcome.  

Contact Information 

Email: goodedesigns@hotmail.com  

‘Lagoa Door’ © Gill Goode ‘Restaurant 1692 Caldas de Monchique’ © Gill Goode  
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Chinese and Portuguese influenced modern mixed media 

‘Buddha VIII’ © Guida Pereira  
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Mixed media and Acrylics 

Guida Pereira crashed into her art … literally. 

Following a car accident that led to the near loss of her left arm in 2003, Guida recovered, giving a whole new purpose 

to her right. 

Well into her rehabilitation, Guida began putting paintbrush to canvas, experimenting with acrylic, oil, organic textures 

and metallics. What resulted was the start of a collection demonstrating a fearless delivery of bold colour, fuelled by 

uninhibited emotion, learned experiences and nostalgia. 

Born December 7th, 1963 the self-taught artist takes inspiration from her birthplace, Macau, making her abstract style 

an eclectic mixture of Chinese and Portuguese influences. 

Far from a wreck, Guida’s work reflects her journey through life one canvas at a time – always starting from humble 

beginnings, but anticipating no end to her strokes. 

Guida’s work is shown in private collections and can be viewed and purchased by appointment.  

Contact Information 

Website: www.guidapereira.com 

Email: guidapainter@gmail.com 

 

Facebook Page: guidapereiraartist 

Instagram: guidaartist 

‘Brincar’ © Guida Pereira ‘Boatfish II’ © Guida Pereira 
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Sumptuous flowers and peonies on large-scale canvasses 

Original Painting © Jan Rowe  
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Acrylics 

“I retired early (very early) from a career as a Librarian in N.H.S. libraries. We came to live in the southernmost part of 

the Alentejo five years ago, and the peace and tranquility I found here in the foothills of the Serra da Brejeira offered 

me the opportunity to begin making art, and more specifically, painting.  

I began with watercolours, dabbled with pastels and am now happily exploring the wider possibilities that acrylics offer.  

My preferred subjects are flowers. I love peonies and have painted a few large-scale canvasses featuring these lovely, 

voluptuous blooms.  

I consider myself a beginner. I’m at the start of my painting journey and am keen to learn from other more experienced 

painters.”  

Contact Information 

Email: jan.p.rowe2@gmail.com  

Original Painting © Jan Rowe  Original Painting © Jan Rowe  
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Her abstract work combines textural impressions in Acrylics 

‘June’ © Jessica Dunn  
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Acrylics / Oils on canvas 

Jessica Dunn is a British artist who has lived and worked in Portugal for over 20 years. She studied Art Foundation at 

Kingston Polytechnic before moving to the Algarve to paint and enjoy the wonderful Southern sunlight. 

Jessica was also heavily influenced by her father the comedy actor Clive Dunn who provided her with the creative 

platforms during her formative years growing up on various T.V. sets to spark and cultivate her interest and passion in 

the arts. 

Over the years her work has gradually transitioned from the figurative to the abstract: textural impressions in acrylics – 

of land, sea and sky, influenced by the elements, intense sunlight and the drama of the landscape. 

“The landscape is constantly shifting and changing. I try to capture the essence of its transient nature, working across 

the canvas from dark to light, layer-by-layer, brushing on, scraping off, over and over as a colour-mood begins to 

develop and a story emerges. Tonal layering creates an impression of distance and depth and a focal point appears 

organically, drawing the viewer in. 

For me it’s about the paint and the expressive marks created, which gradually evolve into something familiar, an 

imagined or remembered landscape, a sea, a sky, or just a feeling. The visual experience becomes an emotive one, an 

illusion of being immersed in nature, reflective and timeless, of walking into a painting and feeling lifted.” 

Jessica exhibits regularly throughout the Algarve and abroad.  

Jessica is available for private commissions and holds open studios in Boliqueime where her work can be viewed by 

appointment. Her work can also be viewed through her website. 

‘Levante’ © Jessica Dunn ‘Long Way Home’ © Jessica Dunn 

  

Click the logo here to 

visit her Algarve-Art 

website page 

Contact Information 

Website: www.jessicadunnart.com 

Email: jessicadunnartist@gmail.com 
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Unique Paintings and Designs across a broad range of subjects 

‘nr 52 Melting Ice’ © Joke van der Steen 
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Oils or Acrylics on Canvas 

“I was born in the Netherlands in 1956 and I started painting when I was 45. My profession was a documentalist. I was 

a part-time student at the “Centrum voor de Kunsten” (that is an institute of art in the Netherlands). Over the years I 

had several exhibitions in the Netherlands both solo as well as in a group. In 2013 I moved to live in the Algarve and 

became resident here. I have exhibited my paintings in the Algarve each year since then. My latest was a solo exhibition 

in September 2017 in the Galeria Municipal in São Brás de Alportel. 

I started painting in a realistic style, but afterwards I found myself developing a more abstract style of painting. I only 

paint what I have a feeling with. I cover a broad range of styles and subjects in my paintings, and I make up my own 

designs, so that every painting is unique.”  

You can find details of her upcoming exhibitions on her website. Joke’s work is for sale. You will find that every painting 

on her website is numbered and you can contact her direct if you wish to purchase a painting. Joke is also available for 

private commissions, and she works on the basis of a picture being commissioned on a ‘no cure no pay’ agreement. If 

the result is not what the ordering party expected however, the painting will remain in the ownership of the artist. 

Contact Information 

Website: www.artistjokevandersteen.com 

Email: jokevandersteenartist@gmail.com 

 

Phone: (+351) 962 279 538 

Facebook Page: 
deartist.Joke.van.der.Steen 

‘nr 66, ColoredTrees and Water’ © Joke van der Steen 
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An artist that is passionate about colour, techniques and teaching 

‘Love’ © Karen Wride 
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Oils 

“I believe anyone can learn to draw and paint. All they need is someone to unlock their hidden talent – a talent that all 

of us possess. I’ve always loved art and was fortunate that my door has always been open, but I’m proud to say that I 

have managed to find the key to release the artist in every single person who has come to me for lessons. 

I teach people to look at the world differently, to see a whole spectrum of colours, lights and shades that previously 

they had overlooked. This is what I do in my paintings, bringing depth and drama into every conceivable subject, using 

different techniques, styles and perspectives. 

My own paintings capture a moment in time that was special to me, they may speak to you or not. For me that’s 

irrelevant. It’s for the love of art that I do them so it’s a bonus when others love them too. 

I am a largely self taught artist that is passionate about colour. I love to experiment with different techniques and am 

constantly re-inventing my ‘style’.  

I spent many years as a graphic designer and now split my time co-writing and designing the only English language 

gardening magazine in continental Europe – ‘Mediterranean Gardening and Outdoor Living’; as well as teaching art to 

enthusiasts from my small art studio.  

Karen’s work is currently displayed and on sale at the Corté Real Gallery at Paderne in the Algarve. 

You can also contact her direct and she is available for private commissions. 

Contact Information 

Website: www.karenwride.com 

Email: a2zdesign@mac.com 

Phone: (+351) 91 708 1893 

Facebook Page: First Class Art 

Instagram: firstclassartportugal 

First Class Art website:                                                     
www.first-class-art.com 

‘Espadrilles in the sand’ © Karen Wride 
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An artist who uses a range of different paints and materials 

© Kate Evans 
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Oils, Acrylics, Pastels, Ink, Watercolor, Pencil, Charcoal, Encaustic Wax  

“I took up art while living in the Middle East and started painting and drawing birds of prey particularly falcons which 

were very popular in the Gulf. From there I decided to study flowers and plants getting my diploma from the Society of 

Botanical Artists in England. However, living in Portugal full time has inspired me to paint more subjects such as marine 

and landscape subjects. Eventually I expanded my studies at the Museum School in Boca Raton, Florida and the Oregon 

College of Arts and Crafts in Portland, Oregon.  

As to my discipline, I like to combine technical accuracy with artistic license. I choose the technique to match the 

subject. I use oils, acrylic, pastel, ink, watercolor, colored pencil, charcoal, graphite and encaustic wax often mixing the 

media. It all depends on the subject and the effect that I want. I have even made clay pottery incising African scenes 

with animals and landscapes into the wet clay before firing. I also do tapestries on my loom. In short, I love to 

experiment with all mediums. To me art is art whether it uses classical techniques or more modern and I enjoy them all. 

I would find sticking to one subject or medium boring.”  

Kate currently has an exhibition of her work on sale at the Moldipoli Gallery near the InterMarché supermarket in Lagos 

from September 18 to November 18 2017  

Depending on her work schedule Kate will do commission work.  

Contact Information 

E-mail: kateevans00@yahoo.com 

Phone: (+351) 282 695 795 

© Kate Evans © Kate Evans 
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Historical/medieval themed paintings  

‘Knight and Horse’ © Kaye Miller-Dewing 
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Acrylics and sometimes Gouache Paintings  

“I’m a British artist living in the Algarve. I’ve been painting on and off since childhood and decided to devote more time 

to ‘being creative’ after obtaining a degree in philosophy some years ago. I have a keen interest in history and         

architecture and I hope this shows in my work.  My curious interest in the Knights Templar sees me returning to this 

theme again and again. The history of the Templars in Portugal, their transition into the Order of Christ, and the links to 

Prince Henry the Navigator and the Age of Discovery makes for fascinating study.  

I work predominantly in acrylic, sometimes gouache, and alternate between brush work and palette knives.  I mainly 

paint historical/medieval themed paintings, most notably Knights Templar, as part of my Crusades Series, but I have 

been known to knock out the odd viking.  I’m drawn to strong images, whether symbolic or representational, and I 

prefer my paintings to have a narrative.  It’s the mood, the ambience, the energy that I really love, so I try to imbue 

the finished piece with an innate life and sense of atmosphere.”  

Contact Information 

Email: kmd160163@googlemail.com 

Facebook Page: Kaye Miller-Dewing 
(Artist) 

Phone: (+351) 916 207 941 

 

Redbubble.com: kamide 

Pixels.com: Kaye Miller-Dewing : Art 

Deviantart: kamidewing 

Pinterest: Kaye-Miller-Dewing 

‘Siege of Ascalon’ © Kaye Miller-Dewing 
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Human and Animal figures brought to life 

Original Painting © Kay Maunder 
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Acrylics 

“I am a self taught artist and for me painting is a wonderful, absorbing, satisfying and sometimes frustrating hobby, 

capable of making hours at a time fly by. My husband and I moved to the Algarve three years ago when we both 

retired. We had been coming here for holidays for several years beforehand and could never wait for the next visit to 

come around. The light here is amazing.  

My medium of choice is now acrylics. In England it was pastels which are still my favourite but I found the heat here 

made them a bit uncomfortable to use as I was ending up with more pastel on my hands than on the paper. Also acrylic 

paintings are much easier to store or transport than fragile pastels.  

I love painting figures and although I occasionally divert to other subjects for a change I am always drawn back to 

figures, be they human or animal. When I was about ten years old my mother said to me ‘You are always drawing 

ladies’ and all these years later this is still what I do.” 

Purchases can be made by phone and paintings can be viewed by appointment. 

Contact Information 

Email: kay_maunder@yahoo.co.uk 

Phone: (+351) 282 496 102 

UK Mobile: (+44) 07762 038 257 

Original Painting © Kay Maunder Original Painting © Kay Maunder 
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Dynamic seascape paintings, and circle paintings created with pure pigments 

‘Into the Deep Blue II’ © Kerstin Wagner 
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Medium: Acrylics, Mixed Media, Pure Pigments 

Kerstin Wagner was born near Cologne, Germany and graduated in 1987 in Fine Art Painting in Bonn/Alfter and in 1989 

in ‘Art in Sozial Development’ at the Alanus Art Academy. She is member of the International Association of Art and the 

Algarve Artists Network. 

Her paintings emerge from the creative tension between Dynamic Expression and quiet meditation. Both are essential 

emotions in the understanding of Kerstin’s way of thinking, and her creative process leads to the blending of colour and 

movement in perfect harmony. 

Her artwork includes dynamic seascape paintings, in wet in wet acrylic technique and also circle paintings with pure 

pigments, which create a very deep velvet-like texture. 

Kerstin is available for private commissions, if it is compatible with her style, please contact her via email.  

Contact Information 

Website: kerstin-wagner-art.de 

Email: keriwa@web.de 

Phone/Whatsapp: (+351) 96 553 5474 

‘Bird of Paradise’ © Kerstin Wagner 
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Portuguese architecture and landscapes in pen and ink and watercolour 

‘17. Portas da Cidade de Silves’ © Malcolm Hyde 
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Pen and Ink and Watercolours 

“I attended Salford College and qualified as a graphic designer in the early 1970’s, I then spent a year at the LCP in 

London studying typographic design. Returning to Manchester I fell into interior design for my first job and after ten 

years I then went on to run my own design consultancy for the next 30 years. 5 years ago I decided to take early 

retirement, and with my wife Joyce we bought a home in our most favourite place in the world, Lagos. We now spend 

our life 50/50 between our home in Bristol and here in the Algarve. 

Being an interior designer I was good at drawing box shapes, so in June 2017 I decided to go back to the beginning and 

take watercolour classes to learn to be more free and expressive again. I love Portuguese architecture so for my early 

studies I am using pen and ink with which I feel very comfortable and then applying watercolour. Although I love 

working with both mediums I am now developing my confidence of painting more without a pen. Positive comments 

about my work has encouraged me to join in and share it with others.”  

Malcolm is available for private commissions.  

Contact Information 

Email: malcolm.hyde@me.com 

Phone: (+44) 07776 216 391 

 

Facebook Page: malcolm.hyde.gallery  

Twitter: MalcHyde 

Instagram: malc.hyde 

‘15. Praça Infante Dom Henrique, Lagos’ © Malcolm Hyde 
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Local plants from the Algarve incorporated into canvas or linen and clothes  

‘curcuma’ © Manoli Ortiz del la Torre 
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Botanical Prints onto canvas and linen using local plants  

“I am of Spanish nationality, born in Belgium, and studied at the Sint-Lukas School of Arts in Brussels. 

Since 2001 I have lived in the Algarve in a nature reserve at Rocha da Pena.  

I find nature an inexhaustible source of inspiration and decided to use the leaves of trees and plants, as well as herbs, 

for my artwork. I feel at one with the power of nature and it seems to me that I am collaborating with the greatest 

existing artist. I hardly can describe or express the extraordinary adventure of discovering the true inherent energy of 

plants and how they enable me to express myself with total freedom. I love to work with them, harnessing their 

versatile patterns, colours and structures. 

I am extremely fortunate to be part of a growing movement towards “art in nature”, whereby I, along with like-minded 

artists, can apply natural techniques in our work.” 

Manoli is a visual artist and uses local plants for painting on canvas or linen and also clothes. She also creates eco-prints 

of her work to a maximum size of 60 x 70 cm.  

You can contact her and see her work at her atelier studio in Penina and she is available for private commissions.  

‘Colours’ © Manoli Ortiz de la Torre 

 

Click the logo here to 

visit her Algarve-Art 

website page 

Contact Information 

Website: www.ortizdelatorre.com 

Email: ze.manoli@gmail.com 
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Intuitive Silk Prints and Paintings 

‘fond rose’ © Marie-Helene Piquart 
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Mixed Media Paintings and Monotype Prints 

“I was born the 30th of January 1962 in Orleans a city 100km from Paris.  As a child I passed hours drawing and I    

always wanted to be a painter. I studied at the ‘École des Beaux-Arts’ art school in Paris. 

I left Paris in 1996 to live in the south of France, to be in nature and to paint. I found work in the decoration of         

festivals, and restoring wall paintings in churches, and I restored my house. When I arrived in Provence I was painting 

figuratively in a free way, then I wanted to be more free so I moved to abstract paintings. 

I made more and more exhibitions, but I did not want to run everywhere with my paintings, I am quite wild and really 

don’t like moving too much … So all the exhibitions I did were in the same region. Then I met someone, I sold my 

house, and we bought one in the Algarve, where I now live and paint. 

I work on monotype since 16 years, monotype means one unique imprint, I paint on a glass, with pigments and a    

medium, and I take an imprint with silk paper. Then I stick my silk papers one over the other on a canvas, sometimes I 

finish with dry pastel and of course varnish. 

It is an intuitive work, I like to be surprised myself by what comes.” 

You can find Marie-Helene’s work displayed and for sale in the LiR – Galeria de Arte art gallery in Lagoa. 

You can also view and purchase her work at her home in Carrapateira by appointment. 

Contact Information 

Website: mariehelenepiquart.com 

Email: contact@mariehelenepiquart.com 

Phone: (+351) 938 797 124 

Facebook Page: paintings peintures Marie
-Hélène Piquart 

‘Rythmes rouges’ © Marie-Helene Piquart ‘Poesie’ © Marie-Helene Piquart 
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Beautiful sunsets and sunrises, animals and subtle nudes  

Original Painting © Marlyn Clarke 
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Medium: Oils 

“I started only 3 years ago with classes in oil painting from Karen Wride and now I am a self taught drawing artist. 

I love painting in oil.  People seem to like my paintings and I take commissions for pampered pets or seascapes, usually 

to match existing decor. My latest commission is for a large painting of The Penina Golf Hotel which is my work in 

progress.  I did a smaller one last year and did a limited edition print run and a printed canvas. A previous oil of The 

Penina is displayed in Auckland, New Zealand, the proud owner buying it on a golf trip to the Algarve. 

I like fine painting with attention to detail. I love beautiful sunsets and sunrises, animals and subtle nudes.” 

Marlyn is available for private commissions and her paintings can be purchased direct by contacting her via email.  

Paintings can also be viewed at her home by prior appointment.  

Contact Information 

Email: bootsred@aol.com 

Phone: (+351) 91 671 0870 

Facebook Page: Marlyn Clarke 

 Original Painting © Marlyn Clarke 
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Painting the rustic, traditional and honest Algarve 

‘Pesca do Atum’ © Miguel de Almeida Santos 
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Medium: Oils, Acrylics and Pastels 

Miguel was born in Lisbon in 1976, he is a self taught artist, searching to capture the colours of the Algarve. He is 

interested in the rustic, traditional and honest Algarve. 

“I am a very classic, traditional person, looking for inspiration from the classic masters.”  

Miguel has his work on permanent display and for sale at the ‘Luis Vasconcelos’ Gallery in Alvor and at ‘Moldurita’ in 

Portimão. Miguel is available for private commissions.  

© Miguel de Almeida Santos 
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Illustrations that are bright, fun and beautifully executed 

‘101 Boats 1’ © Nicky Whiteman  
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Mixed Media / Illustration  

Nicky has been an art practitioner since her schooling. She was taught in the disciplines of Fine Art, Graphic Design, 

Photography and Art History by the established artist, Sue Halloway, in the UK.  A year at Winchester School of Art saw 

Nicky move away from more mainstream fine art and start to explore more with photography, graphic design and   

computer manipulation. Today she describes her most typical works as bright, fun and illustrative, but occasionally she 

acknowledges she’s drawn back into the world of expressive fine art approaches and crafts. 

“Having been a creator or various forms of art over a long period of time I think it’s difficult to establish in which style of 

art my work really sits! I have ‘dipped my toe’ in so many areas now and believe very firmly in the value of              

experimentation. 

I love to combine art forms and materials, a crossing over of the rules if you like.  I suppose I struggle with style labels 

in principle really. Do I consider myself a fine artist? a photographer?, a graphic artist? who knows. Many of my works 

will begin as a vision in my head, then as a pencil outline on paper, then progress with the wonderful permanency of 

indian ink. From there, the work is scanned and becomes a virtual work and then the journey goes full circle as it     

returns to a printed canvas or other presentation.” 

Nicky’s work is available for sale and she is open to approaches for commissions in any style. Please contact her to   

discuss your interest.  

Contact Information 

Email: UP754774@myport.ac.uk 

Phone: (+351) 918 369 995                          

or (+44) 7397 549759 

‘Windmill’ © Nicky Whiteman ‘Bob Regrets The Stork Selfie’ © Nicky Whiteman 
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Flashes of Colour, Light and Designs across a kaleidoscope of different work 

‘Monchique From The Convent ’ © Osmond K Mairs 
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Modern and Abstract Paintings 

Since his early childhood, Osmond took the paintbrush in his hands and portrayed scenes from travels with his parents, 

and always designed his own Christmas and Greetings cards. His ambition from a very early age was to paint or to enter 

the theatre as a profession. After his education in Ireland, England and France, and after being accepted by the Royal 

Central School of Speech and Drama and Art College in London; he decided to pursue art as a career, having been 

strongly influenced by the abstract and surrealist painters. 

“What one sees in reality can be transformed, by using various shades and tones of colour, into shapes and forms, 

without losing the identity of the original.” 

Since his arrival in the Algarve, he has studied the light and shade of early morning and evening, and the changing 

shades of colour in the countryside, according to the seasons. 

“It is not easy to convey to people, and to try and make them understand, that an object or scene can be portrayed in a 

completely different form and colour from what the eye sees.” 

He has exhibited widely in Europe and United States, and many of his paintings can be found in Embassies, boardrooms 

of business enterprises , hospitals and private collections. During his career, and following in the benevolent footsteps of 

both his parents, Osmond has supported numerous Charities and Foundations including Childline, the National Eczema 

Society, the Institute for Cancer Research, Dr. Barnardos, St. John Ambulance Brigade, and the Royal Marsden Hospital; 

donating a generous portion of his revenue over the years to the above associations. 

His work can be viewed, and is available for sale, through his Galeria Osmar art gallery in Monchique.  

Contact Information 

Galeria Osmar, Rua Porto Fundo 40, 
Monchique, Algarve. Opening Hours: Monday 

to Saturday 10am to 5pm or by appointment.  

Email: hameau11@gmail.com  

 

Phone: (+351) 964 797 575 

(+353) (Ireland) 864 177 177 

Facebook Page: Osmond mairs artist  

‘Jardin Majorelle Marakesch’ © Osmond K Mairs ‘Wedding In Rarotonga’ © Osmond K Mairs 
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Patterns, structure and Nature combined 

‘grafic nature’ © Patty Den Boer 



Page 161                                                      www.algarve-art.com 

 

 

Acrylics 

Patty is a self-taught artist who lives and works by intuition, and always sees the structure and patterns in everything. 

In her colourful story paintings, you can see her eye for fabric patterns, which relates to her working career travelling 

the world as a dresser with the Nederlands Dans Theater company. 

The joy of the idea of living in a treehouse resulted in her creating her ‘dreamhouse’ sculptures a couple of years ago; 

and she is now creating her own real life ‘living art project’ in the East Algarve together with her teenage daughter and 

husband who travels the world as a lighting designer. 

Acrylic paintings gives her the most pleasure but she also enjoys paper collages and discovering natural materials. 

Nature is her greatest inspiration source, she enjoys looking for the relationship between humans and nature in all 

forms and somehow she manage to transform the darkness into the light.  

You can contact Patty to arrange to view and buy her work from her Home Studio, and she also regularly exhibits 

across the Algarve. You can contact her using the information below to find out more about her upcoming exhibitions.  

Contact Information 

Website: www.pattydenboer.weebly.com 

Email: pattypat@xs4all.nl 

‘reinigings ritueel’ © Patty Den Boer 
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Landscape paintings reflecting subtle changes in colour and light 

‘Spring Time’ © Penny Coombs 
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Acrylics, Watercolours, Oils, Pastels 

“I have recently retired from teaching and moved to the Algarve, having worked as a primary school teacher in Devon.  

My painting is a personal response to my experience of landscape. My style is painterly, reflecting subtle changes in  

colour and light. Previously my work has focused on the Atlantic coastline and countryside in south West England. I am 

interested to see how the vibrancy of colour experienced here in Portugal will affect my work.”  

Penny’s work is available for sale – contact the artist direct for more information.  

Penny is available for private commissions.  

Contact Information 

Email: pennycoombs3@gmail.com 

Phone: +44 (0) 796 899 1824 UK Mobile 

Facebook Page: Penny Coombs 

Instagram: pennycoombs3 

‘Atlantic Cliffs’ © Penny Coombs ‘Atlantic Summer’ © Penny Coombs 
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Gentle watercolours, which are detailed and full of life  

‘Matt Lester’ © Sandie Croft 
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Watercolours and Acrylics 

Sandie is a semi-professional artist living in the beautiful Algarve town of Praia Da Luz where she lives with her musician 

husband Ray. 

She has drawn and painted from an early age and managed to combine her busy career as a professional singer with 

her passion for painting. These days Sandie spends more time painting and can often be spotted out and about painting 

“en plein air”. 

Sandie’s watercolour paintings are a reflection of life in and around the Algarve , ranging from soft ethereal wet in wet 

landscapes & flower studies to colourful & detailed still life & miniature work. Sandie also has a keen interest in        

portraiture and is available for commission work for portraits of people or pets in watercolour. 

Her acrylic work tends to be on a larger scale and this work is mostly by commission. Sandie recently completed a large 

canvas of the Fortaleza Da Luz which can be seen hanging above the Bar in the Baronial Hall restaurant. 

Sandie teaches watercolours every Thursday morning in Praia Da Luz & can be contacted for further information via the 

links below. 

Contact Information 

Website: www.sandiecroftart.com 

Email: sandie.croft@gmx.com 

Phone: (+351) 912 149 839 

 

Facebook Page:sandiecroftartist 

Twitter: sandiecroft 

 

‘Garden Chair’ © Sandie Croft ‘Fruit Reflection’ © Sandie Croft 
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Hand-made puzzles made from solid wood  

Original Work © Sandra Knop 



Page 167                                                      www.algarve-art.com 

 

 

Hand-made Wooden Puzzles 

“I was born in Germany and lived for 10 years in Namibia, working there in the tourism industry and also self employed 

doing wood work. I moved to Portugal last year.  

I make hand-made puzzles from solid wood which are treated with a wax/oil which is suitable for children.”  

You can purchase Sandra’s work at the Arts @ Spa shop, Caldas de Monchique. She also exhibits regularly at craft 

markets in the Algarve; contact her direct to find out upcoming events and shows that she will be exhibiting at. She is 

also interested in finding more shops to sell her work through.  

Personal commissions undertaken on request. You can also purchase from her direct.  

Contact Information 

Email: sandra_knop@gmx.de 

Phone: (+351) 91 400 8976 

Original Work © Sandra Knop Original Work © Sandra Knop 
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mailto:sandra_knop@gmx.de
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Animals and portraits painted in Oils 

‘White Lions’ © Sara Wooldridge 
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Oils and Oil Pastels on Canvas 

“I was born, raised and educated in the UK.  I worked for the most part as a pa/secretary and my background is 

administration.  My main hobby has always been my art and, when time permitted, I have expanded my art education 

as opportunities arose.  I moved to the Algarve 15 years ago and am inspired by the country and its people.  

I enjoy painting in oils and I prefer painting animals or portraits!  I am not a full-time painter – it is mainly just an 

enjoyable hobby – and I have painted pictures of pets for my friends when requested.”  

Sara is one of a group of ladies who meet and run a painting/drawing group at the Social Centre in Almadena on a 

Wednesday morning from 09.30 to 12.30. Contact her direct for more information or see the poster in the Classes 

Section of this magazine. 

Sara’s work can be viewed by appointment. She does take commissions and would be happy to discuss your 

requirements.   

Contact Information 

Email: sara_wooldridge@hotmail.com 

Phone: (+351) 913 096 585 

Instagram: wooldridge9400 

‘Lee’ © Sara Wooldridge ‘Friend Dog’ © Sara Wooldridge 
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Sculptures that are an expression of the artist’s soul 

‘Bang’ © Sonja Eckenstein-Schalen 
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Sculptor 

After her basic education at the Art Academy Artisbus in Utrecht (Holland) and various periods of study and work at 

home and abroad, Sonja Eckenstein-Schalen now works as a freelance artist and sculptor. 

“The object I’m working on makes me forget the previous ones. I concentrate my knowledge and sensitivity on what I 

am doing right now. 

My works are an expression of my soul. My goal is to reduce the subject to a few lines and forms.” 

Sonja currently lives in the Algarve. Once a week she gives lessons in her home to a small group of students so that she 

can pass on her knowledge. 

Sonja exhibits both at home and abroad. You can find out more information about her work and exhibitions via her 

website. Some of Sonja’s work may be available for sale – contact her for more details. She is not available for commissions. 

Contact Information 

Website: www.eckenstein-schalen.ch 

Email: sonja@eckenstein-schalen.ch 

Phone: (+351) 289 791 982 

‘Bulli’ © Sonja Eckenstein-Schalen ‘Geburt’ © Sonja Eckenstein-Schalen 
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The sea, birds, nature, people and portraits are all brought to life 

‘Medronho Bird’ © Sophie Wills 
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Paintings 

““I always loved drawing, painting and making things as a child but I had no idea I could make a living from it growing 

up in the Somerset countryside.  When I left school, a bit disillusioned and not knowing what to do, I completed an art 

foundation course and then a BA Hons degree in Art and Design History in Manchester.  It was here, feeling frustrated 

not using my hands and being creative, that I approached all the art departments I could find in the city.  I ended up 

being offered work in the art department of the Royal Northern College of Music working for their stage shows. 

Most years I saved up for the winters and travelled extensively, including later spending the best part of three years in 

India. I arrived to live in the Algarve unexpectedly and almost accidentally because of surfing, and I now enjoy a quiet 

life by the sea painting what I love. 

Most of my paintings are connected with my life here or wherever I am at the time, the things I love, the sea, birds, 

nature.  I love drawing and also sometimes the challenge of trying to capture something realistically including people 

and portraits, but I also love patterns, colour, and free-flowing, watery, organic, abstract experiments.”  

You can find out more about Sophie on the following pages as she also completes Mural and Wall paintings. 

‘Between Clerigo and Amoreira’ © Sophie Wills 
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visit her Algarve-Art 

website page 

Contact Information 

Website: www.sophiewillsart.com 

Email: sophiewills0@gmail.com 

Phone: (+351) 917 024 854 

 

Facebook Page: sophie.wills.art 

Instagram: sophie.wills.art 

 

https://algarve-art.com/art/sophie-wills/
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https://www.instagram.com/sophie.wills.art/
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Wall Paintings, murals, signs or even artwork for a surfboard 

‘Flower fairies, boy blue, private house, London’ © Sophie Wills 
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Mural Paintings 

“I lived in London where I was lucky enough to enjoy a fun and successful career for almost twenty years working as a 

freelance sculptor, painter and prop-maker for the film, tv, theatre, music and retail industries. 

I dabbled with my own work throughout this time but also set up a small business painting murals for public spaces and 

children’s bedrooms in Central London. 

If you would like to discuss a commission for a painting, mural, sign or even artwork for a surfboard, Sophie would be 

really happy to hear from you.  

‘Jungle book mural, private house, London’ © Sophie Wills 
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Painting Algarve people from an era which may sadly be coming to an end  

‘Man on bench Aljezur’ © Steph Hayman 
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Oils 

“I’ve always loved drawing and painting and can remember from a very young age, loving Pixie and Dixie colouring 

books and magic painting books. After school, I went to Canterbury art college and gained an honours degree in fine 

art. I painted a few murals in and around London before working in a flag company where we hand-cut stencils for 

screen printing. During my travels with my partner I worked in all areas of screen printing in Germany and Australia. 

On returning to England we began our own screen printing company and also began our family. 

After one especially rainy year in Devon, we decided to go in search of the sun and went travelling with our three 

children around Europe. We finally settled in Aljezur where I’ve been painting people from an era which is sadly coming 

to an end.  

My paintings are mainly figurative and in oil.”  

Steph is available for commissions. Please contact her direct.  

Contact Information 

Email: steph.hayman@hotmail.co.uk 

Phone: (+351) 913 619 244 

‘Senhor Ramos’ © Steph Hayman ‘Men by praça pequena Aljezur’ © Steph Hayman  
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Artist with a diverse range of styles and media 

‘Autumn Leaves’ © Sue Findley 
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Acrylics or Oils on Canvas 

Sue Findley is a former graphic designer and advertising art director. She studied Graphic Design at Guildford School of 

Art (now UCA Farnham). 

She worked as an art director in several London based advertising agencies before moving to Lantau Island in Hong 

Kong where she worked as a freelance graphic designer. 

In 1994 she relocated with her family to the Algarve and started painting. Over the years she has experimented with a 

diverse range of styles and media and has been very influenced by her time and travels in Asia and her graphic design 

background.  

Her work is continually evolving. 

 Her work is available for sale and she will accept commissions, but prefers to sell paintings that she has already 

completed.  

Contact Information 

Email: suefindley@live.com 

Facebook Page: suefindleyart 

‘Three Geese’ © Sue Findley ‘Black bamboo on Pink’ © Sue Findley 
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Vibrant and passionate mixed-media Abstract Paintings 

‘Derelicts’ © Tiago Manuel Rocha 
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Mixed Media 

Tiago is a self-taught painter. He is a Tourism Graduate, born and raised in the Algarve.  

Tiago works with a wide range of mediums and preferably on a big scale, although he has also created several smaller 

sized works . From canvases to wood, paper to mirrors, old vinyl records and collages, his work is figurative with      

abstract influences overall. The artist lives and works in Faro.  

Tiago recently held a solo exhibition of his work entitled ‘Acalanto – Exposição de Tiago Rocha’ at the Santo António 

Monastery in Loulé, 2017.  

For information about how to buy his work please contact the artist by e-mail. Tiago is also available for commissions.  

Contact Information 

E-mail: tmcrocha@gmail.com 

Facebook Page: tiagomanuelrochaart 

Instagram: @tiagomanuelrocha 

‘The Beekeeper’ © Tiago Manuel Rocha 
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Vibrant, colourful and engaging mixed-media work 

‘Woodland Walk’ © Tracy-Jane Pooler 
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Acrylics, watercolours, pastels, mixed media  

“Originally from Shropshire but now based in Salir, I am lucky to say I have some of the most beautiful scenery on my 

doorstep to inspire me. I have travelled throughout the UK and Europe, which I feel comes out in my colourful work. 

I would describe my work as vibrant, colourful, sometimes expressive with its foundations firmly based on Realism. I try 

not to get too caught up in making my work look like a photograph, but I do believe that when you are commissioned 

to create a portrait or landscape, it should resemble its subject closely. The big difference is, I like to capture life and 

energy in my work, something which is often missing in photography. Also with my commissions, I can combine subtle 

tones and symbols, meaningful to my clients that a photograph alone cannot incorporate. 

Since I am now permanently based in the Algarve, I will be working more on developing my own mixed media and   

textured landscape art. I will use the colours and natural landscape here in the Algarvian Serras, as the driving force 

behind my work, and I am looking forward to seeing where this journey leads me.” 

As a fully qualified art tutor, Tracy-Jane is currently searching for possible venues throughout the Algarve to run new 

workshops and classes. She is also available for demonstrations and teaching for pre-existing groups, and she is always 

available for private commissions. You can contact her direct for more information or to commission her for a painting.  

Contact Information 

Website: www.tjpart.co.uk 

Email: tjepooler@gmail.com 

Phone: (+351) 968 126 536 

 

Facebook: TracyJanePoolerArts 

Twitter: tjepooler 

Instagram: www.instagram.com/tjpart 

‘Brusho Daisies’ © Tracy-Jane Pooler ‘Sally Portrait’ © Tracy-Jane Pooler 
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Touching, feeling, caring, humour and colour are the foundation stones of her work 

‘Foto Engel im Regen 1’ © Uschi Kuhn 
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Wide range of art media and themes 

“For over 40 years Uschi Kuhn has seen beauty in the ordinary and translated the mediocre into stunning works of art. 

Her fields of work are limitless as she is not bound by any single artistic medium; clay, water colour, body-art, ferrous-

cement, papier-mâché, glass, sculpting, painting, are all equal tools in her hands. 

Every single aspect of life has a value that Uschi recognizes; not only recognized through her artistic acumen, but 

recognized through her empathetic compassion. She has experienced real love, deep abiding contentment, but also 

heart-rending adversity and heartbreak in her life. These tragic events gave Uschi her profound compassion for the 

suffering of people and most especially for the struggle of women ‘picking up the pieces’ to survive, and who find the 

courage and confidence to thrive and flourish once again, as she herself has done. Her creed is defined in this quote: 

“I have always embraced the world with both arms. I’ve conquered it, been lost, laughed a lot, and also cried and 

fought.” 

She has designed a Mediterranean retreat for artists to come and stay for 7 days. This Artist Retreat is a creative, 

embracing, spiritual, stimulating, relaxing place to immerse oneself and during which the environs allow ones 

imagination and dreams to be exposed using any artistic venue or medium.  

Uschi is available for private commissions and her work can be viewed at her home studio by appointment. 

Contact Information 

Email: uschikuhn46@hotmail.com  

‘Foto Engel blau-001’ © Uschi Kuhn ‘Artuschi-3’ © Uschi Kuhn 
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A dedicated dog-lover that loves to capture petson canvas 

© Wendy Frost 
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Mixed Media 

“I have lived in the Algarve for 9 years, after living in France before that. I am dedicated dog lover, helping in re-

homing many dogs from the Algarve to good homes here and abroad. 

In my spare time, I love to paint, mainly acrylics on canvas. Hope you enjoy my art. 

I paint mainly animals, especially dogs. I do commissions, please get in touch if you would like a price. I normally work 

with acrylic on canvas.”  

Wendy is available for private commissions, please e-mail her for a price.  

Contact Information 

Email: wendy.frost@yahoo.co.uk 

Phone: (+351) 282 332 152 

Facebook Page: Jigsaw Art 

© Wendy Frost 
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 Designing, Carving and Sanding sculptures from a wide range of different materials  

‘Original Sculpture’ © Wolfgang Spengler 
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Sculpture 

Wolfgang was born near Stuttgart in 1956 and after completing High School, he trained as a dental technician. After 

completing his masterclass he decided at the age of 29 years to work independently as a freelancer. Nearly twenty 

years later he bought a piece of land in São Brás de Alportel, Algarve, and built a house and a dental laboratory, and 

learned the Portuguese language.  

His hobby has always been designing, carving and sanding sculptures from different materials. Through his profession 

he has always been keen to master perfect details, and with this approach, pieces of various materials (wood from olive 

trees; alfarroba (Carob) and almond trees), limestone, marble, alabaster, granite and soapstone can surprise everybody 

with their unusual subtleties and stunning details.  

Wolfgang exhibits across the Algarve, contact him for more information about upcoming exhibitions and events.  

Wolfgang has work for sale and on display in his Dental and Art Studio in Santa Catarina, and also has work for sale at 

the ‘4 Elementos’ Gallery in Olhão.  

Contact Information 

Email: wwspengler@sapo.pt 

Phone: (+351) 914 038 683 

Facebook Page: solarte.pt  

‘Original Sculptures’ © Wolfgang Spengler 
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We find out more about this French artist and 

how she creates her unique Monotype Prints 

Enjoy the intoxicatingly pretty flowers created 

by this talented lady in her spare bedroom  

We look at the broad range of styles and 

subjects in Joke’s unique, bold and colourful 

paintings 
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We interview a local Portuguese artist who likes to 

portray the rustic, traditional and honest Algarve in 

his paintings  
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